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Vice-Chancellor's Message

The Distance Learning Centre is building on a satiatlition of over two decades of
service in the provision of External Studies Progree and now Distance Learning
Education in Nigeria and beyond. The Distance Liegrrmode to which we are
committed is providing access to many deservingeNagns in having access to higher
education especially those who by the nature aof #regyagement do not have the luxury
of full time education. Recently, it is contribugiim no small measure to providing places
for teeming Nigerian youths who for one reasorherdther could not get admission into
the conventional universities.

These course materials have been written by wrgpecially trained in ODL course
delivery. The writers have made great efforts tovmte up to date information,
knowledge and skills in the different disciplinesdaensure that the materials are user-
friendly.

In addition to provision of course materials innprand e-format, a lot of Information
Technology input has also gone into the deployneérdourse materials. Most of them
can be downloaded from the DLC website and arelabaiin audio format which you
can also download into your mobile phones, IPod3Mimhong other devices to allow
you listen to the audio study sessions. Some ofsthdy session materials have been
scripted and are being broadcast on the univessiyamond Radio FM 101.1, while
others have been delivered and captured in audigaliformat in a classroom
environment for use by our students. Detailed mi@iton on availability and access is
available on the website. We will continue in offods to provide and review course
materials for our courses.

However, for you to take advantage of these formaia will need to improve on your
I.T. skills and develop requisite distance learn@glture. It is well known that, for
efficient and effective provision of Distance leag education, availability of
appropriate and relevant course materialssga qua nonSo also, is the availability of
multiple plat form for the convenience of our stagde It is in fulfilment of this, that
series of course materials are being written tdkenaur students study at their own pace
and convenience.

It is our hope that you will put these course mateito the best use.

Prof. Abel Idowu Olayinka

Vice-Chancellor
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Foreword

As part of its vision of providing  education f6éLiberty and Development” for
Nigerians and the International Community, the @nsity of Ibadan, Distance Learning
Centre has recently embarked on a vigorous repaosiy agenda which aimed at
embracing a holistic and all encompassing apprtathe delivery of its Open Distance
Learning (ODL) programmes. Thus we are committeglobal best practices in distance
learning provision. Apart from providing an effiole administrative and academic
support for our students, we are committed to pliog educational resource materials
for the use of our students. We are convinced thi#ttout an up-to-date, learner-friendly
and distance learning compliant course materiaksetcannot be any basis to lay claim
to being a provider of distance learning educatiodeed, availability of appropriate
course materials in multiple formats is the hubaoly distance learning provision
worldwide.

In view of the above, we are vigorously pursuingaasatter of priority, the provision of
credible, learner-friendly and interactive coursatenials for all our courses. We
commissioned the authoring of, and review of counsgerials to teams of experts and
their outputs were subjected to rigorous peer rev@ensure standard. The approach not
only emphasizes cognitive knowledge, but alsoskild humane values which are at the
core of education, even in an ICT age.

The development of the materials which is on-gaatgp had input from experienced
editors and illustrators who have ensured that #wey accurate, current and learner-
friendly. They are specially written with distanearners in mind. This is very important
because, distance learning involves non-residestiglents who can often feel isolated
from the community of learners.

It is important to note that, for a distance leanmeexcel there is the need to source and
read relevant materials apart from this course mnahte Therefore, adequate
supplementary reading materials as well as otHerrmation sources are suggested in the
course materials.

Apart from the responsibility for you to read teisurse material with others, you are also
advised to seek assistance from your course f#Hoig especially academic advisors
during your study even before the interactive sessvhich is by design for revision.
Your academic advisors will assist you using comentechnology including Google
Hang Out, You Tube, Talk Fusion, etc. but you hevtake advantage of these. It is also
going to be of immense advantage if you complestggasents as at when due so as to
have necessary feedbacks as a guide.

The implication of the above is that, a distana@rer has a responsibility to develop
requisite distance learning culture which includigent and disciplined self-study,
seeking available administrative and academic sdppod acquisition of basic
information technology skills. This is why you aecouraged to develop your computer
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skills by availing yourself the opportunity of tinemg that the Centre’s provide and put
these into use.

In conclusion, it is envisaged that the course masewould also be useful for the

regular students of tertiary institutions in Nigewho are faced with a dearth of high
quality textbooks. We are therefore, delighted tespnt these titles to both our distance
learning students and the university’s regular etisl We are confident that the
materials will be an invaluable resource to all.

We would like to thank all our authors, reviewersd goroduction staff for the high
guality of work.

Best wishes.

@2-'——-1 a %

Professor Bayo Okunade

Director
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Study Session 1. Philosophy and Literature in a Sagty in
Transition

Introduction

Philosophy and literature in a society in transittan be taken to mean two things: The role of
philosophy and literature in a society in transit@nd the current position of philosophy and
literature in an identified society in transitioiinat is, the effectiveness of such when in the
course of achieving its role.

Specifically, this study session will attempt t@shthat both philosophy and literature dwell on
universal issues, evaluating ethics and morald) pitilosophy attempting to find out the right
code of conduct and literature doing the same thghcharacters in the authors’ work by using
them to embody different people and events.

Learning Outcomes for Study Session 1
At the end of this study session, you should be &l

1. Define the meaning of the terms “philosophy” antetature”.
2. Discuss philosophers and literary artists work talsaachieving the same goal of
improving the society.

1.1 The Concept of Philosophy and Literature

The word “philosophy” comes from the Greek compoumdrd “philosophia”. The term
“Sophia” means “practical wisdom”, “sound judgenieartd “intelligence”. The prefix, “philo”,
means love. Consequently, philosophy is taken t@amm#ove of knowledge” or “love of
wisdom”. A few definitions have been put forward iogividuals but only one will be made
reference to only. H.S. Staniland, a philosophefings philosophy as a criticism of the ideas we
live by.

Philosophy, being a critical discourse, aims at-wetlerstanding. It challenges opinions, both
established ones and forsaken ones. Philosophyieisnpl body of ideas, an outlook and an
attitude to life.

It critically examines:

< Man,
% His environment
% The interaction between the two

It seeks answers to questions about motives undegliman’s actions and the nature of
incidence of events.
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Literature, on the other hand, is derived from Itla¢in word “littera” which means a form of
expressive art; a form of entertainment which cgsvan experience which is believed to have
some significance to our self-understanding as imsma

From this definition, literature can be said tednéavo main goals as shown in figure 1.1 below:

|— AESTHETIC SATISFACTION

Figure 1.1: Two Main Goals of Literature
Source: Distance Learning Centre, University of Ibadan
By edification, literature teaches lessons of ldenfirming or correcting our prejudices.
Literature uses language to give form to its exgioes There are two fundamental types:

< oral
« Written literature.

Oral literature

This is comprised of folktales, stories of days eadoy, epics, odes, ballads and dirges
communicated by the elderly members of a societwbrd of mouth. It is a heritage, passed on
from generation to generation.

Written literature

It can be broadly classified into three: proseagaative form written in chapters; poetry, which
IS written in verses and stanzas; and Drama, writte the form of reported speech with
characters talking in turiChe tools of work of a literary artist are reas@ense experience,
memory and intuition, also known as imagination.

Which of these is not an example of oral Literature
Musical theater

Riddles

Drama

coTp =

The answer is C

It is interesting to observe that both philosophy diterature, though divergent as a superficial
consideration of the nature of their fields maygrsl, have certain things in common. Both
seem to be geared towards achieving the same fmapmving the society. This can be seen in
box 1.1 below

12
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Box 1.1: Comparison between Philosophy and Literate
1. They are both products of the societies thdgceefas they mirror life in the society.

2. Literature shows life as it is seen and liveerehinting at what is ideal and philosophy
guestioning life as it is and proposing means bfeadng life as it ought to be.

3. Their most immediate concern is the people @ir thociety.
4. Also, they both dwell on universal issues, egahg ethics and morals.

5. Philosophy attempts to find out the right codeanduct and literature doing the same with
the characters in the authors’ work by using themmbody different people and events.

Unified in aim with philosophy, literature in it§etan be philosophical in nature. Philosophical
literature examines thoroughly the ideas put towardlay to day life, fine-tuning them and
clarifying the message. In this regard, the didac#ture of literary works can’t be lost or missed
by an entertained reader or listener.

Philosophy, also, can be presented in the forrardiy works take. This makes philosophical
ideas more alluring being dressed up under a adakords lending it an ability to entertain its
reader or listener, thus making philosophy allutmghe common man.

1.1.1 A Society in Transition

What, then, is a society in transition? A sociatytiansition refers to a changing society.
According to Longman’s Dictionary, transition iethct of changing or passing from one form,
state, subject or place to another. A society, @ieg to the Chamber’s Dictionary, is
fellowship, companionship, company, associationcommunity, a corporate body or any
organized association.

This readily implies a group of people with undfiénterests and goals. Thus a society in
transition refers to a society which is yet to 8iady; still requiring adjustments in the way dili
of the people in it to suit the changing times.

The changes that a society undergoes could eithéortbetter or for worse. To properly grasp

the idea of a changing society, dealing with thestion of why societies change would bring us
closer to precise assessment of which society igmsition. Societies have goals and nurture a
picture of the ideal; a picture of what they wamtbe. The aim of change is usually to project
into the future.

The yearnings of members of the society for betbaditions are what often cause transition. All
societies seek to be without strife, economicatlyependent and also to be regarded as one of
the best, to become the biblical land of milk awthéy. To become the ideal, a society changes
by pressing higher towards the mark of perfection.

According to Heraclitus, a pre-Socratic philosoplofiange is said to be the only constant thing
in life. Looking at things in that light, all soties are in transition because there’s always room

13
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for change.Like a popular adage says, “The grass is alwayseges on the other side”, so
there’s always something to change to thereby fepeverything “in a state of flux'Transition

is often initiated by external pressures from thepge. For example, wars, revolutions,
conquests and even commercial connections instajjeteges.

A perfect example of a society in transition ideefed in the story oAnimal Farmby George
Orwell. This is the story of a farm owned by a aertMr. Jones with different types of animals
in it. The animals felt their living conditions veevery bad and that they were being exploited by
humans. This led to a revolution where the animhbtsed all the humans away from the farm.
They sought better living conditions where animataild govern themselves in the best of their
own interests.

®  Mention two reasons why society will desire change?
The desire of the society for better conditions araak of perfection

They made different rules, for instance, the rukeclv stated that all animals were equal. They
thought they had achieved an egalitarian societythey were proved wrong later when their
leader, Napoleon, made amends to their constitdtddmelp achieve the ideal picture he had as
opposed to that which the society had as a whole.

At this juncture, a particular society with unifigdals and interests will be chosen for consistent
reference. This is the Nigerian society which istowally in transition largely without
assessment of the relativity of its current positio the idea.

1.2: The Goal of Philosophers and Literary Artist'swork towards Improving

Society

Philosophy and Literature are both quite importard society in transition since they serve as a
reflection of cultural trends, with culture itselbt being a static phenomenon but one subject to
the dynamics of change. As culture can't be sepdrdtom the society, it is the role of
philosophy and literature to examine the trend®tociety’s life and, if need be, to rebel against
any aspect of it that it finds repugnant.

Taking the instance of Nigeria, philosophers atetdry artists have focused their attention on
their homeland, celebrating its virtues and denmghis weaknesses with the essential aim of
liberating the spirits of their fellows and setfjithem on the part of true pride as well as social
and political well-being.

Activity 1.1: Society in transition

Allowed Time: 45 minutes
Task: Considering your own locality, list four transit®changes) that have taken place?

The philosopher and literary artist have alwaysfiomed in all African societies as recorders of
the history of their society and even as the voicthe vision of their own time. For a society in
transition, it speaks of:

14
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« What was
% Whatis
+« Reminds the society itself of what it seeks to be.

This preserves the link between the past and thsept thereby making projections into the
future more feasible. In examining the evolutionNdferian philosophy and literature, it would
do well to examine the major trends in the cousttyistory because when a society moves out
of one epoch in its search for “greener pastutéstature naturally moves with it.

In the pre-colonial Nigerian society, oral litensuwas the prevalent, albeit, only form of
literature. Even philosophical assessments wereerbgicsages and communicated orally. These
cultural versions of philosophy and literature fiimiced as instruments for entertainment and
moral instruction. Joseph Conrad’s The Heart of Darknesss a foreigner’'s view of pre-
colonial Africa. This clearly gives a view of prelonial Nigeria.

Colonization had a powerful impact on Nigeria andsiAfrican societies. Philosophy and
literature trailed behind documenting the varioevedlopment and highlighting the evils and
goods of colonialism. A work of literature that dathis extensively is Chinua Acheb&kings
Fall Apart which attributes to the European intrusion thebility of the core of our society, its
culture, to thrive. With colonization came the aduction of writing which brought about the
documentation of oral literature and philosophyirgd the members of the society permanent
record of the past.

The next stage of transition of Nigeria was thainoliependence, that is, freedom from political
bondage. This was an era of self-rule, a stag®lifqal freedom. Most philosophers and literary
artists looked upon the newly acquired independemitie a high degree of scepticism. Such
diverse vices as corruption, tyranny, oppressi@gregation, victimization, and so on, reared
their heads.

Philosophers and literary artists raised cautiwaugh their works. For example, Adi Salem’s
The Wheat Well wheat well is found and this can be likened togddia’s obtaining
independence. To maximize the use of the well,rgbeeple are brought into the picture to help
achieve the set goals even though these people kotving about the goals or how to achieve
them. Many people came into governance just aftdependence. Unfortunately, these were
people who couldn’t grasp the reality of total ipdadence.

The post-independence stage of transition has Oesgged to extend till date. Things are not
much better now than they were then. The problemsd@ Nigeria, impeding its motion into
better and higher stages on the transitory scale hemained unchanged over the years. These
problems come in different forms like:

+« Corruption,
+«+ Discrimination amongst tribes etc

15
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There are quite a number of texts typifying the édign situation, depicting a situation where

natural resources available in the country areanatlable to the citizens, where no man can be
‘up to standard’ except if he is corrupt and whitie= standard of living has dropped quite low. It

doesn't mean that the society hasn’t changed. $t far the worse with societal problems

identified before still there.

In the various literary works, authors have endeasd to appeal to conscience and moral
evaluation of the rightness of the situation arsw & stir up a desire for change.

1.2.1 Factors Affecting the Effective Roles of Pluakophy and Literature in a Society in
Transition

In spite of all the efforts made by philosopherd &terary artists to tell the society through thei
works what the ideal society ought to be, it is iobg that much impact hasn’t been made
because societal vices already identified are istidxistence. Some of the problems that affect
the effective roles of philosophy and Literatureaisociety in transition are identified in figure
1.2 below:

/

Figure 1.2: Factors That Affect Effective Roles of Philosomnd Literature in a Society in
Transition

Source:Distance Learning Centre, University of Ibadan

Illiteracy

One problem facing the effective achievement of thles of philosophy and literature in a
society in transition is illiteracy. Many membeifstioe traditional Nigerian society are not quite
acquainted with the lingua franca of the countthyattis, English. Most of the works of

philosophy and literature are written in this laage, if not all. That takes it out of the reach of
the common man.

Self-Interest

Also, another factor affecting this is the selfeir@st of most members of the society, especially
those who control adoption of policies. Insteadbofrowing philosophical ideas to further the
interest of the general public, they only adopigies$ to further their own interests. The people
could revolt too if they paid particular attentitmthe opinion of those who mirror their reality.
This is not so; all men are involved in a rat razestruggle for survival thus they can’t spend
enough time to think of the plight and future.

16



PhilosophgdLiterature (PHL 309)

They also exists self-interest in our philosopleerd literary artists. Most of them now work to
make a living instead of working to make a differenThis reduces the value of their opinions
because they now play to the gallery selling ideasple want to buy rather than ideas people
have to buy because of their life-changing effects.

1.2.2 Ways philosophy and Literature Can Achieve & Role in a Society in Transition
How then can philosophy and literature achievealks better in a society in transition, especially
ours? They can achieve their roles in a societyin the following ways:

Medium of Communication

Philosophers and literary artists can achieve ale through a medium of communication
available to all citizens by translating their weiikto different languages so that everybody can
have access to their ideas; even when the workEnglish, the language should be used in such
a way that it will bring out the Nigerian messaged Nigerian audience.

Awareness Campaigns

Philosophers and literary artists should embarlawareness campaigns to reach out to people
and sell them their ideas. Public speaking, evermarket places, should be encouraged.
Workshops could also be organized in villages tomate them about the particular state of
things and how they can make a difference.

Above all, the affinity between the philosopher ditdrary artist should be reinforced. Both
disciplines should also be blended to create exteny works of literature with clear and well
thought-out meanings that would affect not onlgader but also a listener since both disciplines
complement each other. It is our belief that ifstnesuggestions are adhered to, to the letter, the
transition towards an ideal society which Nigeraad, indeed, Africa) craves for will be a
reality.

Summary of Study Session 1

(1) Philosophy is defined as the criticism of the ideaslive by. It challenges opinions, both
established ones and forsaken ones. Philosophyesnalbody of ideas, an outlook and
an attitude to life. It critically examines mans nvironment and the interaction between
the two. It seeks answers to questions about nitimelerlining man’s actions and the
nature of incidence of events. Literature, on ttleohand, is a form of expressive art; a
form of entertainment which conveys an experiendeclv is believed to have some
significance to our self-understanding as humans.

(2) A society in transition refers to a society which yet to stabilize, still requiring
adjustments in the way of life of the people itoisuit the changing times.

(3) Philosophy and Literature are both quite import@an& society in transition since they
serve as a reflection of cultural trends, with ardtitself not being a static phenomenon
but one subject to the dynamics of change.

(4) One problem facing the effective achievement ofrtes of philosophy and literature in
a society in transition is illiteracy.

(5) The affinity between the philosopher and literamyisé should be reinforced. Both
disciplines should also be blended to create exteny works of literature with clear and
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well thought-out meanings that would affect notyoalreader but also a listener since
both disciplines complement each other.

Self-Assessment Questions (SAQs) for Study Session

Now that you have completed this study session,cauassess how well you have achieved its
Learning outcomes by answering the following questi Write your answers in your study
Diary and discuss them with your Tutor at the rextly Support Meeting. You can check your

answers with the Notes on the Self-Assessment igusstt the end of this Module

SAQ 1.1 (Testing Learning outcomes 1.1)
1. Discuss the relationship between philosophy aedditire.
2. What is a Society in Transition

SAQ 1.2 (Testing Learning outcomes 1.2)
With particular reference to a text, discuss howioglbphy and literature can help in a society in
transition
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Study Session 2: The role of the Philosopher and ¢himaginative
Writer as Guardians of Public Conscience

Introduction

In this study session, you will be introduced te thistorical development of philosophy and
literature. In the area of philosophy, you will lm®king at how philosophy started with the
lonian philosophers who began philosophy by distapn¢chemselves from the mythological
narratives of their time and sought the primaryf$tom which all things came from.

You will also see how it has been difficult to haveefinite definition of philosophy. In the area
of literature, how the literary tradition flouristh¢hroughout history will be discussed. Our main
interest in this study session, however, is to show philosophers and literary artists have tried
to be guardians of public conscience in such asamlitics, economy, and so on.

Learning Outcome for Study Session 2
At the end of this study session, you should be &l

2.1Explain the historical development of philosophy.

2.2Explain how the Greek society placed consideratviptesis on literature.

2.3 Give reasons why philosophers and literary artistsregarded as guardians of public
conscience.

2.1 The Historical Development of Philosophy

When the lonians began to philosophize about nathesy were critiquing the “traditional”
conception of nature. They sought the primary stfin which all things came to be. Thales
posited water to be the basic stuff; Anaximandeppsed that the basic principleApeiron—
unlimited, infinite, boundless, and indeterminaldevertheless, from a critical analysis of nature
and the physical sciences, philosophy developedardritique of life generally.

Socrates who lived ca.470 B.C. — 399 B.C. was itac cof the Sophists who used their
philosophy to distort the truth. He asserted tlaat tinexamined life is not worth living”. In his
time, Socrates attempted to purify the society ddas and notions that were not critically
examined. This led to his death because he wasgipedcto be a threat to the society.

B How did Philosophy developed into a critique oéfif
O It developed from the critical analysis of natunel @hysical sciences

Over the centuries, philosophy has developed, buits developmental strides no definite

definition can be said to convene what philosoghgli about. This is as a result of the personal
biases and interests of various philosophers. ¥amele, empiricism remains the patrimony of

the British philosophers. This does not mean thatre are no variances in their various
conceptions of empiricism.
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Also, German philosophers took philosophy from idealistic perspective. Hence their
philosophy is regarded as German idealism anddrasamed proponents like Hegel, Heidegger
and so on. The Americans embrace pragmatism, anoaiy that Charles Sanders Pierce and
Williams James bequeathed. Nevertheless, while ggenerally regard philosophy as a way of
life, some hold that it is the criticism of the &dewe live by. Some also see it as a critical iyqui
into the deeper meaning of reality.

Whatever definition that may be proffered or praabdor philosophy, it must have the
characteristic of being “critical”. In study sessiditerature was defined as a piece of writing tha
is valued as work of arts especially works like:

“* novels

< plays

+» Poems or a piece of writing or printed informatamna particular subject

The ancient Greek society placed considerable esmplugon literature. For some, the literary
tradition is considered to have begun with the guuems. Epic poems likliad and Odyssey
remain giants in the literary canon for their déipic of war and peace, love and hatred, honour
and disgrace. It was Sappho who defined lyric yoatra genre, carving a niche for himself in
the annals of literary works.

Aeschylus, a playwright, changed Western literatuhen he introduced the ideas of dialogue
and interacting characters to play writing. In dpgo, he essentially invented “drama” which is a
type of literary work.

With the emergence of the Roman republic and empaany of the Roman authors chose to
avoid innovation, but simply imitated the Greekhews. Virgil (or Publius Vergilius Maro, 70 —
19BC), a Roman poet, wrot&eneidand it turned out to be an emulation of Homelizd.
Plautus, a comic playwright, followed the footstep#\ristophanes who defined and shaped the
idea of comedy especially with HiysistrataandThe Frogs

Regardless of their imitation of the Greek authtve Roman authors bequeathed to the literary
world a satire as a literary genre. Although Horé® — 8BC) had made of it as a tool for
argument, but Juvenal, a Roman satirist, madeatarditerary weapon.

With the fall of the Roman Empire, the Arabic laarre flourished both in Asia and Africa just
as Islam spread throughout these continents. Retance, Ibn Tufail and lbn al-Nafis were
pioneers of the philosophical novel. Ibn Tufail t&dhe first fictional Arabic noveHayy ibn
Yaqdham (Philosophus Autodidactusd a response to al-GhazalT®ie Incoherence of the
Philosophersand then Ibn al-Nafis wrote a fictional novédieologus Autodidactuss a response
to Ibn Tufail’'sPhilosophus Autodidactus

Nevertheless, the most well-known fiction from tleamic world wasThe Book of One
Thousand and One Nights (Arabian Nightd)ich was a compilation of earlier folktales tolgd b
Scheherazade, the Persian queen.

Around the 1400s, literature underwent a transftionawith the invention of the printing
machine by Johann Gutenberg. Texts were no longmiiqus and expensive to produce. This
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made literacy to move away from the prized poseesef a selected few to a much broader
section of the population. This was during the Ressmce era when the focus of learning for
learning sake caused an outpouring of literature.

Petrarch popularized the sonnet as a poetic forraya@ni Boccaccio’'sDecameronmade
romance acceptable in prose as well as poetry;cbrsnRabelais rejuvenated satire with
Gargantuaand Pantagruel.Michael de Montaigne single-handedly invented tbsag and used
it to catalogue his life and ideas.

Just as the Renaissance was a transitional pditerdture in that era led to the development of
the Baroque literature in the early modern eranttoe early modern period, playwrights like
William Shakespeare and Christopher Marlone, Meliand Ben Jonson made numerous
contributions. From the sixteenth to eighteenthtwsn Commedia dell’ arteperformers
improvised in the streets of Italy and France thosgme were written down.

Literature continued to be readapted just as thdwexperienced change of power, politically,
socially and economically. In Britain, around thaeteenth century, which is dominated by the
Victorian era characterized by Romanticism, ron@apimets like William Wordsworth, Lord
Byron and so on developed the gothic novel. Howetee twentieth century literature is
characterized by bipartite division: the modernist literature and the post-modernigrature.
This led to the development of the genres suchrdady and science fiction.

2.2 The Role of the Philosopher and Imaginative Wter in Society

As have earlier stated in study session 1, philegamhallenges opinions, both established and
foregone opinions. In carrying out its critical @ion, philosophy elicits a sort of prognosis of
world views; which can be seen in box 1.1 below;

Box 2.1 Critical Functions of Philosopher

1. Engendering new discourses

2. New sciences,

3. New philosophical research programmes and ngecties truths.
4. It also challenges the way we live and

5. proffers new ways of understanding who we are,

6. What we might become and how we ought to live.

From this, you can deduce that the function ofgghiosopher is, on the one hand, a theoretical
function and, on the other hand, a practical funrctirhis classification of function is as result of
the classification of philosophy into theoreticaldapractical. Thus, while the philosopher
proffers theories that influence society, he alsuifprs praxis as to the way people in the society
to live and relate with one another. Examples shall cited on some philosophers who
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influenced the consciousness of the public throthgdir philosophizing. One of them is Karl
Max. See his picture below;

Figure 2.1: Karl Max

Source: http://www.biography.com/people/karl-marx-940124@#opsis

Karl Marx’ philosophy of communism, which is botllpical and economic, influenced the

conscience of the people of the Old Soviet UnioranMwas dissatisfied with the idealistic

conception that was prevalent in his time. He saskers suffer in the hands of the bourgeoisie.
For him, history ought not to have been construedn idealistic way in the manner Hegel
propounded it; but ought to be from a materialisbaception.

History, according to him, was going to end in aseless struggle since every society produces
the seed for its own destruction. He denouncecclfies struggle between the bourgeoisie and
proletariats and how the selfish attitude of thergeoisie has affected almost every facets of
life. It had stripped the halo of every occupatammd made it to be about money. It had been able
to do this by annexing the means of production asda result agglomerated population,
centralized means of production and had these otrated in the hands of the few.

However, such activities of the bourgeoisie wouiitidp about its downfall because the labourers
would be forced to gather and revolt against tlasitices meted out to them. This revolution is
justifiable because it would result into a soctalgciety that would eventually lead to

communism, where the production is not left in llaads of the few, but “from each according
to what he can give and to each according to waateeds.”

This communist manifesto of Karl Marx later gavetbto the communism of the Old Soviet
Union before its demise in the early 1980s. Newdess, some countries like Cuba and China
are said to be communist societies, but not irffuller sense as Marx had proposed.

Another philosopher whose philosophy has influengeblic conscience is J.S. Mill. Mill was
one of the proponents of utilitarianism. He revidkd utilitarianism of Jeremy Bentham and
proposed a qualitative utilitarianism instead afuantitative utilitarianism. He asserted that it is
better to be a dis-satisfied Socrates than a matipfg. In opting for that which is pleasurable, h
argued, the individual ought to seek the pleasurehwill bring him the overall benefit.
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Figure 2.1: John Staurt Mill
Source: http://www.utilitarianism.com/js-mill.htm

His ethical theory has not only formed most pesphlay of living, but also has been one of the
pivotal elements in some countries’ constitutiodd!’s utilitarianism was also the foundation
for his concept of liberty. He was concerned whhk tjuestion of the proper limits of society’s
power over the individual. He acquiesced to the fhat society may interfere based on the
principle of self-preservation with regard to pretreg the individual from causing harm to
others.

An individual cannot for the sake of his own goadether moral or physical, cause harm to
others, neither can the society interfere becayserceives that such interference will be for the
good of the individual. Hence, the individual isreceign over his actions, but his sovereignty
should not be a license of bringing about harm tteers. Mill was very cautious so that his
argument would still be framed on the principleutility: greatest happiness for the greatest
number of people.

®  What did you understand by JS Mill point of view?
O The individual ought to seek the pleasure which lrihg him the overall benefit and not
cause harm to others.

Liberty comprises of the following:

¢ First, liberty of conscience which falls within tirevard domain of the individual’s
consciousness.

«+ Second, liberty of tastes and pursuits allows tigévidual to plan his life to suit his own
character.

+«+ Third, liberty of combinations among individual$oa¥s freedom to unite for any purpose
of which harm to others is not involved.

+ The other senses of liberty are centred on libefrthe individual whereas this is centred
on the individual in relation to other people.

Mill asserted that any society where these libsréiee not respected is not free. His concept of
liberty has, to some extent, influenced the comistib of the United States of America.
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2.3 Philosophy and Literary Artists as Guardians ofPublic Conscience

Having considered how philosophers have influertbedpublic conscience of the people, there
is also another aspect that is also important entthnsformation of any society. Literature is
another important factor that influences sociekainge and guard public conscience. Literature,
as have pointed out in study session 1, has théolvaask of aesthetic gratification and
edification.

By edification, the literary artist, through his rkp teaches lessons of life, affirming or

correcting our biases. This is because literattiemgts to convey an experience believed to
have some significance for human understandinge Lpkilosophy, it provides a kind of

framework within which people can perceive, underdtand interpret the world in which they
live.

It also challenges some societal norms, valuescastbms, identifying new possibilities and
trends. For example, George Orwelaimal Farmis a critique of Josef Stalin’s era. The author
was a member of the Independent Labour Party andl also a democratic socialist. He
denounced Stalin’s corruption of the original iddaocialism and employed this allegory of his
novel to bring to the public’s consciousness tlseinl Stalin’s era.

B Outside Philosophy, identify another thing thatuehced public conscience?
O Literature

You can now try to contextualize the role of therkry artist especially as they relate to the
African experience. Wole Soyinka, in his noldle Man Diedgives a picture of the brutality of
military regimes. The novel is about his travaifglahe travails of other people who suffered
brutality in the hands of the military men duritng tNigerian Civil War between 1967 and 1970.
Soyinka was arrested on his return trip from thet&a part of Nigeria which was about to
secede from Nigeria.

He had hoped that dialogue would end the bloddtgtinstead of tanks, warship and

ammunition. As a writer, he had written to somenprent news dailies and his articles were
threats to the Nigerian army. He was not in suppbrthe secession neither was he for the
position of the Nigerian Government led by Gen#&tatubu Gowon.

During his time in prison, he came in contact widltious people. He noticed how some people
were unjustly treated for crimes that they did cotnmit; how Ambrose Okpe and Gani Biban
soldiers from the "3 Battalion who were charged the murder of Emmai@gtonna, an Igbo
photographer, were actually living comfortably imspn. This gave him the clue that some high-
ranking officers were behind the gruesome murdéhefinnocent man.

Also, he noticed how some people were so quickaet the truth and justice for the protection
of their lives and, in all this, remained resoltderotect the interest of those who were innocent
while he suffered ill-treatment for not disclosiagingle name of his fellow associates. In all this
experience, he was able to coin the title of thekbthe Man Died The man who fails to stand
for what is right or who is quick to prevaricatedave the hair on his skin is the man who has
died.
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While the book provides an aesthetic gratificagarce it was published after the end of the civil
war, it also proffers insights into how corrupt @avgrnment can be when it ceases the reins of
power without the mandate of the people can be.

B The book:The Man Diedexposes ills in the society and such ills are?
I The brutality of military regimes and how peoplergveo quick to trade the truth and justice for
protection of their lives.

James Ene Henshaw®his is Our Chances a collection of various plays put together. The
author tried also to depict the society. In theypld Man of Character,” he tried to show the
futility of the greed for money. Kobina who repreted a man of character was satisfied with his
standard of living and was not lustful for riches.

However, he was made to go through the crucibldriafs for him to actually prove his
character. His wife Ayodele left him because heldamot provide for her luxury which other
women enjoy from their husbands. As if that was eabugh, his office was burgled and no
evidence could be traced to anyone, but to himesireehad the keys and there was no break in
the office’s safe.

He stood his ground and remained resolute thateadsof cutting corners just to prove his

innocence, he would follow due process. He conthbie lawyer and was later vindicated of the

theft in the office and his wife returned appreaigtthe quality of contentment in the husband.

This play has a moral dimension. The author attetchpd show that good character pays rather
than being dubious.

Also, it portrays what a good law enforcement agdmuld be as represented in the character-
role depicted in the person of Mbedu, who was &paergeant. The good character depicted by
this sergeant reminds us of corrupt policemen wigonaore than eager to collect bribes even
before they are lured into it. He refused to allumself to be bribed by Serinya, sister-in-law to
Kobina, who wanted to vindicate her in-law throujfbious means the play also shows that euvil
act cannot justify good act.

In the two works cited above, some ideological upohmings can be deduced and inferred. In
The Man Died Soyinka is trying to bring to the awareness @& public the ills of military
regime. A prognosis that the novel offers implicii§ that evil will continue to thrive unless
people stand up against it.

The play “The Man of Character” depicts one arguntbat is still debatable among some
ethicists as to what determines the moral wortlarofaction. While some argue that the end
justifies the means, some are of the opinion thatctrcumstances surrounding the act determine
the morality of an action. Hence, a society cardlyahrive without the contribution of ideas by
philosophers and imaginative writers.
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Summary of Study Session 2

(1) Over the centuries, philosophy has developed,bits idevelopmental strides no definite
definition can be said to convene what philosoghwgli about. This is as a result of the
personal biases and interests of various philoggphe

(2) The ancient Greek society placed considerable esiphgon literature. For some, the
literary tradition is considered to have begun wita epic poems. Epic poems liked
andOdysseyemain giants in the literary canon for their dépit of war and peace, love
and hatred, honour and disgrace.

(3) With the emergence of the Roman republic and empir@ny of the Roman authors
chose to avoid innovation, but simply imitated @reek authors.

(4) With the fall of the Roman Empire, the Arabic laarre flourished both in Asia and
Africa just as Islam spread throughout these centis For, instance, Ibn Tufail and lbn
al-Nafis were pioneers of the philosophical novel.

(5) The philosophical ideas of Karl Marx and J.S. Miinong others, have influenced the
public conscience in a number of ways.

(6) George Orwell’'sAnimal Farmis a critique of Josef Stalin’s era and, employing
allegories, has brought to the people’s consciasstie ills of Stalin’s era.

(7) Wole Soyinka’s The Man Died reflects the brutalitfymilitary regimes and provides
insights into how corrupt a government can be wherases power without the mandate
of the people.

Self-Assessment Questions (SAQs) for Study Sessibn

Now that you have completed this study session,cayuassess how well you have achieved its
Learning outcomes by answering the following questi Write your answers in your study
Diary and discuss them with your Tutor at the regytly Support Meeting. You can check your

answers with the Notes on the Self-Assessment igusstt the end of this Module

SAQ 2.1 (Testing Learning outcomes 2.1)
Highlight how literature underwent a transformatwith the invention of the printing machine.

SAQ 2.2 (Testing Learning outcomes 2.2)
Discuss J.S. Mill's concept of liberty and why thgsalifies as an attempt to appeal to the
conscience of the people.

SAQ 2.3(Testing Learning outcomes 2.3)
1. Discuss how the ideas in Karl Marx’s philosoguwarded the people’s conscience in the then
Soviet Union.

2. Briefly discuss the main idea in Soyinkadlse Man Died

With particular reference to a novel, written day African, discuss how the work of a literary
artist can help to give a true picture of the stdtidhe nation.
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Study Session 3: A Philosophical Approach to Africa Literature

Introduct ion

This study session makes a case for the feasihitityplausibility of a philosophical approach to
the criticism of African literature. In this appdaAfrican literary works would be considered as
works of ideas providing categorical frameworks parceiving, interpreting and transforming
the African world or challenging prevailing expléioas of ourselves and condition so as to
promote African self-knowledge.

There is an illustration of how this critical appotn would work in practice through a
consideration of Chinua Achebefsithills of the Savannaéind Biyi Bandele-Thomadhe Man
Who Came in From the Back of Beyonihile not doubting the utility of the linguistiand
sociological approaches to literary criticism inrid&, this study session shows that a
philosophical approach to African literature caroyade opportunities for cross-boundary
dialogue between writers, philosophers and craies also shed a new light on the relationship
between literature and society in Africa.

Learning Outcomes for Study Session 3
At the end of this study session, you should be &l

3.1Explain why a philosophical approach to Africartéture is feasible.
3.2Discuss the close affinity between philosophy atedldture and how this has helped the two
disciplines to deal with human life (experience)tivarious dimensions.

3.1 Philosophical Approach to African Literature

Literary criticism in Africa has been characterizegltwo dominant approaches. One approach
sees a literary work primarily as a work of art whaneaning and significant derives from the
manner in which its parts relate to one anothebuibdd up a whole. In this approach, which,
according to D.S. Izevbaye (1975:3), uses “onlyititernal characteristics of literary works for
critical appraisal’, form and structure are whatttera socio-historical references and other
forms of extra-literary information are irrelevant.

This formalistic approach stands in contrast to gheiological approach which considers the
social context of a literary work a crucial elementts critical appraisal. It, as Professor Abiola
Irele describes it in his influential bookhe African Experience in Literature and Ideolpgy

attempts to correlate the work to the social backnd to

see how the author’s intention and attitude issuteod the

wider social context of how art in the first plazed, more

important still, to get to an understanding of thiay each

writer or group of writers captures a moment in the

historical consciousness of the society (Irele 198
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The aim of this essay is not to examine these @ghes which, in any case, are not mutually
exclusive as some of their defendants seem to sugBather, the concern is to suggest that
another critical approach — a philosophical appnoacto African literature is feasible and
plausible. In this approach, which has not beergaakely explored our literary works, at any
rate some of them, would be considered as workdeals serving two interrelated ends:

Namely, providing a framework for
+«» Perceiving,
¢ Interpreting
+« Transforming our reality;
+«+ Challenging certain explanations of ourselves amdcondition

Thereby offering new ways in which we can come ridarstand, in the words of Kai Nielsen,
“‘who we are and what we might become” (Nielsen 198%). But what would be the
justification for this kind of approach? Two magasons readily come to mind, one general, the
other specific.

The General Justification

The general or theoretical justification has to wlith the affinity between philosophy and
literature as social phenomena. They are socialsimoply in the trivial sense that they are
produced by people who necessarily are beingséregso Rather, they are social in two
important respects.

First, even when they spring from the experiencarofndividual or treat very abstract matters,
they constitute a reflection on the phenomenonifef (It should be noted in this regard that
personal experience is still human experience amdan experience is invariably social; it is a
product of our interaction not only with naturef lalso with us).

But philosophy and literature are social in anotiespect. They are both “born of the intellectual
and practical needs of society and the classes rgingit” (Iribadjakov 1974:47). These two
aspects of the sociality of philosophy and literatsuggest that the close affinity between them
drives from the fact that they both deal with tlzene object — human life (experience) in its
various dimensions. But this really does not saghmf the relationship between them.

® List the two dominant approaches to literary cistic in Africa.
Philosophical Approach and Sociological Approach

For if philosophy and literature are interestechimrman life in its various dimensions, so are
other aspects of human intellectual culture, foaregle, religion. We, therefore, need to be a
little more concrete in specifying the nature ofththe philosophical and literary engagements
with human life and their relationship.

In his intellectual engagement with human life, titl@losopher may seek to do one of two

things, or both at the same time.
He may seek to:

28



PhilosophgdLiterature (PHL 309)

¢ Provide a categorical framework within which vasaspects of life and their
interconnection can be explained or challenged

+ Establish understandings of us and our condition

¢+ Through this challenge, seek to identity new pabids and trends.

However, therefore, it could be said that the gimsteaning and self-understanding is central
to the philosophic engagement with human life. Tdweestion now is: Does the literary
engagement with life seek to achieve the same gt

This question should be answered in the affirmatig literature, whether socially engaged or
not, is not, cannot be a work for its own sakey@scan see in box 3.1.

Box 3.1: Role of Literature to Engagement with Life
1. It either seeks to convey an experience bec#dusebelieved such experience has sgme
significance for human self-understanding or, imrmeosocieties, attempts to mould the
personality of the individual in society.

2. In performing any of these roles, even thathedes entertainment, literature operates within
some context of ideas which provides an anchothferweb of descriptions, constructions and
evaluations which gives it its distinctive characte

O
=y

3. This and the symbolic and linguistic resour¢esmploys give a literary work the force whi
makes it possible for it to register some effectlanreader’s sensibility.

4. Thus literature, like philosophy, provides intetlesd framework within which people can
perceive, interpret and transform human experience.

5. And, in providing these intellectual frameworlismay also seek to challenge established
opinions of ourselves and our condition and idgnigw possibilities of being and existence.

This affinity between literature and philosophyaslg suggests that a philosophical approach to
African literature is feasible and plausible.

The second justification for a philosophical appgiodo African literature derives from the
nature of modern African literature. This literaguas Abiola Irele (1981:35) has aptly observed,
“Is an indication of an essential aspect of ourig@l evolution” indeed, it “has served as the
principal channel through which the collective antuee of the new African is being given
expression. In doing this, this literature doesmetely mirror the African condition; it also tries
to explain why this condition is what it is and,some cases, offer a vision of what we might
become.

®  Give one reasons why you think that a philosophapgiroach to African literature is
feasible.
It does not merely mirror the African conditionalso tries to explain why condition is
what it is and offers a vision of what we might bew
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A literature which attempts to offer an explanatafna given condition within the context of a

social vision which can be ascertained and examionedne that challenged some popular
conceptions of ourselves and our situation, callsfcritical engagement which is philosophical.
In other words, it calls for an approach to crémi which would make the identification and

interrogation of the intellectual framework whictopides an anchor for the web of descriptions,
constructions and evaluation which it contains fixdss

3.2 The Close Affinity between Philosophy and Liteature in dealing with

Human Life

You can see, then, that a philosophical approadhfrican literature is not as far-fetched as it
ordinary would appear. To see how this approachldvaork in practice and the kind of insight
it can bring into the appreciation of African lid@ure, you consider Achebefnthills of the
Savannat{1988), a work whose significance lies in its exéfigation of the idea of the writer
as a socio-political philosopher.

An anthill is a portrait of a repressive, corrupt and insensitiailitary government in an
imaginary African state, Kangan. However, it is feotmere denunciation of military dictatorship
or military rule”, it is also an attempt to explaime tragic situation in Africa in which military
governments, in spite of their reformist pretensjdail in the end to correct the ills which they
eloquently denounce in their — sometimes monotsrotoup-day speeches.
Three main reasons are adduced for this situatidriteey are as follow;

¢ The pernicious nature of military government

+ The alienation of the people

« The people as collaborators

The Pernicious Nature of Military Governments:
Most of them are headed by people who, like Samnthills, came to power without any
preparation for political leadership; they onlyyreh handful of friends for ideas on what to do.

The Alienation of the People
The alienation of people, particularly the poor dhd dispossessed from their ruleAghebe
sees in this alienation the prime factor for thiéufa of military governments in Africa. As he
says, though lkem, “the doomed hero of the noubE,prime failure of the military government
in Kangan is neither its massive corruption nositbservience to foreign manipulation.

It isn’t even this second-class, hand-me-down edipih

. nor is it the damnable shooting of striking raiiw

workers and demonstrating students and the desbruct

and banning of independent unions and cooperatives

(Achebe 1987:14).

The prime failure, for Ikem, “ is the failure of orulers to re-establish vital inner links with the
poor and the dispossessed of this country, wittbthesed heart that throbs painfully at the core
of the nation’s being” (lbid.).

The People as Collaborators
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This takes us to the other reason for the faildrenditary governments in Africa given by
Achebe inAnthills. This is the fact that the people themselves afalwrators, conscious or
unconscious, in their own oppression. Although tleeynplain incessantly that the system is
rotten, nothing in what they do suggests that #reyprepared to make the required sacrifice to
change the system. Indeed, most of them uncrii@adtept the beliefs, values and attitudes of
their oppressors. Consider the workers, for exanigiese are people who, some scholars think,
should be at the vanguard of the revolution. Yétatwe see, as Ikem reveals in his lecture at
the University of Bassa, is a situation in whichsiof them accept the situation as it is and are
even prepared to exploit its shortcomings to achigeir own selfish ends. Indeed, their leaders
are parasites who accept the world-views and valtideeir oppressors.

On the whole, Achebe iAnthills sees the problems of Nigeria (indeed Africa) ashaing that
of the system as such, but that of “a basic huradimg that may be alleviated by a good spread
of a general political experienc@bid. 39) whose development is usually gradualnt¢és he
considers reform “the most promising route” to abchange. We have an apt presentation of
this reformist idea in lkem when he observes that:

The most we can do with a problematic individuaighe

is to reform it. No responsible psychoanalyst waitd to

do more, for to do more, to overthrow the psyckelfit

would be to unleash insanity. We can only hope to

rearrange some details in the periphery of the hmma

personality. Any disturbance of its core is an spensible

invitation to disaster (lbid. 99 — 100).

This observation about the individual is, in Ikemisw, true of a society: “you reform it around
its core reality; not around an intellectual absiom” (1bid. 100).

You see then that Achebefnthills goes beyond description and explanation, he dfensoa
view of society and social change which can beudised and examined. A critical examination
of this vision is beyond scope of this essay. $afft to note that what you find #nthillsis an
exemplification of Achebe’s idea of the place antkrof literature in the search for enduring
values in terms of which we can make a sense otpperiences and develop the right kind of
attitudes to our society and its institutions.

For Achebe, literature is an important elemerthm development process. It not only makes an
imaginative encounter with our situation possilti@lso can assist us in identifying options that
are open to us in the struggle to create a nevesoand a new man as expressed in his National
Merit Award Lecture aptly titled, “What has Liteuaé Got to do with it?{Achebe 1987:106 —
117). According to him:
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™ _iterature, whether handed down by word
mouth or in print, gives us a second hand
on reality; enabling us to encounter in the
safe, manageable dimensions of make-
believe the very same threats to integrity that
may assail the psyche in real life; and at the
same time providing through the self-
discovery which it imparts a veritable
weapon for coping with these threats whether
they are found within problematic and
incoherent selves or in the world around us
(Ibid. 117).

Thus, in Achebe’sAnthills you will see a close relationship between thecagtivriting on the
nature and relevance of literature to national tgraent and fictional work. This situation, no
doubt, makes a philosophical reading of this wewksible and plausible. However, the existence
of this affinity need not be a condition for theoption of a philosophical approach to African
literature. For even in cases where this affinibgsi not exist or cannot be easily traced, you can
still, with justification, attempt a philosophicadading.

3.2.1 Biyi Bandele-Thomas Novel The man): Recreation of the Experience of the Poor
and the Dispossessed in our Society

Consider, for example, Biyi Bandele-Thomas’ firsval, The Man Who Came in from the Back

of Beyond(Bandele-Thomas 1996), which is a recreation efakperience of the poor and the

dispossessed in our society. You can go beyondattoe of the language which makes this

experience as portrayed in the book vivid and diétg. You can even go beyond its

sociological reference to consider it as a worldeas.

This book (hereafter referred to @e Man is, undoubtedly, a story of misfortune, fruswati
misery and violence, depicting the web of driftel daosses which have become the hallmark of
“an exploitative, soul-debilitating society” calledigeria. Indeed, it is easy to see a Bazo, a
Deborah, a Rebecca, an Abednego, a Maria, evertcélli Socrates, ex-boxer, ex-soldier and
then an opium merchant and conspirator, among tilems in Nigeria whose interests and
needs are absent from the calculation of power.

However, it is not this, perhaps exaggerated, diepiof the Nigerian reality that is of interest.
What is important is the kind of criticism of trgsciety that Biyi Bandele-Thomas attempts.

For instance, he agrees that the system is exjpleitand soul-destroying. And, for this, he does
not hesitate to blame the elders who are unabsed¢doeyond the veil of self-interest to respond
“to the real needs of others”.
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However, while admitting the gripping and corrosinBuence which the system can have on the
individual, he does not think that this influen@nnoot be resisted. In other words, he does not
see in the crippling fatalism which manifests itselthe readiness of the people to take things as
they are and leave them as a viable option in duat®on. The system has to be resisted and
what kind of resistance?

Here, we see a certain convergence between AclmeBathills and Bandele-Thomas on the

dynamics of social change. Like Achebe, Bandelerid® does not see the kind of grand
revolutionary gesture to conquer the system thaoBmnd his movement attempted in his story
as a viable option. Such a gesture can hardly sdcdedeed, it can easily lead to a situation in
which the prospective conquerors are conquerethdpystem they thought they could conquer.
This, it would appear, is an aspect of the lessd@oao and the movement rhe Man.

But change is still possible, Biyi Bandele-Thomagss A crucial element of this change would
be a determination by the victims of the systemefase to be imprisoned by it, by rejecting the
beliefs, values and attitudes of those who maindaith run the system. For one of the banes of
our society of which he reminds us is the case withich we blame the leaders while we
continue in earnest — like those character§hie Manwho condemned the unhealthy habits of
their fellow-countrymen “who thought they couldriugvery place into a personal lavatory” only
to come back hours later to do what they had coneelfibid. 92) — to replicate, in different
shades, their beliefs, values and attitude.

For Bandele-Thomas, in spite of the pervasivené#iseocorroding influence of the system, it is
still possible for each individual to make an higtal break with his/her past; there is always the
possibility of starting afresh. This, at least, wésat Lakemf, the narrator dhe Man decided

to do after reading and listening to the story oz® in the house of Maude, his iconoclastic
teacher of Literature and English Language, whoskifrwas a model of self-determination.

Lakemf had decided, after this experience, to against his ugly past and make a fresh start. He
was determined to be through with the followindigure 3.1 below

" Through with tapping books from the Library"

'Lifting' ceiling fans from classroom for sale in the town..
.(Ibid. 138)
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Figure 3.1: Lakemf Decision

Source: Distance Learning Centre, University of Ibadan

His reason for doing this is that you do not ck=aa rotten system by joining those who make it
rot. In addition to this, he was ready to confeissgast activities in this regard to the Vee Pee
(Vice-Principal) of his school.

This was in spite of the warning or reminder of fiiend, Yau, that the path of rectitude and
honesty, the proverbial narrow path, is a “rouglugh, and lonely, very lonely, road to travel.”
Here, then, is one book which, like Achebaisthills, in addition to providing a portrayal of our
socio-political situation, also provides a framekvéor transforming this reality which can be
analysed and discussed.

® Mention one lesson you learn from Lakemf decisiothie novel by Bandele-Thomas
titted the mar?
The lesson is that positive change is good foryewetividual in the society especially in
bridging the gap of the rich and the poor

It would appear from the examples discussed abbaé there is no significant difference
between a philosophical approach to African literatand what is usually called the sociological
approach. After all, in the brief analysis of thetselected texts made above, it shows that the
sociological background has not been entirely retgte

You can answer this question by, first admittingtttiere is indeed a close affinity between the
philosophical approach to literary criticism anck thociological. This is particularly the case
when philosophy is seen as a critical theory chagiley established understandings of ourselves
and our condition and pointing up the path to fatpossibilities. It does not required much
reflection to see the affinity between this conaaptof philosophy and what T.B. Bottomore
regard’s as “one of the positive and radical fesguof sociology considered as a science”,
namely, the “continuous criticism of all extant dnes of society, including those everyday
conceptions of the social world which shape prattite” (Bottomore 1975:15).

Nonetheless, it is important to note that althotigére is a close affinity between sociology as
social criticism and philosophy as critique of idethere is a difference of degree between them
that you need to appreciate. The difference lighénfact that the range of preoccupations in the
latter is wider than the former. The range of ideasvhich philosophers reflect is not limited to
social ones; they can be metaphysical, epistemzdgdogical, linguistic, moral, religious, and
so on. Hence, although the works examined her¢hase that concern themselves with socio-
political problems, they do not exhaust the randepoblems which can stimulate a
philosophical investigation of African literature.

But there is also a difference in kind betweensbeiological approach to African literature as

described by Abiola Irele and the philosophicalrapph. This difference can be expressed in
this manner in table 3.1 below.
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Table 3.1: Difference Between sociological Approach and Plojpdscal Approach to African

literature byAbiola Irele

Sociological Approach Philosophical Approach

Whereas the primary goal of the sociolog
approach is to determine the kind of influen
which the sociological background which a wg
yields, emphasis in the philosophical approac
on the idea or body of ideas which provide
anchor for the web of descriptions, constructi

The primary concern of the critic of

philosophical approach would be the assessme

the meaning and value of this idea or body of id
he would reflect on it, relate it to the soc
historical conditions of its development and
context of ideas in which it has developed.

nt of
Pas
O_
he

and evaluations it contains.

Let us return to the texts already considered withew to providing a brief illustration of how
this primary concern can be expressed. Both of them clear, reject violence as a means of
change. Achebe rejects this means of change becturskim, there is no guarantee that a
violent transformation of society would bring abdbé desired utopia; indeed, it can lead to
social disorder.

What we have in Biyi Bandele-Thomas, on the otlerdh is a Tolstian position that all that is
required for social change to occur is for eachviddal to be upright by “acting according to
conscience” (Tolstoy 1967:12). What you have, ithlmases, is an absolute rejection of violence
and an unconditional vote for non-violence as medichange.

This proposal raises a number of questions, onehath is that of whether absolute faith in non-
violence as a means of change can be sustainisdddubtful that there is a solid basis for this
kind of faith. This being the case, mainly, becaigites not take into account the conservative
nature of governmental power which predisposesethd® rule to resist change; the nature and
extent of resistance depending on their percepifahe strength of the threat to the status quo
which a struggle for change poses. It is this tangdor governmental power to protect and
reproduce itself which makes peaceful change difficif not impossible, in many human
communities.

In the particular case of post-independence Afriglagre the relationship between the people,
“power, law and government” is predominantly adeerd and opportunity for the expression of
political preferences through dialogue and mas$iggaation in the political process is highly
limited, an absolute faith in non-violence as a mseaf change can easily become a recipe for
social inertia.

The point, then, is that the nature and mode ohglan a society cannot be determiaegkiori.

It is best considered or settled within the contekia people’s social experience. It is also

important to note that a revolution, even a violené, need not be propelled by a grand utopian
dream; it can still be based on a realistic apptas$ what is possible or impossible in a given

socio-historical context. Of course, elements afpignism may be present as a means of
mobilizing the relevant social forces for changee3e, however, need not be dominant.

In sum, there is a “historical component” in theedmination of the nature and mode of social
change in any human community. Thus, although Aelseand Bandele-Thomas’ observation
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about the possibility of the failure of grand rawnary design is correct, there are good
grounds of questioning their absolute faith in ref@and non-violence as means of change.

The brief analysis made above should give us aa @ethe kind of orientation of literary
criticism in Africa which the philosophical apprdéaexemplifies. One advantage of this
approach is seen in box 3.2 below;

Box 3.2: Advantages of Philosophical Approach to Aican Literature
1. It can promote a deeper appreciation of ourdrie works beyond what a linguistic or
sociological appreciation of their nature can alldwe outlines of analysis @&nthills and The
Man provided above would seem to support this poiotdS8es Anthony Appiah’s analysis pf
Wole Soyinka’s playDeath and the Kind’s Horseman his essay entitled, “Soyinka and the
Philosophy of Culture” (Appiah 1985:250 — 263).

2. In this essay you see how a philosophical engage with a play, which many literary
scholars regard as Soyinka’s most challenging, dutrto be a discussion on what Africa means
or should mean in the contemporary world.

3. Thus, a philosophical approach to African litera, apart from providing opportunities fpr
cross-boundary dialogue between writers, philosphad literary critics in Africa, can shed a
new light on the relationship between literaturd aaciety and Africa.

4. It can provide opportunities for inter-textuakdrrogation and dialogue the realization| of
which could only serve to enrich African discourse.

It would be interesting, for instance, to expldne similarities and divergences betwdeanrthills
and The Man on the one hand, and between these and Ayi KwaiaA's Two Thousand
Seasonsr Ngugi wa Thiong'o’Devil on the CrossYou have in the course of this study session
highlighted some of the similarities in ideas bedwénthills and The Man You saw, for
instance, that both are suspicious of grand gestfreevolutionary change.

Yet this is what Ayi Kwei Armah, for instance, wduseem to recommend fwo Thousand
SeasonsBut even betweeAnthills and The Man there are divergences. Achebe, in spite of
everything, seems to believe in the possibilityaof elite-directed change, whereas Bandele-
Thomas sees in self-determination the first prilecgd social change.

Summary of Study Session 3

(2) It is important to note that in attempting a phapkical reading of African literature, we
are not suggesting that all the writers concernetiberately set out to produce
philosophical works. Our point, rather, is thathélgsophical reading of these works can
shed a new light on the relationship between liteeaand society in Africa.

(2) Nonetheless, it is important to recognize a pdssilanger to which this approach is
prone, namely, the danger of over-interpretatioms possible to read into a literary text
more philosophical message than it contains orestgg
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(3) There is a clear-out antidote to this danger. Adttcan be hoped is that those who
engage in this kind of intellectual practice wobkl people who are adequately equipped
to make a distinction between a work of ideas @imaple portrayal (or record) of a
moment in a people’s socio-historical evolution audficiently charitable to see their
approach to literary criticism as simply one amatiger possible ways of appreciating
literature.

Self-Assessment Questions (SAQs) for Study Sessi®n

Now that you have completed this study session,cauassess how well you have achieved its
Learning outcomes by answering the following questi Write your answers in your study
Diary and discuss them with your Tutor at the regytly Support Meeting. You can check your

answers with the Notes on the Self-Assessmentigussit the end of this Module

SAQ 3.1 (Testing Learning outcomes 3.1)
Discuss the two dominant approaches to literatycsm in Africa.

SAQ 3.2 (Testing Learning outcomes 3.2)
(1) With particular reference to Achebefmthills of the Savannalkhow that a philosophical
approach to African literature is not far-fetched.

(2) In what sense is Biyi Bandele-Thomas’ The Man Wiamn€ in from the Back of Beyond
a recreation of the experience of the poor andliigossessed in our society?
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Study session 4: Gender Issues in African Thought

Introduction

In the previous study session, you were introdutethe philosophical approach to African
literature and how feasible and plausible it cowlith particular reference to some African
Novels.

However, this study session will focus on gendsués in African thought. So much has been
contributed to the discourse on gender issuesiicafNevertheless, it would be noted that there
are still misconceptions about the focus of theaidé gender liberation and there exist a wide
gap between theorizing about gender issues angréazgis. Sexual roles and stereotypes
inculcated trough the home and school environmeantsd, reinforced by the mass media, are
retained in the society.

Rather than acting against these sexual hegemoninsn the society tends to exaggerate them
thus the need for intervention in this area. Thiglg session intends to emphasize the need to
make gender advocacy a human, rather than a woaggmda and discourage any separatist
agenda or radical feminist approach to resolvinglgeissues in African thought.

Learning Outcomes for Study Session 4
At the end of this study session, you should be &l

4.1 Define the term “gender”.

4.2 Discuss Gender Issues in African Thought

4.3 Explain that gender advocacy should not be seam agenda to deify a gender above the
other.

4.1 What is Gender?

The term “gender” is not a given at birth; it reféo the “non-physiological aspects of sex, a
group of attributes and or behaviour, shaped byiegpand culture, that are defined as
appropriate for the male sex or the female sex'u{Plpbenyi 2005:258). Gender identity
intervenes through the development of the individgxes. It must be noted that several issues
have been subsumed under the discourse of genderirodhe west and in African thought
system.

Some feminists have argued that gender issuesoaerns about the disparity between male
and female sexuality; some others have identifieel importance of mothering and family
relations. Some feminists argue that gender is @als@nd/or cultural process involving a
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complex set of relations that inevitably interlogkth other relations of age, race, class, ethnjcity
ideology, and so on (Ibid.: 259).

It is argued that African women assume roles oiedwgimilar to that of men or at the same level
with men in Africa. It also been contended thabtbgical categories are misleading in studying
sex and gender since either sex can assume sociablie roles as male or female” (Steady
2004:49). Another position on gender issues by séinean writers is the rejection of the
notion of gender in African thought.

" In your word, what is gender?

Oyeronke Oyewumi, among others, argues that gamdst not be taken at face value. This is
because feminism or gender issues are articulasedoon Eurocentric form of stratification of
the nuclear family set up. Using linguistic crieof the Yoruba, she argues that this does not
conform with the social reality in Africa for thefiican society is not gender-classed (Oyewumi
1997:30).

Here, it must be stated that gender stratificadod discrimination is a reality in our present
society and cannot be waived as being purely aemesir colonial agenda which does not
require concrete attention. Beyond the linguistialgsis is the African predicament of gender-
based violence which, though cannot be lookedah fthe spectacles of the western society,
need not be attended to with the pretence of agemwtered society. It is significant to note here
also that radical definition of feminism with thgemda of liberating women for women only
shows an attitude that does not conform to thecAfrisociety.

The idea of feminism in African thought connotessacial transformation agenda that
encompasses women'’s self-consciousness, self-sstpneor conditions of struggle. It addresses
the needs of present African women in relationhiirtindigenous culture which realizes their
social well-being.

4.2 Gender Issues in African Thought

Gender issues especially those in relation to woedyancement campaign has remained a
global concern since the 1923 Santiago League tibh&a The codification of women affairs in
the United Nations’ founding documents in 1946 dboted also to increased world
consciousness and sensitivity to issues affectiomen. Some of the gender related problems
encountered by females in Africa include:

+« Oppression

+ Alienation

¢ Invincibility

Both in historical records and in the society ytlage more to be seen rather than heard). These
necessitate the need to elicit for women assiroilaind to emphasize their relevance, self-
esteem and freedom within the African cultural exit This does not however imply an agenda
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to usurp the relevance of the males in the societytheir exploitation to the advantage of the
African females.

The need for a discourse on gender issues arigesfaroncern about certain unethical and
inhumane acts against the female based largelyh@in temininity. These actions have been
taggedgender-based violence.

4.2.1 Gender-Based Violence
The word “violence” can be associated with actsoppression, injustice and domination
(Akintunde 1999:122). Violence against women igliiferent ways and includes:

Assault — This means injury or fear of injury
Kidnapping unlawful removal or confinement;
Criminal restraint;

False imprisonment;

Sexual assault (rape)... (Ibid: 123).

* R/ R/ R/ R/
L X X IR X IR X I X

These can be grouped into physical and psycholbgatens.

The discriminatory acts against females are in rdevdorms and, despite written works and
presentations; they are still predominant in owiedy. In relation to education, it must be
mentioned that this problem has been succumbetivediain major urban areas in Nigeria.

For instance, despite the educational opportunéieslable, career choices for females are not
without gender coloration. Also, in rural arease tlevel of convictions for female child
education is still at low ebbs. This calls for peoglissemination of information, awareness of
the importance of literacy to all irrespective @nder difference which would in turn have its
impact on the society.

The age-long barrier based on responsibility fag ttome should be discouraged because
nurturing and literacy activities are not mutuadyclusive. Males and females alike are to be
allowed to make informed choices about their litceavoid redundancy and frustrated living.

Physically, sex crimes are perpetrated againsesaofir females even those as young as below a
year old and not necessarily by strangers. Rag &arming rates even at academic set up
where enlightenment seems to be high. Thousand®wfen are coerced or otherwise abducted

into prostitution or sold through other forms ddfticking, especially children between ages 10 —

14 years.

These are in turn victims of assaults, slaveryaakent attacks (Mwaura and Kimani 2009:28).
This calls for means to thrust aside certain aspaftour cultures that are abusive to females and
to embrace principles of solidarity relatednessyisal, creative responsibility, resistance and
transformation through which the females can agbeit dignity. This can be ensured through
continuous emphasis on virtues that call for belenae.
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Activity 4.1: Gender-based violence

Allowed Time: 45 Minutes
Task: In your locality, identify the discriminatory acgainst women you have noticed.

Politically, men in Africa have dominated the peldiphere, holding the vast majority of official
positions of power and authority. This is becausthe ideology of subordination of female to
male authority and superiority and status systemrevivomen showed deference to men.

However, these ideologies and codes of etiquettenat realities because there are societies
where women wielded considerable influence andaaiiyhlike a dual-sex political systems.
This calls for a challenge of the ideology thougit with the intent of pursuing a win-lose
agenda between women and men, but to challengal¢ioédogy and make room for females’
participation to a reasonable extent in lendintheopolitical tone.

Culturally, certain activities in African mythologyroverbs, and folk tales contribute to the
gender discrimination experienced and the deplerabt negative images ascribed to females in
the society. For instance certain Yoruba provedstr@y females as unreliable and inconsistent:

Obinrin I'eke, obinrin I'odalethe female is a false person, the female is aotrait
Obinrin o se finu hanthe female cannot be trusted to keep secrets

Such identity is obviously an undue generalizagout females and its truth is questionable.
However, it has the importunate effect on the sgder it excludes the females from holding
salient positions as well as creating a limited-petception of the females, thereby reducing the
level of reliance that can be placed on them.

Due to this problem, there is need to give theeraepresentation of the African females and
not a debased one; to embark on a reorder to disahe minds of the people in the society on
the unjustified sentiment on which the African féenaentity is hinged; and to change the
conscious perception of females from such cultstiahce.

®  Suggest one way African women can be recognizéleiisociety?
By proper representation of the African womenhia $ociety

Traditional practices and beliefs are central tecdssing gender issues in Africa. A notable
problem is the plight of widows in Africa. Evenltilow, there are areas in the society where
widows are made to carry out certain unjustifiadrhel dehumanizing acts, notwithstanding that
they are not even allowed to possess what belotoggte husband except if they agree to marry
within the deceased’s family (forced marriage).

Apart from this is the belief that a woman who Fewsale children only either has no assurance
of the home or inheritance for her children sirtoese are not heirs who would retain the names
of the family. These are not myths but happening®ur society. Despite these problems,
African women still pride motherhood and womanhaod concerns about family value.

One other customary practice consists of the st#ttlse wife in her husband’s household which
is primarily dependent on her ability to bear cteldto continue his patrilineage. This makes the
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woman to depend solely on bearing children for status such that the child is what qualifies
her as a wife or woman and shows her sustainabilittye matrimonial home.

There may of course be the problem from the husloanttibuting to the condition of no-child-
birth, but this is waived as not threatening as itentity of the husband is not directly and
profoundly threatened. Also, when a child is bond #e child turns out “bad”, then such child
belongs to the mother while the “good” or “worth¥éiichild is the father’s.

Added to these issues is the relegation of thealerohild as she is not seen as continuing the
lineage; as such a woman who has no male childtiguaranteed inheritance or sustainability in
the home since she has failed to produce an hdhetdamily. Hence, what is required is not
campaign against home-building or woman emancipatiocough homosexuality; rather, what is
required, in line with Ndibe’s thought, is that:

The burden of the African feminist is in part to- re
humanize the struggle, to suffuse old concepts math,
never before considered meanings...to ultimately rugve
towards the creation, neither of a man’s world ner
woman’s but of a human world (Ndibe 1991:3).

Box 4.1: African Women

1. African women cannot remain the same with traxd# that undermine them.

2. They need to maintain stance to resist mythsortes and any reality that erode their
humanity, 3.Encourage self-disapproval and undezrthieir ability to be their own voices and

4. Act for themselves as agents of culture anchahge.

In both pre-colonial Africa and post-colonial gt women have been of immense relevance to
their society. For instance, the records of thedlendynasty in Daura, Northern Nigeria and the
Magira, Borno state whose strong influences weea s their society. It is also in record that in
the Hausa kingdom, Queen Amina, her sister and tneiher who reigned were powerful
women and their reigns were successful with renidekaesults.

In the war-torn Delta area of Nigeria, Queen Kasabavas said to have ruled successfully
around the year 1450. There were also recordsmoélge warriors who fought for liberation in
their society like the 8000 Amazon women of Dahonwelyo resisted Beecroft in 1851
(Kolawole 1997:46). From these examples, it camgleaned that females have strong impacts
and involvement with the society.

In Nigeria, women were said to be very visibledvefcolonialism. Several of them ruled either
directly or indirectly as queen mother and wieldgedhority and respect. These women were
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motivated by their innate convictions rather thamdgr ideologies while their relevance was in
all spheres of the community: political, econonsiacial and religious.

Even in our present society, several women hawgriboted immensely to the development of
their society both through individual efforts aslas cooperation with others in the society.
However, this does not imply that study sessioends to portray women as being super humans
as this would mean that the position of gender eatas affirms what it intends to deny. What
then is the need for gender advocacy?

4.3 Gender Advocacy: A Critique

Feminism in the African context is a call for hurearecognition for women and freedom and
opportunity which requires the concerted effortalbf~ male and female alike. Hence it should
be noted that it is not an agenda of separatiom fothers in the society or seen as a cry for
individualism or self-centeredness, but the spikit

++ Collective consciousness,
¢+ Mutual reciprocity
+* Role sharing

This calls for emphasis on the capability, andgaition of the innate human personality of the

female. However, it is necessary to incorporateitlea of concerns about males as well in

gender advocacy. This would strengthen the arguragainst the separatist agenda that has
bedevilled the feminist thoughts and also unify tfemder thought system as being of concern
about human and not woman.

Gender outcry about women as discussed here inatgsonot a mere emphasis on acceptability
in the ‘public sphere’ politically, but also the portance of the family, the moral responsibility
of individuals in the society as well as this igrgane to social development in Africa. The
problems of African females can be subsumed urdemnider struggle by Africans irrespective
of gender to liberate themselves from dominatiodieérse forms.

®  What is Gender Advocacy?

Hence issues of feminism or gender advocacy shaatlde seen as an agenda to deify a gender
above the other or subsuming one below the othes. fas been seen in some writings whereby
arguments are posed to demonstrate seeming stseafttemales over and above their male
counterparts. For instance, it is argued in sonagtqrs that, “women possess:

¢+ Higher psychological,
+« Metaphysical
+ Material powers

Their beauty is power and their component can lamioa the seeming fixidity of men”.
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Another of such claims is that ifeanachowho argues that certain acts like wailing at atraks
shrine; persuasion and nagging of the husbandegtrobtarch and decree; and mass exodus of
women are devices which women use to influence thereby making the men succumb to
these feminine potency and device (Iheanacho 20@9:227).

4.3.1 On Separatist Agenda of Radical Feminism

A Yoruba adage says thdbtun wosi, fosi wotun lowo fi n rianeaning that all hands need be
on deck to ensure desired results or, literallgt thoth hands are to scrub one another to achieve
proper cleaning”. This is germane to any discowfseuman relationship in ensuring a healthy
society. The cry of African women advocates as awarlier in this lecture is indeed an
important call for justice, fairness and equity@cognizing the deplorable state of the female.

It is worth noting that some progress has beelizeshin the African society in gender advocacy
and recognition. Yet, in the bid to portray the lannmess of the female, there is need to de-
emphasize the uniqueness of femininity. An emphasithe uniqueness of femininity would be
misinterpreted to imply a separatist technique Whaoes not comply with the African
perspective to societal relationship.

In reiterating the femininity of women, the focused not be to forestall the woman as overly
important; rather, the motive should be to dematstthat each person has a role to play in
society and no role is more important than the rotfiais would ensure that the role of the
woman in the society will not be denigrated.

The relevance of gender advocacy is not to craatielea of females who can ‘do better’ what
men can also do, but it should be to educate tbietyoof the qualities of the female which can
be harnessed without exploitation to the benefithef society; to disabuse the minds of both
gender on the assumed frailty of the female whanlses her disrespect and mistreatment in the
society.

Beyond the emphasis on the concerns about the dsm#lere is need that, in the spirit of
collective consciousness of Africa, no gender sthdu considered as self-sufficient. Thus,
gender advocacy need not be a cry for the expioitatf the masculine gender to the advantage
of the female, but should be the disseminatiorhefabilities of the female, its distinction from
certain activities that would of necessity be @rout by the males, an attitude of role sharing
and mutual reciprocity. This is in line with thesitmn of the Third World group, “Development
Alternatives with Women for a New Era” (DAWN) that:

We want a world where inequality based on clasadge
and race is absent from every country ... where basic
needs become basic rights ... where all institutiares
open to participatory democratic processes, wheoenen
share in determining priorities and making decisd®en
and Grown 1987:80 — 81).
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Summary of Study Session 4

(1) There is a distinction between what has been pdrasiéeminism and what gender
advocacy should be. Gender concern does not denyatiural and biological traits
and characteristics, but rejects the manipulatibrsuzh traits to hold females
down; it seeks to enhance female’s strength intipesiwholesome ways by
highlighting and not effacing femaleness.

(2) Gender concerns are not to isolate females fromasezven nature has set certain
principles in place which require no special apilib identify — it is need for
mutual relationship, each recognizing its place patsuing that which calls for
development in the society.

(3) African gender contributors need also not dwellpast achievements but look
forward to contributing their quota to societal nséormation considering the
intricacies of the present society.

Self-Assessment Questions (SAQs) for Study Sessibn

Now that you have completed this study session,cauassess how well you have achieved its
Learning outcomes by answering the following questi Write your answers in your study
Diary and discuss them with your Tutor at the retxtly Support Meeting. You can check your

answers with the Notes on the Self-Assessmentigussit the end of this Module

SAQ 4.1 (Testing Learning outcomes 4.1)
What is gender?

SAQ 4.2 (Testing Learning outcomes 4.2)
1. Discuss some gender related problems encourtigrimmales in Africa.

2. With particular reference to a literary worksaliss the attempt by contemporary African
women’s literature to relate the trials that areypiar to the African woman.

SAQ 4.3 (Testing Learning outcomes 4.3)
1. What is the main idea of gender advocacy?

2. Using an African culture as foil, discuss howta@ cultural activities have contributed to
gender discrimination in Africa.
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Study Session 5: Gender Philosophy in Mariama Ba’'so Long a
L etter

Introduction

Peter Barry identifies as one of the major aimpadt-colonial criticism the rejection of “the
claims to universalism made on behalf of canonWalstern literature” and, more specifically,
“to show its limitations of outlook, especially ieneral inability to empathize across boundaries
of cultural and ethnic difference” (Barry 1995:198)

Although Mariama B4&'s intentions are not primaslyti-colonial, her novel exemplifies how
African literature provides a different perspectofeAfrican culture and, despite not fitting the
model of the English canon, is valuable and sigaiit on its own terms. You must articulate that
B4 is not necessarily writing in defence of Africa.

In this study session, you will learn about thedggrnssues raised and philosophical approaches
in the bookSo Long a Letter

Learning Outcomes for Study Session 5
When you have studied this session, you shouldleeta:

5.1 Discuss the gender issues raised in Ba'dong a Letter
5.2 Describe the philosophical approach to EBdd_ong a Letter
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5.1 Gender Issues in Mariama Ba’'$o Long a Letter

Mariama Ba’'s novel could be situated within the teah of the commonplace belief that life
itself is a constant battle for many — marriagdldeén, religion, illness, and death among the
everyday hassles of the human individual. Ba, lglocated her novel within this inexhaustible
context, drew women into it as the receptors oftmbshese hassles, finding these challenges to
be particularly difficult due to the continuing appsion from society as a whole.

. 3 S

-

Figure 5.1: Mariama Ba
Source: http://freduagyeman.blogspot.com/2012/01/1-so-ltigr-by-mariama-ba.html

The oppression of women occurs through a varietghainels, including religious faith. Thus,
Mariama Ba'sSo Long a Lettedetails an African woman's struggle to regainlifierfollowing a
heart-breaking sequence of events, primarily rdlatethe effects of her religious faith. It is
because of this disposition by Ba that one mushtagi that, in Africa as a continent, gender
and class issues assume an integral place in gagigg novel than race.

It can be argued that rather than writing back mapke, she is writing back to African male
authors on behalf of African women, reclaiming thece that has been previously denied to
them.

African men and women were united in the fight agaicolonialism under Empire, but, with
independence achieved, the division between menwanden was often broadened through
national sentiments.

This point is reflected by Elleke Boehmer (1995 ®%Ao0 states that “nationalist movements

encouraged their members, who were mostly malassert themselves as agents of their own
history, as self-fashioning and in control. Womeerevnot so encouraged.” Women were

excluded from participating to any significant degin the social changes, and were in this way
kept to the margins.
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Figure 5.2: Elleke Boehmer

Source: http://www.coetzeecollective.net/members.html

In So Long a LetterBa addresses the mechanisms by which women beized by the men of
their own race. Like B&, Ramatoulaye is familiathathe excitement of the liberation in Senegal.
According to her,

It was the privilege of our generation to be thakli
between two periods in our history, one of domorgtihe
other of independence. You remained young andesffjc

for you were the messengers of a new design. With
independence achieved, you witnessed the birthnof a
anthem and the implantation of a flag (Ba 2008:25).

But the changes brought about are not translated equal opportunities for both men and
women; Ramatoulaye and Aissatou must contend with repercussions of colonialism,
neocolonialist and capitalist politics, and in tuhe patriarchal order that is strongly promoted
through national rhetoric.

Daouda Dieng echoes this rhetoric in a conversattn Ramatoulaye:

Women are the nation's primary, fundamental roamf
which all else grows and blossoms. Women must be
encouraged to take a keener interest in the destirpe
country. Even you who are protesting; you preferyedr
husband, your class, your children to public lifleid.:64).

Daouda thus bestows the responsibility of the ssgo¢ Senegal's future to its women, while at
the same time equating the future to the publiesplthat is dominated by men. Further, you
could glean that women have chosen to remain irpthate sphere of the family, to make it

their own, and that they alone must act as thetagdrchange.

Although they originally come from different socielasses, Ramatoulaye and Aissatou, as
colonized women, share the same struggles. Aissatthe daughter of a goldsmith, and has
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entered the middle class elite by attaining an atioic and through her marriage to Mawdo B4, a
doctor.

Ramatoulaye is born into her status but, like Amsaelevates her status as a woman through
education. In many ways, both women are activagyaants in social change in that they have
both entered into marriage with partners of theanochoice, and have received Western
education which, it is argued, was not readily asitde to all women.

Ramatoulaye recalls this time when she and Aissatye “the first pioneers of the promotion of
African women,” (Ibid.:15) suggesting that thereraveery few women in the struggle.

Figure 5.3: African Women

Source: http://communityjournal.net/meet-vestine-womenpiregl-women-in-africa/

But they also “suffered the social constraints hedvy burden of custom”. As working women,
Ramatoulaye and Aissatou are not released fromdbenestic duties as wives and mothers, and
both women are often subjected to the scrutinyheirtin-laws. Aissatou is rejected by her
mother-in-law, who is outraged by her son's chtacmarry a woman of a lower caste.

Ramatoulaye is forced to comply with the familyraiehy by dutifully respecting her mother-

in-law, who is primarily concerned with flauntingddou's social success — which includes
Ramatoulaye and their home — to her friends. B&alsvthrough her female characters how
classism prevents women from forming a collectivethe struggle against colonization in

Africa.

B4 also illustrates the difficulties women facedentifying with two distinct cultures. Like the
author, Ramatoulaye and Aissatou are raised intitvadl Muslim households and yet educated
in French schools and influenced by Western idRasnatoulaye acknowledges that, along with
the benefits that have come from her dual identiitgre exists a certain degree of uncertainty or
instability.

She states thus:

You all agreed that much dismantling was needed to
introduce modernity within our traditions. Torn b&ten
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the past and the present, you deplored the 'hardasw
that would be inevitable. You counted the posdddses.
But you knew that nothing would be as before. Yerew
full of nostalgia but were resolutely progressillgd.:19).

So Long a Lettecould best be construed as a sequence of remmigssesome wistful, some
bitter, recounted by Senegalese school teacher fRalage, who has recently been widowed. In
a letter to her friend, Aissatou, Ramatoulaye sridé her emotional struggle to regain her life
after Modou’s abrupt decision to take a second .vAfehough sanctioned by the laws of Islam,
Modou's action is a calculated betrayal of herttamsl abrupt rejection of their life together.

In the novel, the act of polygamy and its aftermiaéis been enunciated. In fact, the tenets of
polygamy which in the book ridicule the very basigpolygamy, rightly qualify as one of Ba’'s
thematic positions in the fictitious book. ModouarRatoulaye’s husband, decided to take on a
second wife without her knowledge.

Ramatoulaye, a school teacher in her fifties, Medswith marital challenges, including the task
of coping with pressures of dealing with a husband twelve children. Having drawn herself
into the sickening vistas of her friend’s world, Ratoulaye was shocked when she received a
visit from some of her husband's friends and famigmbers informing her that Modou had
taken on a second wife. This completely devasthgrdand she thought that her life had been
torn apart.

One must recall that Ramatoulaye and her friencwaeonce part of the colonizers' society and
function as the colonized within their communityprEhese women, institutions that are integral
to Islamic culture, particularly polygamy, replieatolonization within marriage and their
Senegalese community. Ramatoulaye and Aissatoupeesented with the news of their
husbands' second marriages after this fact, anexaected to remain loyal and dutiful wives.

While Aissatou bitterly rejects the situation skefaced with, and uses it as an opportunity to
seek complete economic and personal independeaceatlulaye chooses to remain within the
polygamous marriage in the hopes that Modou wilialg his responsibilities as husband, more
so that it is endorsed by Islamic beliefs.

Ramatoulaye relates how Modou’s neglect of her amstand the feeling of their children
almost destroyed their lives. According to her, sl&hed she had the strength of her friend to
just walk away. She wished Islam, her religion,Iddolend its tough sanctions incurable from
such act, and imagined only if nature could benftig to enable her raise her children alone.
She, therefore, jettisoned her desire to trad@dtle of her friend, Aissautou.

Writing the letter to Aissatou has a cathartic efflor Ramatoulaye. It serves as a memorial to
her late husband, who, along with the pain andagaty she can bury in the past. It takes the
death of her husband for Ramatoulaye to realizestw can no longer accept her marginal role
under colonization.

Through her anger she gains the courage to regectuitors' proposals for marriage; she knows
that Tamsir's interests in her are purely econotnit,Daouda Dieng, who genuinely cares for
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Ramatoulaye, is also unable to persuade her toyrham. In a letter to Daouda, she explains the
reason for her refusal:

“Abandoned yesterday because of a woman, | cannot
lightly bring myself between you and your family”
(Ibid.:71).

In a letter to Aissautou, she mirrors the twentp-tyears of her life ‘traded’ to Modou as her
husband, her struggle for the sustenance of tiveir venty year old relationship, including her
contribution to the lives of their twelve childreBhe stresses the husband’s pathetic position of
introducing a second wife into the family simplychase he wanted something new and
younger.

You gleaned from Ramatoulaye issues borderingaelify and betrayal in human relationships
on both the personal and more broadly conceiveéldevihose issues assume their most
immediate and intense form regarding the physindl@motional abandonment of Ramatoulaye
by her husband.

In great pain, Ramatoulaye remembers how Modou, Balla young man, vowed to lead a
monogamous life with her and he eventually tookoang, co-wife, keeping neither with the
letter nor the spirit of theura usually cited to authorize polygyny for Muslimshélsurasays a
man can only have two or more wives if, and on)yhé# can keep perfect balance emotionally
between them.

Through all of her pain, Ramatoulaye's heart wentto Modou's new bride, Binetou, who she
felt would suffer more in the long run. In BinetdRamatoulaye could see herself as a young girl
starting out in life with the pressure of povertyaeeking desperately to find a way out.

But unlike Ramatoulaye, Binetou was a young girhofeteen who was almost forced into the
decision of marriage to a man twice her age by theravho thought wanted her to marry a man
who could guarantee her a good start.

At one point Ramatoulaye, apostrophizing Modou, sehdeath had provided the near occasion
for her to take up the pen, writes:

| no longer laugh when | think that [my motherjufal

you too handsome, too polished, too perfect foaa.rShe
often spoke of the wide gap between your two upper
incisors: the sign of the primacy of sensuality the
individual (Ibid.: 15).

Ramatoulaye relates how Modou had completely foegohis first family and spent all of his
time with Binetou. She wrote of her effort to hearther children to continue to respect their
father regardless of circumstances. This was a lvarg struggle for her older children who had
grown up with Binetou.

Although Ramatoulaye was heart-broken with how Modnd Binetou had no regard for her
feelings when they decided to venture into thelratmtation, her most hurtful moment was when
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she received a message that Modou had passed ewayafheart attack. At that time she had
forgotten her problems and her heart went out teefiu.

With the sudden death of her husband, Ramatoulagarbe convinced that the plethora of
tribulations she was going through, which she fedre greater than the tallest of mountains,
were really only anthills.

After all, Binetou, given the situation on grournagcame the one dining with the truest of
problems. A woman trapped into a marriage to a méee her age was now a woman who has
lost her ‘security blanket’ and needing to staroat only nineteen years of age.

B What is the relationship between Ramatoulaye anétBu?
0 They are both Modou wives

5.2 Philosophical Approach to Ba’sSo Long a Letter

One must emphasize that Mariama Ba clearly denmatasthow colonialism is alive and strong
in African society via neo-colonialist politics anslamic culture. But, more importantly, she
celebrates the diversity and strength of Africanmea, not in relation to African men or
Western women, but in their own right.

Despite the varying degrees of colonization thatmen experience under men, the author
identifies the ways women are able to overcome exgpon and find means of articulating their
self-identity. The author, like other colonized wam seeks a voice of her own through literature
and, through this medium, reclaims the past forcafr women.

So Long a Letters an insightful and subtle novella, and it paaekit in just under a hundred
pages. It moves beyond Ramatoulaye and Aissatodisidual stories to analyse the wider
social, cultural, political and religious climateat encourages women to be thought of as
disposable.

Certainly, you believe that you cannot exhaustdhetext within which this novel responds to
social challenges bordering on social structugsschnd the place of women, among others.

One thing that strikes an ordinary reader is thg Mariama Ba subtly compares and contrasts
the stories of Ramatoulaye and Aissatou’s livesse&ond reading of this comparative skill
evokes an honest sense of gratitude and appreciatiaghe ongoing work of giving women full
human status, not merely in words but also in deeds

Yes, life goes better for one of these women, #adot difficult to venture a guess as to where
Mariama Ba’s sympathies mainly lie. Yet, you sud@ssa matter of self reflection that Mariama
was only trailing us with the properties of theswds; the one of Ramatoulaye and Aissatou’s.

The solution an ordinary reader may glean fromnitnel would certainly close shop on courses
of action, for life is far too complex for that. stead, both choices are presented as valid
possibilities and taken seriously accordingly. Sowmmen will be able to take previously
inconceivable revolutionary steps, while otherd Wllow convention while suffering in silence
inside.
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But both deserve your respect, and you can'’t rediflyniss the latter as unwilling or unable to
contribute to social change. This is also conneat#dd B&’s unflinching exploration of the role

women themselves play in perpetuating the socialaté in which misogyny thrives. The way
she breaks the cycle in her own way is most intergs

Her reaction to her daughter’'s pregnancy is a fitep in this direction. Though she still cares
about the convention that demands that women b&telasmd modest and pay close attention to
their reputations, she’s able to give her child tbee and support she needs instead of
abandoning her. This might not be the kind of actlmat is usually perceived as a contribution to
social change, but it’s certainly no small start.

B Who are the main characters in the novel?
[0 Ramatoulaye and Aissatou’s

Summary of Study Session 5
In Study Session 5, you have learnt that:

1. Mariama Ba’sSo Long a Lettetould be situated within the context of the commaog
belief that life itself is a constant battle for mya- marriage, children, religion, illness,
and death among the everyday hassles of the hurdaudual.

2. So Long a Lettecould best be construed as a sequence of remmgissesome wistful,
some bitter, recounted by a Senegalese schoolded®amatoulaye, who is widowed.

3. Mariama Ba'sSo Long a Lettedetails an African woman'’s struggle to regain hier
following a heart-breaking sequence of events, ariy related to the effects of her
religious faith. It is because of this dispositiop Ba that one must maintain that, in
Africa as a continent, gender and class issuesressm integral place in the engaging
novel than race.

4. African men and women were united in the fight agacolonialism under Empire but,

with independence achieved, the division between amsl women was often broadened

through national sentiments.

The work is a reflection of the crossroads betwaedernity and tradition.

So Long a Letteconveys new visions of the woman’s experiencelims of the project

of defining the New African Woman within the spadea new order of modernity.

oo

Self-Assessment Questions (SAQs) for Study Sesston

Now that you have completed this study session,cayuassess how well you have achieved its
Learning outcomes by answering the following questi Write your answers in your study
Diary and discuss them with your Tutor at the ne&tipport meeting. You can check your
answers with the Notes on the Self-Assessmentiqguessit the end of this Module.

SAQ 5.1

In what sense is BaSo Long a Lettea project for women'’s liberation in Africa

SAQ 5.2

In what sense iSo Long a Lettean analysis of social, cultural, political andgius climate
that often encourages the insinuation that womerdeposable
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Study Session 6: Critical Perspectives on Nyambur&ichohi’s “In
the Name of Love”

Introduction

Nyambura Gichohi’'s “In the Name of Lovean be described as one of those literary works tha
have a connection between logical realms of passibistence and actual state of human
existence because its thematic considerations barydepertinent issues concerning human
relationships and social existence.

This study session will reveal that Gichohi's lggr piece has some form of verisimilitude
(credibility) as it attempts a chronicling of therhan situation.

Learning Outcomes for Study Session 6
At the end of this study session, you should be &l

6.1 Explain the Philosophical Significance of GichoHils the Name of Love”.
6.2 Discuss why violence is not a means of social gaan

6.1 The Philosophical Significance of Giochohi’s i the Name of Love

Every creative work has its own unique message wthie creative artist seeks to communicate
to the public. However, the medium employed by eagter to communicate his message varies
depending on the inhibitions, perspectives anchiod effect which he seeks to communicate to
the audience.

There is no doubt that most fictional works aredoicts of imaginative thinking which attempt,
sometimes, to mirror real-life situations and, mm& other instances, could be directed at
describing some abstract apprehensions about divarbject matters. This notion is aptly
captured by Jose Ortega y Gaset, the French hutnatis considers the material of a novel as
that which is immersed in an imaginary psychologgtsthat:
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People in a novel need not be like real
ones, it is enough that they are possible
And this psychology of possible human
minds which [he calls] imaginary

psychology, is the one that matters to the
novel. That a novel may, apart from this,
be concerned with giving a psychological
interpretation of actual social types and
environments can provide an additional
piguancy, but it is not essential (Gaset
1968: 103).

Once verisimilitude is achieved by a creative grtisen it may be said that the fundamental
purpose of the writer is achieved. It is possilblis reason that makes Isidore Okpewho (1979:
415) to affirm that it is the aim of the literargtiat to strain for verisimilitude and nexactitude
(accuracy).

That is the point of verisimilitude; it is an ediecdevice that makes only a limited use of
observable reality.

In this sensellyambura Gichohi’'s “In the Name of Love”, is a representation of hemvotions,
when poorly managed, can bring some kind of migfetto mankind. This is evident in her
treatment of the theme of “anger” or “rage” whialmparily fuels violence and other pugnacious
human behaviours. In the prose, you see the cettiaihcter (simply identified as “mama”),
taking vengeance on the villain, who is her ersisvhusband, by attempting to murder him.

She was infuriated by the fact that her husbane@dapeir only daughter, an action that she
blamed herself for because she refused to believaldughter when she tried to tell her about
this unscrupulous act, but unfortunately her dasigtiecided to commit suicide. This conflict-
situation is captured in the text in the followwvgrds:

One night my daughter ran into my bedroom crying
because she had had a nightmare. | gathered henyin
arms as she wept. | so much wanted her to opep opet
But five minutes later, dazed with shock and dishel
was slapping her and calling her names: prostitutad,
wicked. | denied what she had struggled to tell that
her father — my husband — was having his way w&h h
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No, | could accept that. | threw her out of my roamd
commanded her never to mention it again (par.6).

The consequence of her disbelief played out wheanterlly she was called to identify her
daughter’s body in the school dormitory where haafypbwas found. Obviously, the daughter had
committed suicide for not being able to bear thmuthts of her being raped by her own father.
This situation is what led to the genesis of thwerice that ensues in the novel.

As a way of avenging her daughter’'s death she #o&kife (“I feel the cool steel of the Arab
knife in my hand” par. 5), and went on looking fogr husband. She eventually attacked him
after she found him in a house with one of his mawe girlfriends. Ordinarily, the African
woman is not known to be violent or brutal as Ghlihseems to exemplify with her use of
imagery.

So Nyambura Gichohi seems to have presented us‘avitther image of African womanhood,”
to borrow the words of Prema Nandakumar (1973).ddiet we are making here is that women
are traditionally considered inferior to men and tis why their independent social initiatives
tend to be discouraged. So the events in “In the&af Love” seek to show the after-effect of
trampling on a woman'’s position in the family, eweithin a patrilineal African society.

Thus, it becomes important to raise the quest®regards whether a woman’s role within the
African society is jeopardised because she refigsbs:

+» Victimized,

+ Oppressed

¢ Brutalized by the male folks
Thus, this situation could generate the type oftipadetoric, couched by Okot p’Bitek, the

Ugandan poet, novelist, and social anthropologmgdman of Africa, What are you not?”

Well, you can answer Okot p’Bitek by carefully examg Gichohi's metaphoric expressions
and thematic considerations which tend to reveal the African woman is not instinctively
violent. She is also presented as a human thaepass and expresses feelings as it is a truism
that all humans are disposed towards some forreagition in conflict situations.

But the issue at stake here is the danger of prigmted violence which is aptly highlighted in
the text through the use of the first-person namatechnique. The whole story can be
streamlined to the actions of a woman who, unableput up with her husband’s gross
irresponsibility and unscrupulous randy behavidegided to take the law into her own hands by
cutting off her husband’s penis which she feethésprogenitor of all her life’'s misfortune.

Of course she was angered by the fact she habvewot fairly treated by the man she has
sacrificed so much for, not to think of the facattther husband had the audacity to rape their
only daughter — his own child! In fact, the follow lines in the text go to show anger as the
harbinger of violence:the only emotion | allowed myself now is anger

Anger at the man with whom | have shared my life

Anger at the father of my daughter

| have sacrificed everything for him: my pride, ssif-respect.
My sacrifice should have healed my home.

0:0
0:0
0:0
0:0
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+« Instead my daughter is dead.

Because of this, everything has now changed.” “erghing has now changed” here refers to
change in the negative sense — that is, everytiasghanged for the worse.

Thus, the important theme which Gichohi seeks tdae is violence as a non-viable means of
social change because violent change will alwaysiecavith its own unpalatable sets of
consequences.

6.2 Writer's Reasons against Violence and the Less® for Contemporary

Society
Responding to an offence by violence does not sbivean problems because it will end up
creating the following;

>

% More sorrowful
¢ Regretful actions
< Memories

L)

L0

This is evident in the statement made by the pootesg in narrating her ordeal in these words:
“the grief in my heart will never be spent.” Thistement speaks volume. There is no doubt that
in the prose, “mama,” the protagonist, had beemglsotreated by her husband but she thought
that by carrying out a violent revenge she woulddsome form of purification to her soul but
this was not the case.

Rage can bring torment to a person’s mind for regltime and even for a life time. The
following lines in the prose also buttress thisnpot...like the angry lioness | was, | caught him
in the act of relieving himself and cut off thatripaf him that had killed my daughter and
shamed me in the neighbourhood.

+¢ | can still hear his scream of pain;
¢ 1 can still see the blood spluttering all over tbget basin onto the tiled floor.
+ | can still hear myself as | screamed over and again.”

What lesson is in this for Africa? A critical asse®nt of Gichohi’s “In the Name of Love” will
reveal its underlying message for Africa.

There are many conflict situations in the Africaontinent that emanated through violent
revolutions against the state or regional goverrimevhich oftentimes come with life-long
devastating effects. A good example of this isNigerian civil war of 1967 that lasted for thirty
months; apart from the fact that many lives werst lduring this conflict, there were other
atrocities like

% Rape,

¢+ Subjecting human being to gruesome torture,
* Hunger,

« The spread of diseases and so many others

Among the reasons that fuelled the rise of thel ewar was the agitation and marginalization
generally felt by the Igbo extraction of the Eastpart of Nigeria, on the way they were being
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treated by the federal government of Nigeria, cedplith the pockets of sectarian violence
brewing in the Northern part of Nigeria in the g&0's.

While our interest here is not in giving an accoahthe war, the point we are trying to make
with our reference to this conflict situation isatithe aftermath of violence always leaves an
indelible mark on the minds of those who experidnteOne of such effects that has lingered is
the stigmatization of the children that were bofrrape during the period of the war. From a
sociological point of view, Ikuomola (1999:2) obges that:

Evidences are abound today in many communitieben t
Eastern part of Nigeria and border states where e
had its largest casualty of victims, indigenes arah-
indigenes alike especially families from the OlddMi
Western Nigeria (later Bendel State and presentip E
and Delta states), who were caught up in the warhaal

to return with their young daughters with pregnancy
resulting from rape by troops of either side. Atstot of
married women were raped apart from losing their
husbands in the war to both the Nigerian and thef@n
troops, the effect was more on single girls andida
(unmarried) many who became pregnant and haveus gi
birth to children whose paternity are still unknovaday.

Apart from the issue of the social consequencegpvrig birth to “bastards” within the society, it
should also be noted that, traditionally speakthg, African society, despite frowning at rape,
also vehemently dislikes the act of having childmrside wedlock. The repercussions are
enormous mostly on ladies as these tend to reduteen prevent potential suitors’ hands in
marriage. Thus, this is probably one of the reasdnsGichohi frowns at violence as a means of
social change, especially within the African sogiet

Importantly, every work of literature has somethittg say about the society or is saying
something about the society no matter how dimiruftiny). So one crucial point which Gichohi

seems to emphasize in his literary piece as reghedmability of violence to bring about social

change is the fact that violence destroys the sefseommunity; and it also cripples an

individual's consciousness of humanity which isessary from moving from a state of disorder
to a state of community within the social whole.

This is captured with the following lines in theope; “my sister had hired a lawyer for me. The
term ‘temporary insanity’ kept coming up in the dgoroceedings.

¢ | was numb.

¢ My daughter was dead
¢ My marriage was dead
« My marriage was over.

In the media they hashed over my failures. Somledahe monster, others defended me.” Here,
you should note that the term “marriage”, whichthe symbol for the basic unit of social
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organization, is described in the following wortildead” and “over”. This helps us to illuminate
the consequences of violence as a means of sbaage within the society.

The Rwandan genocide of 1994 between the Hutud atsgis is still fresh in our memory. This
violence was spurred by the battle for cultural atbnic supremacy between these two
groups...” The figure in 6.1 below shows Rwandamogéle:

The Rwandan Genocide
700 Days of Slaughter

Figure 6.1: Rwandan Genocide

Sourcehttp://modernhistoryproject2012.wordpress.com/bhistory-of-events-leading-to-
genocide/

In other to prove that they were the higher or sopesthnic group in Rwanda, the Hutus
embarked on a Kkilling spree against the Tutsis where derogatorily referred to as
“cockroaches...” In the frenzy that ensued, theres wdotal loss of every sense of humanity as
people were being killed, maimed, and raped indamgmbers on a daily basis.

In this type of situation, violence is not actualhe best means of solving the problem of ethnic
or cultural differences, if at all there were someg of that kind. The case of Rwanda that you
have cited is among the many conflict situationsAinica where the supposed differences
between cultural groups have led to endemic cdsflitke in Liberia, Sierra-Leone, South
Africa, to mention just a few.

It is high time that African societies realizedttianflict and violence does not solve problems,
because rather than solving the problems that baofteehuman mind, it further tears us apart.
There is need to exhibit the attitude of restrainto think twice before embarking on any violent
engagement of any sort because such actions caifmé&svown devastating consequences.

Looking through the lines of “In the Name of Lowaill reveal Gichohi’'s emphasis that violence
does not always bring purification to the soulsiinnecessary and should be avoided if we are
to achieve social change within the society. In skary, we are told that even after “mama”
attempted to carry out vengeance over the deatreofdaughter by cutting off her husband’s
penis, she still did not feel the satisfaction slweild have hoped to derive from such a violent
action.

® Mention one lesson you derive from this novel:Ha Name of Love
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Violence should be avoided, if any society wantadbieve social change

As if this was not enough, “mama” was jailed foref years for attempting to murder her
husband. This line from the text illuminates thenpemphasized here; in the box 6.1 below:

Box 6.1: Mama: In the Name of Love

“No matter, | remained numb — as one dead. Afterisg a five-year sentence, | am now free.”
This notion of freedom is that from the restricBoof prison but not from the perpetual mental
agony that will torment her all through her lifeete the statement; “I am still paying the price
for what happened that day all those years aga”Zpa

Thus, violence needs to be discouraged within Afrisocieties because the consequences of
violent acts often aggravate rather than solve muprablems. A good example of this is the
conflict situation in many Nigerian Universitiestveen University administrators and students’
representatives which are often violent in natditeere are cases whereby in protest of certain
unfavourable policies or management decisions,sthdent representatives often instigate the
entire student population to revolt against sudicias seen in Marxist terms as shown in figure

6.2 below;
‘ Opprressive

Capitalist

Figure 6.1 Marxist Term

Source:Distance Learning Centre, University of Ibadan

This protest often transmutes into violence whgrebluable property may be destroyed or
vandalized. However, in the end, the entire studgrdpulation would be forcefully made to pay
for all the properties that were destroyed. Sucthésvanity that comes with violence. It is this
idea of vanity of proceeding to institutionalizeacige through violence that Gichohi attempted
to capture with the use of this metaphor: “in tih&ahce, the city looks like a stage on which a
million fireflies are dancing.” This implies that the city where there are violent struggles, there
could only be the prevalence of the following ie thox 6.2:
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Box 6.2: Consequences of Violence

1. Chaos

2. Anarchy

3. War

4. Death

5. Trouble

6. Sickness
7. Blood-shed

8. Tears

9. Unhappiness and so many others

It is the intention of Gichohi to address this pesb by showing us that all of these things can be
avoided within the African society once we stopirsg®iolence as a means of social change.

6.2.1 Violence as a Means of Social Exchange

Another reason why Gichohi would have rejected enck as a means of social exchange
especially within the African community is that léace attracts some form of negative

consequences both for the person or persons thaétpete it and for the society at large. The
point we are making here is that, in every situatbviolent conflict, there are victims.

In this sense, the husband of “mama” can be redaade victim because even though he did not
die, his penis has been cut off, so he has tothik@ugh life without the ability to bear children.
In most African societies, any man who is incapaiflenpregnating a woman is considered as
an incomplete man because the idea of manhoodnvitiig social setting is tied to the ability to
impregnate a woman.

In another sense, we can also regard “mama” astanvof her own premeditated violence
because she became a prisoner and an ex-convidigoause she decided to take the law into
her own hands in a bid to seek restitution fontinengs done to her by her husband.

®  Based on the consequences that are itemised i6.Bois violence advisable in a
community?
Violence is not advisable, because its after-effentore dangerous than good as can see
in the case of Mama.
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6.2.2 Its Relevance to the African Society

This novel has some form of relevance to the Africsociety. That is, those who are

premeditating or master-minders of violence shaudw that whatever the consequence of the
violence they support in some way, will eventuatlyne back to them. In other words, the

repercussion of violence does not only lay withsthdo which it is directed, it also negatively

affects those who master mind it.

For example, in Nigeria, there are some politiciatn® are known to sponsor violence in their
states in order to remove incumbent governors foffime. This situation was prominent in the
2003 gubernatorial elections in some states in Migehe case of Anambra State is quite
interesting, whereby a sitting governor who broles with his “God-father” or financier, was

punished by facing impeachment from the state hotigessembly.

There was so much rioting and fighting by the sugys of the embattled governor on the one
hand and with those who are supporters of the “fatiter” on the other hand; this violence
recorded high casualty figures and property wottehsums were lost.

The point then is, just as the protagonist in Giglso“In the Name of Love” suffered the
consequences of her actions, so will anyone withénsociety face the music of the sounds of
violence he is a party to. This is one good reagby Gichohi seems to paint the imagery that
violence should be rejected as means of socialgghemcontemporary African societies.

In conclusion, you should also note that althodghrhain thematic issue is “violence,” Gichohi
seems to be implicitly pointing our vision to thect that forgiveness, instead of violence, can
serve as a form of restitution. As the writer cowdels in “In the Name of love,”

¢ “Inside | am dying for a love that will never becigrocated,
¢ Guilt that will never be assuaged
+ A life wasted in agony.”

The craving for love which is expressed by the ggonhist here is something that is unique to all
human beings; we all desire to be loved at sometoithe other in life. By way of inference, if
the protagonist had thought about love as a humhaal,i probably she might have forgiven her
husband and, by so doing, would have preventeditience that ensued later.

The point in this is that, in contemporary Africemcieties, the virtue of forgiveness had to come
to bear in our everyday dealings with human beibgsause, where human relations are
concerned, there is bound to be conflicts, disagests and misunderstandings. Also, when we
feel aggrieved about certain things, whether agrggnal or intra-personal or societal levels we
must try to apply the principle of forgiveness oekeise restraint by refusing to allow rage,

anger and frustration to take over our sense afgatent, resulting into a state of catharsis.

This study session also tells you something ahbetstatus of the African woman in the
contemporary society through the analogy of thealemchild who is subjected to male
capricious sexual behaviour and the mother whodfdélee consequences of her failed attempt to
atone for her husband’s misdeeds.

= Instead of Violence, what will you recommendedny aociety?
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Forgiveness

In the main, the lesson in all of this is that thaltreatment of women within the society will not
augur well in the quest for development in conterappAfrican society. It would be extremely

difficult for women who have been subjected to a&baisd domestic violence like rape, battering,
and other unfair treatments to be psychologicaibpased to contribute their own quota to the
development efforts in the society. So violencealinits ramifications, should be avoided in

African societies in order to promote the idea aligtic human development.

Summary of Study Session 6

(1) Nyambura Gichohi’'s “In the Name of Love” is a repeatation of how emotions, when
poorly managed, can bring some kind of misfortumenenkind. This is evident in her
treatment of the theme of “anger” or “rage” whickually fuels violence and other
pugnacious human behaviours.

(2) There are many conflict situations in the Africamtinent that emanated through violent
revolutions against the state or regional goverrimarich oftentimes come with life-
long devastating effects. A good example of thishis Nigerian civil war of 1967 that
lasted for thirty months; apart from the fact thany lives were lost during this conflict,
there were other atrocities like rape, subjectingnén being to gruesome torture, hunger,
the spread of diseases and so many others.

(3) Violence needs to be discouraged within Africanietiies because the consequences of
violent acts often aggravate rather than solve mupnablems.

(4) In contemporary African societies, the virtue ofgiweness had to come to bear in our
everyday dealings with human beings because, wihengan relations are concerned,
there is bound to be conflicts, disagreements asdnderstandings.

(5) Gichohi conveys the fact that violence destroys shase of community; and it also
cripples an individual's consciousness of humawitych is necessary from moving from
a state of disorder to a state of community withimm social whole.

(6) Gichohi paints the imagery that violence shoulddjected as means of social change in
contemporary African societies.

Self-Assessment Questions (SAQs) for Study Sesstn

Now that you have completed this study session,cayuassess how well you have achieved its
Learning outcomes by answering the following questi Write your answers in your study
Diary and discuss them with your Tutor at the regytly Support Meeting. You can check your

answers with the Notes on the Self-Assessment igusstt the end of this Module

SAQ 6.1 (Testing Learning outcomes 6.1)
Discuss how the events in “In the Name of Love’ksieshow the after-effect of trampling on a

woman’s position in the family.

SAQ 6.2 (Testing Learning outcomes 6.2)
1. Briefly explain the writer’s reasons against vialerand the lessons for contemporary
African society.
2. Critically discuss some moral issues raised in Gicls work.
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Study session 7: Social Problems in Africa: A Crital Examination
of James Ene Henshaw's “A Man of Character”

Introduction

It is indisputable that any society that experienttee leap of progress or development which
ensures the flourishing condition of both its memskend its structure has succeeded in nipping
in the bud the major factors that hinder the growthhuman virtues (in inter-personal
relationship) and social values.

Not only this, it has enhanced a thorough ransacéfrthe “thorny and rebellious acts” inherent
within the different sectors of such society, thahfers roles, duty, status and, subsequently,
ideals of expectation on these sectors.

In the light of this, James Ene Henshaw's drama,Man of Character,” sets to portray the
optimistic reality that the prevailing social prebis of Africa are not endemic as there is still a
spill of hope that “things can fall together”, am@j as everyone in the polity (government,
lawyers, police, politicians, citizens and otheats¥ire a virtuous life, a life of character.

In this study session, you will have a brief expldon of the characters and also a critical
perspective of the book “A Man of Character”

Learning Outcomes for Study Session 7
When you have studied this session, you shouldleeta

7.1 Briefly explain the characters in “A Man of Cheter”

7.2 Highlight Critical Perspectives on “A Man of &hacter”
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7.1 A Brief Survey of “A Man of Character”

The drama begins with the conversation between Algodnd Serinya, two sisters, who
exchange pleasantries after a long period of tiollywing Serinya’s trip to the States. Serinya,
in a short time afterwards, stimulates Ayodele’sujht about the poor condition Kobina
(Ayodele’s husband) has earned for their family doehigh-handedness, principles, morals,
laxity and contentment with a sincere lifestyle.

Figure 7.1: James Ene Henshaw’s
Source: http://www.jamesenehenshaw.org/the-playwright/

At the departure of Serinya, Ayodele grants Sefmy@sinuation a consideration, and reacts to
her husband’s resignation to honesty, uprightness$ sincerity to life; having witnessed

Kobina’s rejection of the “free-gift” (tip) offeredby Anosse (Serinya’s husband). Kobina
rejected the “tip” Anosse offered him on the coioditthat he would not be a party to

recommending a man who does not merit a job irgthvernment office.

Ayodele and their daughter, Ibitam, packed outh&f house, claiming they had suffered and
endured enough. Kobina is left alone mourning salgnthe departure of his family while
Seboh, the male-servant of the house, acts pretestyiand showing his concern of consolation.

However, little did Kobina know that this ugly exmmce would be crowned by another

misfortune; the stealing of five hundred poundgisoffice safe. Beckoning on Serinya, Kobina
narrated his encounter with Anosse two weeks eaie indicted Anosse as a suspect of the
theft since Anosse had threatened him that migfertuas going to befall him.

Annoyingly, Serinya rebuff Kobina’s accusations dretame curious to reveal the devil behind
such act. She encouraged Kobina to report the waske police. Declining this suggestion,
Kobina set to fetch his lawyer, Diyego, to assidfiling the case before the court.

Coincidentally, the police sergeant, Mbedu, andritfagistrate, Kpoechi, strolled into Kobina’s
house to express their regards and well wishes esmy&'’s return from the States. Kobina
walked through the door at the same instance witfed®, his lawyer. The duo met to their
surprise, the magistrate and police sergeant.
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Serinya at this point believed the stage was seaht hearing of the case as the whole set-up of
the law court was readily at hand. Without wastinge, Serinya let the cat out of the bag despite
Diyego and Kobina’s admonition that the house watsanrightful place for fair hearing of such
case.

Serinya persuasively compelled the magistrate hadé¢rgeant to intervene in the case. Diyego,
the lawyer, presented the case, and the lot begagmrdgject the suspect or the culprit who

engineered the theft. The investigation that wagiezh out revealed two possibilities or

suspicions.

+«+ Kobina himself, who is being suspected of havingaivation for the theft in order to
provide enough money for his family and get therkba

+«+ Ayodele or Seboh in collaboration with an outsider
It was in the heat of this investigation that Sgainformed the house that Ayodele and Ibitam
were to arrive soon and return to Kobina, as thexehrealised their wrong behaviour and action.
Seizing this opportunity, Diyego proposed a possiay of detecting Ayodele’s involvement in
the theft. Hurriedly hiding in a room and peepihgotugh a window, all except Kobina is left in
the living room.

B |s Seboh the male-servant of the house a sincesern2

I No, he was a pretender
The lot observed as Kobina pretended and put uacatefore his wife and child, informing
them of stealing five hundred dollars in his off&&fe in order to make it up to them. Weeping
regretfully, Ayodele castigated Kobina’s act andad him to return the money; for Kobina was
a “man of character that had honesty running inblo®d”. The hidden lot at this point reveal
them and the curtain draws.

A look at Act Il, Scene Il is most instructive hefehis scene begins with Kopechi, Kobina,
Diyego and Mbedu considering the possibility thab&h, the male-servant, may be responsible
for the crime. Not much longer that this was rajsedtranger trudged in, claiming he heard all
that has been said and the conniving attempt teragp the culprit of the crime, that is, Kobina,
who has confessed he was responsible for the theft.

The stranger presented the case as he recordeaving that he was a witness to Kobina’'s
declaration as the culprit who stole the money. $tranger threatened to blackmail all the
agents of law for conniving to conceal the pergetraf such a crime.

Reeling out the consequences of his actions ordheer and life of these victims, the stranger
cajoled them to reach a compromise. This comprom@dd be on the basis that they let go his
brother Seboh or he forward the recorded statenertkee Governor, newspapers, commissioner
of Police and the Chief Justice.

Serinya and Mbedu realized fully well what the sgrer was driving at and pleaded with the
others to reason to the compromise. Diyego and &apEmly warn against such conspiracy
against the law, while Kobina, though uncertairndfat to do, was so certain of the sinister
intention of the stranger to blackmail them.
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Observing the reluctance of the lot to agree tochrsdition, the stranger decided to count down
to ten, but, not higher than his fourth count-dowlnpm knocked the stranger down. Some
police constables arrived to inform Sergeant Mbediuhe mischievous breaking-in of the
Government office safe by a felon, who turned aubé no other person but Kobina’'s servant,
Seboh. The stranger tried to flee but it was t¢é® é&& Mbedu’s men pinned him down.

The scene, however, comes to an end with the aféke stranger (who displayed his prowess
and pride of stolen keys) and Seboh, who are tarbegned before the court. As all other
characters move out, Kobina kneels in reverendedo and apologises to Serinya for indicting
Anosse and makes a promise not to say a word ¢bf issinuation) to Anosse.

B \Who was the man of character?
O Kobina

7.2 Critical Perspectives on “A Man of Character”

Before examining the significance of the play, st@xpedient to hint that there are certain
predominant features exhibited in the drama. Fits¢re are different African states (most
obvious, is the West African states) representethéycharacters. Ayodele, of course is a symbol
of the Nigerian nation, Kobina, of the Ghanaianorawhile Seboh, Mbedu, Diyego, Kopechi
and others are seemingly representatives of otfrezaf states.

The aim of the author here is indeed an intentional, to imply that the problems that beset the
African nation as a whole is a peculiar one thatsses borders between and within African

states. These problems do not differ by the bouesldnat demarcate one state from another in
Africa. It becomes necessary then that the playpéeeived as a mirror of the pervasive

problems that stare the African nation as a wholkbe face.

The second feature noticeable is the dominant nuwif@en in the drama. This is employed to
portray that African society is highly patriarchal,male-dominated society. Men are seen as
leaders, as well the custodians of norms and vaftud®e society. Least of all is the manner of
lingual expression in the play.

This expression connotes that there is literal rmethphorical meaning to words and statements
in Africa. This is glaring in the various attribati to “being a gentleman” in the play.

At this juncture, it becomes necessary that we tstdled the symbolic representation of each
character in the drama. Let us begin by examinivegaharacter of Anosse. Anosse, Serinya’s
husband, is an emblem of corruption within the etyciHe is a symbol of those that could be the
“cut-throats” of the society, who parade themselnedisguise as businessmen and politicians.

They claim to know the psychology that drives anativates the society, thus they are people
who hold strictly to the principle “the end justifi the means”. Anosse’s character depicts the
bribery and “shinning of cues” that take placehe African society. He belongs to the kind of
people who drain the members of the society ofr ttseiiting merit” by currying favour, giving
and taking bribes. This is reflected in Anosse’svarsation with Kobina:
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Anosse: Listen to this carefully ... | have recomradna man for employment in your office. |
have taken something from him as a sort of secunjtyu know, for my trouble.

Kobina: | do not understand ... Don’t you know he inlase borrowed that money, perhaps at
exorbitant interest?

Anosse: But people are used to it. (p. 65)

Ayodele’s character is an exhibition of a contemddédican woman, one who “bathes and basks”
in culture for the respect or regard for men witAfncan traditional society; though she was not
in all things materialistic but also desires thentgaand needs of a woman in the society.

This attitude of hers is reflected from the beggnof the play till the time Serinya, her sister,
who came to complain about her living conditions] &er return to Kobina, her husband. Some
of her utterances in the play attest to this:

Ayodele: | am a woman, Kobina. | need a house odwmy. | need clothes ... (p. 66)
Ayodele: Ibitam, do not speak to your father likatt (p. 67)

Ayodele (on her return to Kobina): ... And | said,€éte is a gentleman, a man of character, |
must return to him”. Do you think | was so ambisoas to expect you to do such a
thing? (p. 82)

Ayodele (to Serinya): Please do not talk like thaim happy here. (p. 91)

Diyego, in the drama, is a symbol of justice, lavd ainyielding compromise. He is a man who
believes in the order of “whatever a man sows, el seap”; the law of Karma that operates
with no room for sympathy, manipulation or exemptidiis character is a display of ideal
attitude that should be imitated by the African man

His intervention in the case of the stolen moneyg Wwam a duty-point of view, an objective and
unprejudiced state of mind. For instance, in redpunto the stranger’s cajole that they reach a
compromise, Diyego warns Serinya: “...but madam weehao right to keep our parts of this
bargain” (p. 87)

Ibitam, the daughter of Kobina and Ayodele, is aeshcase of the extent of moral decadence
among youths in Africa. She serves a reminder @ouficoming generation that “uneasy lies the
head that wears the crown”. More so, her roless & show the extent of deviant behaviour or
attitude in the culture and tradition of respeat étders and parents. Is this not glaring in the
uncultured manner that Ibitam spoke to her father?

Ibitam: | heard it all. | want to tell you that mgother and | have endured enough. (p. 67)

Kobina is the protagonist in the play, the majoarelcter whom the plot of the story revolves
around. Kobina is a replica of the genuine Africaan, who is connected to the tunes and
demands of culture, frowns at corruption in theietycand loathes the misappropriation of
values. For instance, he condemns the manipulatisof Anosse.
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Though it should be noted that Kobina is a fatashe lives a life of resignation to good deeds,
honesty, sincerity and contentment, Kobina doedsb¢ve the problems that stare Africa in the
face are endemic. Herein lays the optimistic realftthe play through the character of Kobina.

In an instance in the drama, Kobina suggests pedctways of overcoming the pervasive

problem of corruption in African society. SpeakiogAnosse, he says:

Kobina: You can refuse such gifts. And anyone vdoeives them should be reported to the
police. (p. 65)

By the virtue of this, Kobina passes the mustea dgentleman, a man of character” in every
sense of the word. Kobina’s character is a portrayapeople/individuals who live by the
standards or ideals of moral principles but gainraturn, victimization from the society. The
isolation of his family from him and the stolen negrspeak volume on this.

The character of Kobina is symbolic to intimate thesrage rational person to live a life of
contentment guided by virtues that are dutifulcene and honest. Even when all these virtues do
not work out, one should live a life of resignationgood and upright deeds (fatalism) because it
pays in the long run.

Kobina: when you realise that you have fought fos,tand struggled for that and have won at
the end by honest means, you are satisfied. Tlataf the victories of life. (p.68)

Magistrate Kopechi seems to be on the right siddetaw together with Diyego; he is a symbol
of acting in accord to the imperative of duty amdiding compromise. Committing himself to
the task, he says (when the stranger was arrested):

Kopechi: | have succeeded in several occasionfiawsg people like him that crime does not
pay, and | shall continue to do so with all the posvat my disposal. (p. 91)

The police sergeant, Mbedu, is a representativbeotaw Enforcement Agency. His character

in the play reminds us of those law enforcemenhegeho appear to be zealous to uphold the
law, but are sometimes lured to compromise thesitjpm due to their selfish interests. This is

reflective in Mbedu’s gullible manner of nearly gig in to the compromise of the stranger.

In terms of this, Serinya too does not exhibit ffedent attitude. They are thus a symbol of the
“fallen apart” structure of the society that neadsitorial of value orientation. In quick response
to the Stranger, Mbedu, the Police sergeant, $#¢s, we promise, but ...” (p.87)

The character of Seboh, the servant, is not ldsstite dubious act of his brother, the Stranger.
Seboh’s character reflects set of people who fage and concern for the society but who go
around “selling” information to aid the looting bbth public and private treasury. They are the
“secretary’s ear” among us.

They are simply the “hypocrites and thorns” to Hoeial development of Africa. It is quite
unfortunate that they are at the lowest cadre @efsticiety, mostly the peasants (as portrayed in
the role of Seboh, a servant). These are peopleoftbn blame the despicable state of the nation
on their leaders.
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Another formidable character in the drama is Sexir8erinya in fact is the propeller of the plot
of the drama. She represents the high-class addbiety who lavish and display their affluence
everywhere they go. She says repeatedly at anyrigpgal moment: “it has been a wonderful
time, Las Palmas, London and Paris. Very expendieit was worth it...” (pp. 60, 62, 74, 75,
76).

Serinya is a symbol of the “well-placed” citizergat belong to high social-status who cast a
suspicious look at the action of others below tlseicial rank or class. This is evident in her
dislike for Seboh right from the time she sets &ges on him. The characters of this set of
women, in S. Leith Ross’ view, are accentuated yoyl®Is of “women elite” in the African
society, falling under any of the categories below:

+« Tribal status (either as mothers, wives of chiefstizholders)
+«» Membership of some guild (such as women pottes®ime areas)
+ Wealth (as among women traders or business women)

+ Possessing specialised knowledge ( as medicine mjocharismatic women, educated or
vastly travelled among others) (Ross 1965:222).

Serinya’s character suitably fits the last categone who claims sophistication to the extent of
disrupting cherished cultural values and normsnathe name of “women’s right”. She is indeed
an epitome of “displaced and misappropriated vdloéshe African society. Not only that, she
is a reference to the set of social high-class womleo live exotic and exuberant lifestyle and
put so much premium on their prestigious imagéendociety.

Thus, such people could make desperate moves tusyhstice in order to save their own
image. Her gender advocacy is also something &f imoher utterances. Some of her utterances
substantiate the foregoing:

Serinya: ... If I had known there was to be a phbteould have put on one of my foreign hair
styles ... (p. 61)

Serinya: ... | have every right to say ... The soooermen realise that women have rights ...
(p.61)

Serinya: ... He is a spy. Confess it. You spy onistarsOh, you men! (p. 70)
Serinya: But it is a fair bargain. We are promisingn something in exchange. (p. 87)

Last on the list of the characters is Strangerarffer is the antagonist in the drama. He is a
symbol of deviant acts in the society, an emblerntynny, corrupt practices, ill-gotten wealth
(robbery) and distortion of the virtues of conteatity endurance, sincerity and honesty. He is
the tag for manipulation and the phenomenon ofkohailing and victimization of law-abiding
citizens in African nations, a power usurper.
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The implication of the role of Stranger is to ilitzge the reality of absurdities in the African
society, where a robber becomes a judge and thbseare actually innocent stand at the peril of
his mercy.

B Who were the protagonist and antagonist of thelay
[0 Kobina and Stranger respectively

This is the case of the present-day reality in emutorary African society where a politician,
business tycoon or citizen squanders public anchfgifunds, yet celebrates himself as a prince
in the society, dispensing at his own will, faveund judgement on others. By the turn of tables,
the innocent becomes entrapped in his jurisdickod becomes victim. This is succinctly
portrayed in Stranger’s statement:

Stranger: ...“There now”, | said to myself “are a msagte, a police sergeant, and a lawyer
sitting down and plotting how to save a criminaloMhas confessed to stealing five
hundred pounds from an office safe”. (p. 84).

Even though Stranger is a symbol of the “ills ofisty”, he is also used as a stroke against the
ills of status-holders within the society. Thisciemparable to the scenario in Adebayo Faleti’'s
film “Fere Bi Ekun”.

Figure 7.2: Adabayo Faleti

Source: http://www.nigerianbestforum.com/generaltopicstadem-faleti-toasting-an-
octogenarian-talent-at-80/

The point of reference here is the scene betwedod@ and Fere-bi-Ekun (the pirate) who
accosted each other with the nature of their prastas a politician and a thief. Their dialogue
sends a note to the audience that both of themnvatlved in the looting of private and public
treasury, even though Laboopo was a political wdrltn “A Man of Character”, for instance,
Stranger says:

Stranger: Wait sergeant and let the commissionar tigat one of his men left the barracks and
come here to plot against the law. Someone cordéwsbad stolen money ... Does he
arrest the man? No. He sits down in a friendly wath the thief and drinks orange
juice. (p. 84).
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The foregoing insight into the drama is not onlipimative, but also critical as it has been able
to establish that the problem confronting Africeoise that emanates from a bulk of vices that
cuts across the different sectors of the sociatyging from the basic unit of the society,

/7
0.0

/7
0.0
/7
0.0

/7

0.0

the family ( that is, the household of Kobina angbéele in contrast to the household of
Anosse and Serinya)

the public sector of the Police (Mbedu),

Legal sector (Kopechi and Diyego), and

the subsistent or lower class sect (Seboh anddgran

These vices, explicitly stated, include bribery adruption, disruption of values, impatience,

materialistic motivation, disrespect for culturadrms (among youths), robbery, gossip/eaves
dropping, exuberant or extravagant lifestyle ofigloclass and blackmailing. It thus would not

be wrong to suggest that these vices are what geneomplications for the progress of the

African nation. They trigger in Africa the problemich could be distilled into three, namely:

Value Problems: value problems simply connote #wsibn that arises between the
indigenous cherished values and those values imfdrby importations from foreign

cultures and contemporary challenges. The analgsi®ierre Van Den Berghe is

applicable here.

He argues that cultural fusion or change posesalecige to social transformation as he
emphasises that “acculturation has created a \Westedr ... elite that often transcends
ethnic particularism” (Berghe 1965:84).

In this sense, the drama displays the overarchfigeince of the exterior — cultural traits
that disrupt the regard for cultural particularisfrthe African patriarchal society. This is
vividly portrayed in Serinya’s attitude to respémt men in the drama.

Institutional Problem: this is another friction fhe wheels of African development, as
portrayed in the drama. The setting of the playeulis an earmark of this problem. This
is observed in the presentation or hearing of tiee @f the stolen money in Kobina’'s
house, in the absence of the defendants who,theratwere only mere suspects.

This is to exhibit the impression that African & have formed the attitude of fixing
“round pegs in square holes”, simply because weaatdistinguish the rightful place of

institutional roles in the society. A home shoutst be taken for a court and vice-versa.
This is the point thinkers like M.G. Smith stresses

According to Smith, though institution should deéth the phases of life, it must tend to
form a systematic cluster and, to forestall comdnsthere must necessarily be a cluster of
sub-systems within the institution (Smith 1965:64).

These sub-systems include kinship (like marriagéereled kinship forms and others),
and governmental systems like the police, law, igpaent, civii and military
administration who are responsible for explicituiagive institution.
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Each of these institutional arrangements has hmits one another in ensuring greater
consistency, interdependency and coherence, wiichexessary for the maintenance of
an integrated equilibrium for the formation of abfie institutional system in Africa.

lii.  Social Status and Class Problems: this factor asirgd and evident in the drama. It
simply elucidates that one of the militating fastof progress in Africa is the attempt to
attain a height or status of affluence like theeottwell-placed” members in the higher
social strata or class of the society.

This is what amounts to the contemplation of graed discontentment in the society.
Gustav Jahoda argues that difference in sociat @astrata is a factor in the cause of
anomies (normlessness) in the society. Gustav says:

...even if one rejects the notion of a drift towaademies
it does not affect the likelihood that conflictingrms will
exist side by side during the transition phase,tisat
individuals may lack a firm guide for their conduct
various situations (Jahoda 1965:143 — 144).

In the above excerpt, Jahoda opines that this rfacfluences people to change and adopt new
goals, which may be difficult to achieve and, thitswould generate anxiety and lack of
contentment. This account is informative in the panson of the lifestyle of Kobina and
Ayodele with that of Serinya and Anosse.

Serinya, of course, belongs to the social rankef“high class” while Ayodele is the wife of a
humble and contented civil servant. The gap indhss strata between Ayodele and Serinya is
what intimidates Ayodele to display loss of conteant, thus longing for material possessions,
bothering less whether they are ill-gotten or not.

B What is the main aim of the author?
O That the problems that beset the African natioa agole is a peculiar one that crosses
borders between and within African states

Summary of Study Session 7
In Study Session 7, you have learnt that:

(1) In “A Man of Character”, emphasis is laid on engagin virtuous acts and a campaign
for the eradication of vices among the various@scdf the African society. In all, the
drama displays the theme of virtue against the svioé compromise, impatience,
exuberance and greed for affluence (materialism).

(2) The play mirrors the present-day reality in conterapy African society where a
politician, business tycoon or citizen squanderBlipuand private funds, yet celebrates
himself as a prince in the society, dispensingigtolwn will, favour and judgement on
others. By the turn of tables, the innocent becormsapped in his jurisdiction and
becomes victim.
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Self-Assessment Questions (SAQs) for Study Sessibn

Now that you have completed this study session,cayuassess how well you have achieved its
Learning outcomes by answering the following questi Write your answers in your study
Diary and discuss them with your Tutor at the ne&tipport meeting. You can check your
answers with the Notes on the Self-Assessmentiguestt the end of this Module.

SAQ 7.1(Test Learning Outcome 7.1)
Discuss how the play reflects the idea that cultfusion or change poses a challenge social
transformation in Africa.

SAQ 7.2(Test Learning Outcome 7.2)
In what sense is the play a reflection of the tngbnal problem facing Africa?
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Study Session 8: James Henshaw’s “The Jewels of thrine”: A
Critical Analysis

Introduction

This study session will take a critical analysislames Henshaw’s novel titled ‘The Jewels of
the Shrine’. The writer is often regarded as thaetg's eyes because he uses literary skills and
techniques to capture the everyday experience ofwithin the society.

James Henshaw is one writer that has successfuiployed the skills of a literary artist in
presenting or representing African beliefs and dyisecultural experience in a significant way.
A cursory assessment of the thematic significaridesdThe Jewels of the Shrine” would reveal
his undaunted commitment towards this preoccupation

Learning Outcomes for Study Session 8
At the end of this study session, you should be &l

8.1Explain the affiliation of Old Age as wisdom to taeterprise of African philosophy.

8.2 Discuss the philosophical significance of Old AsgeWisdom in Henshaw’s “The Jewels of
the Shrine”.

8.1 Old Age as Wisdom in African Philosophy

According to George Sefa Dei, there is in Africayeneral belief that “old age comes with
wisdom and an understanding of the world” (Dei 1334 A.B.C. Ocholla-Ayayo (1976: 42),
using his people (the Luo) as a point of referemc@)so of the view that old age is the basis of
wisdom.

Like the Luo and other ethno-linguistic units inri&é, the Yoruba also place a premium on old
age and this reflects in a Yorubéa proverb whichisésgba kii wa dja kori omp tuntun w [An
elder cannot be present in the market and let #a&l lof a young baby (on its mother’s back)
twist to one side] (Delano 1979: 38).

According to 1.O. Delano, this proverb suggestt #iders, due to their age and experience, are
expected “in all situations to make sure that mikwstandings which may lead to
unpleasantness are explained and removed” (Ibid:T3% import of this proverb is much more
corroborated by Atari Ajanaku in the following thghi-provoking lines:

Agba ooo
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Gba mi oo
Agba ooo
Gba mi oo
Lojo idanwo

Agba nii gbani
Lojo alrije

Agba nii gbani
Lojo airimu

Agba nii gbani
Lojo isofo

Agba nii gbani
Boro ba raju

Agba nii gbani
Agba Agba Agba

Agba nii gbaniii...(Ajanaka 1998: 57).

O Elders
Rescue me
O Elders
Rescue me
In trials
Only the elders can rescue
In penury
Only the elders can rescue
In crisis
Only the elders can rescue

Elders Elders Elders
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The above verse accentuates the fact that “therm igeneral among traditional African
communities an emphasis on age as a necessarytioontbr knowledge and wisdom”
(Kaphagawani and Malherbe 1998: 212). You muststate here that this emphasis on age in
traditional Africa is perhaps one of the major ssthat continue to intensify the debate between
the modernists and the traditionalists in Africdmigsophy. As you can see in table 8.1 below:

Table 8.1: The Traditionalists and the Modernists View on Asgea condition for Wisdom and

Knowledge
The Traditionalists

The Modernists

1. The traditionalist: presented as philosop
African traditional worldviews which wer
predominantly oral and, by extension, “produg
forms of literature which are not conventional
present-day Western culture” (Hallen 2002: 11).
2. The traditionalists, to the consternation of
modernists, did maintain also that such worldvie
are mostly appreciated as philosophical w
examined through the eyes of the elderly or agg
Africa.

1. On their part, the mernists felt that th
traditionalists overlooked a conception

philosophy as a critical and systematic enterp
which, by this latter standard, means that “re
philosophy cannot be left in the hands of the a
alone as the traditionalist project seems to sugg
2. According to the modernists, an emphasis on
denies epistemological authority to the young
able (Kaphagawani and Malherbe 1998: 212).

of
rise
al”
ged
PS
age
and

This modernist stance therefore brings to mindgeageral assumption in the industrialized West
where “the measure of an individual's value camebéobased on his or her ability to be
economically productive rather than age or accmuesgtiom and experience” (Butler and Fillit
2003: 701). In the industrialized West, the eldentg considered as a burden to society and old
age is perceived as that which brings about antatge decline in intelligence.

The belief among the Yoruba that old age comes wiidom (and not an inevitable decline in
intelligence) captures the traditional African apgrhes to an understanding of the world. But
this, according to Kwasi Wiredu, is unfortunate awal doubt the “authoritarian odour” that
permeates African cultures. Wiredu then commeras th
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Our social arrangements are shot
through and through with the principle
of unquestioning obedience to our
superiors, which often meant elders.
Hardly any premium was placed on
curiosity in those of tender age, or
independence of thought in those of

more considerable years
I (Wiredu1980:4).

In the above excerpt, Wiredu seems to speak isdhe tone as Paulin Hountondji who enjoins
us to engage in “revolutionary iconoclasm, a ‘deston of traditional idols’ which will enable
us to ‘welcome and assimilate the spirit of Eurdgélountondji 1983: 172). By ‘traditional
idols’ Wiredu and Hountondji would mean the eldets® are the major representatives of ethno-
philosophy and sage philosophy and who, in pring eepresented by Marcel Griaule’s
Ogotemmel{Griaule 1965).

Hountondji, for instance, believes that philosophgssentially “a pluralistic discourse, in which
different interlocutors question one another witldngeneration or from one generation to
another” (Hountondji 1983: 83). For Hountondji, mdhphilosophy puts a premium on the
collective communal outlook and therefore “aspites confer a wisdom that is eternal,
intangible, a closed system sprung from the deptheme and admitting of no discussion”
(ibid.: 84).

It is interesting to note that Kwasi Wiredu in abpcation different from the one cited above
points out that certain African concepts are mamaginative than those of some Western
philosophers. According to Wiredu, “the WesternIgdopher tries to argue for his thesis,
clarifying his meaning and answering objectiongWn or anticipated; whereas the transmitter
of folk conceptions merely says: ‘This is what ancestors said” (Wiredu 1984: 157).

The views of both Wiredu and Hountondji could bstitled as an attempt to bring to the public
glare the authoritarian nature of African geronddicr society which, in their understanding,
stifles youthful initiative. The two philosopherseano doubt in agreement with P.T. Bauer who
contends that the authoritarian traditions in tiadal Africa were responsible for “lack of
sustained curiosity, experimentation and intereshiange ...(Bauer 1976: 78).
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More importantly, Wiredu and Hountondji are of thiew that Africans do not believe in
individualism and this, in their view, distancesridd from the universal problematic of
philosophy and is equally responsible for what Honodji (1983: 67) calls “collective cultural
exhibitionism.”

8.2 Old Age as Wisdom in Henshaw's “The Jewels dfi¢ Shrine”
The important role which writers play in the sogiet aptly captured by Ayo Kehinde (2010: 30)
when he maintains that writers are useful as walglia societies,As:

¢ They help protect the public from those who datharfrom government officials to
petty criminals.

« They help to shape public thoughts, spark debategight for societal good and against
societal ills.

+ They embolden the masses and give them hope whenghems to be none.

However, you will find such task playing out ilitfe Jewels of the Shrine” where the Old man
(Okorie) thought he was going to die unceremonioasid hopelessly, but in the imaginative
capacity of Henshaw, this did not actually comg@ass. Henshaw is able to change the hopeless
situation and despair of Okorie into delight at ¢émel of the play.

This further buttresses the point that characters kke mere pawns in the hands of writers
because it is through this medium that writers camicate their intentions and ideas across to
the public.

It is worthy of note that the thematic preoccupagiof Henshaw's art is what has established
him as one of Africa's foremost pioneer creativéess. His plays, often simple in nature, are
reflections of a society undergoing the following:

+ Radical social

+ Political, and

+ Economic transformations
They have served as a foundation on which the woflat of younger Nigerian playwrights
have been predicated. One of such works is “Thesl3eof the Shrine”, Henshaw's second play,
that was published in 1956 as part of a collecti@t includesThis Is Our ChancandA Man of
Character.It has a cast list of only five, and all the antimkes place in the mud-walled house
belonging to an old man, Okorie, the central chiarac

As with every play by Henshaw, the didactic impoda is glaring in its explication of the
African belief that old age comes with wisdom amd understanding of the world. This is
captured in the following lines offered by the agnist in the play who is the emblem of old
age, namely, Okorie'the old ways did not leave me; the new ways did wholly accept
me...with all their education, my grandsons lacked thing — respect for old age” (p.42).

Now you see, through these lines, the obvious ngesshich Henshaw is trying to communicate
across. This is the fact that the values that cwitie old age are enduring while new ways of
doing things often clashes with the enduring valaggdraditional society; a sort of literary
expression of the notorious debate between tradiiod modernity which has permeated
intellectual discussions in the humanistic discigd in the postmodern world.
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Through “The Jewels of the Shrine,” Henshaw shols link between literature and the
preservation of cultural values. He teaches thtues inherent in being responsible, in being
humane, and in respecting the older and ageing merdd society. In the play, the aged are
seen by the youth as embodiments of senility acévardness.
B In ‘The Jewels of the Shrine’ what is the writersw about old age?
0 The writer is of the view that old people shouldrégpected in the society and not seen
by youth as examples of backwardness

However, from Henshaw's perspective, old peopldteeepitome of invaluable experience and
are symbols of the centuries-old cultures of Afdcdiverse tribal entities. The cultural
experience in Africa entails the appreciation af afje as an institution that helps in preserving
not only social cohesion within the society bubalsdom which encompasses African manners
and customs and refreshing details about everyfiay |

In most African societies, it is believed that natter how wise a young person is, he can never
outwit an old man because an old man is far toeeepced in the issues of life not to know
when he is being deceived by the younger person.

In fact, in some cultures, like the Yoruba cultuaiehigh premium is placed on old age not only
because of the geronto-sagacity that is assocvaitbdthe attainment of old age but also in the
transcendental potentials of an old person. Ampeldon who lived a morally worthy life during
his peregrination on earth has what it takes tmbmecan ancestor. According to O.B. Olaoba
(2005: 138):

The elders among the Yoruba are well respected.afige
experience are viable instruments of social contiidius
with wealth of wisdom and experience, the elders ar
always in control of social conflicts.

Awen hnpde v r;_r'u' fya wen.
Figure 8.1: Prostration among Yoruba Culture
Source http://www.nairaland.com/786977/prostration-
among-yoruba-israelites
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The above observation goes to show that the etwteotd people in African culture are seen as
an embodiment of wisdom; wisdom that grows with dineation or length of human experience.
However, it is pertinent to state that giving muebard for old age is not peculiar to the Yoruba
people alone.

Dismas A. Masolo (2002: 22) also captures thiscafni belief among the Luo of Kenya. In his
view, among the Luo of Kenya, genealogical knowtedgs important both in itself and for
social and moral reasons. Knowledge of the largeras system of which one was part, and of
one's exact location within it, was crucial foretetining one's own and others' rights and duties
as well as general customary comportment towaius et

Individual and community were related in a constantual dependency: the specific behaviour
of individuals in various contexts gave the commyits cultural boundaries and identity just as
much as the normative standards of the commungulaged the practices of individuals and
groups within it.

As one grows up and attains the age of adulthoddisncultural environment, this knowledge
and the derivable behavioural expectations becoroee rdemanding. An adult Luo man or
woman is always expected to behaviourally relatetbers - by speech and deeds - within the
limitations provided for (or expected of) the kinshelations between them.

One knew or could know her or his relatives andudate or adjust their behaviour toward them
accordingly. Also, because the socio-economic itigive system was based on such relations,
knowledge thereof provided a critical source ofiggmlitical hierarchy, justice and the practice

of justice.

In “The Jewels of the Shrine,” you see the goodssesf judgment associated with old age in
Africa expressed iscene Zp. 48) thus:

Bassi: So you went and worked at night. You showdt have done it, even to forestall your
grandchildren.

Okorie: My grandsons would never have found it.
Bassi: But you said that they heard us talkindheftreasure.

Okorie: You see, | suspected that my grandsons indtes room. So | told you that the treasure
was in the farm but in the actual fact it was ie thtle garden behind this house, where the
village Shrine used to be. My grandsons travelk#éi dnmile last night to the farm for nothing.

Bassi: Then | am glad | did not waste my time.

Okorie: (vith deligh). How my grandsons must have toiled in the nigHg is overcome with
laughter) My grandsons, they thought | would die in disgraa pauper, unheard of. No, not
now. (Then boldly But those wicked children must change, or whetel | shall not leave a
penny for them.”
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In this scene, one sees an expression of Okorissdom over the folly of his two wayward
grandsons who thought that their grandfather waslesand helpless; Okorie’s assertion that
“my grandsons travelled half a mile last nighttie farm for nothing” highlights this point very
well.

This statement obviously attempts to correct thensous impression that old people are unwise
and unintuitive. In this case, Henshaw tries todptio the fore the fact that old people should be
respected because they have not only wisdom baiag®od understanding of the world. This is
evident in the play; Okorie (the Old Man) was ale manipulate his two grandsons by
outwitting them.

Even though Arob and Ojima (Okorie’s two grandsowsye supposed to take care of their
grandfather, they maltreated him and left him feadl because they mistakenly thought that he
was absolutely dependent on them. This statememteVer, captures the plight of Okorie that
led him to demonstrate his wisdom over his two dsams:

...| thought that my old age would be as happyhas$ of
my father before me. But death played me a trick.sbh
died and | was left to the mercy of his two sonsceD
more unhappiness gripped my life. With all their
education my grandsons lacked one thing — respect f
age(p. 42).

A crucial idea which Henshaw attempts to explicaége is the fact that wisdom does not
necessarily comes through education or, put difftyeeducation may bring enlightenment and
intellectual development to a person but it celyais not the ultimate guarantee for wisdom.
Rather, wisdom comes with age. This idea seemdastenswith the African belief that old age

comes with wisdom and understanding of the world.

Meanwhile, there is another notion which Henshatenapts to elucidate with the statement
above and that is the fact that old age comes thighsearch for life’s ultimate fulfilment and
satisfaction. Thus, it is pertinent to ask; wisathie secret of a fulfilling and rewarding lifeaid
age? In her article titled, “Wisdom and Life Sadidfon in Old Age,” Monika Ardelt (1997: 15)
maintains that:

A large body of research exists on the impact ¢éailve

life conditions, especially in the domains of hiegihcome

or financial assets, socioeconomic status, physical
environment and social relationships and suppom, o
satisfaction with life in old age. These conditions
however, explain only a small part of the variationlife
satisfaction. Other studies suggest that personal
characteristics and developmental influences acribes
life course and are stronger predictors of subjeetwvell-
being in old age than objective circumstances.

There is no doubt that old age, which is the lasipter of life, is not a uniform experience. Some
elderly persons achieve a sense of satisfactionfa@fibinent in their later years, while others
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turn bitter and bewail the decline of their physiahilities and social significance. In line with
James Henshaw's “The Jewels of the Shrine,” iptbposal that satisfaction in old age does not
depend primarily on the objective situation of derly but on psychological development
across the life course such as an old person’sdegrwisdom.

For instance, the Yoruba people associates wisddimold age not because of the number of
years but an emphasis is placed on the wealth @klatge that old people would have acquired
over a long period of time through a broad spectofi@xperience in life. This is well articulated

by Olufunke Adeboye (2007: 263) in her articleetitl'The Changing Conception of Elderhood
in Ibadan, 1830 -2000,” thus:

One remarkable thing about how the Yoruba conceifve
elderhood — ipo agba — is that it was also regardsdke
agba (the summit of elderhood). This idea of eldechas

a summit, with younger people at the base impliedge
hierarchy and unequal access to valued social raled
social rewards It also presupposed the prospect of
mobility: young people, with some effort beyond eqad
therefore anticipate their own ‘ascent’ to oke agba

In this regardpke agbavas not only applied to old age, but also to ofbens of seniority such
as formal positions of authority within or outsittee lineage. Old age was also metaphorically
represented as the twilightj¢ ale) of a person’s life. In contrasbwuro (morning) is regarded
as the time of youth.

Several Yoruba sayings therefore admonish thehyoat to waste theimwuro through idleness
but work hard so they could relax and reap thedrdihis sort explains why, in the play, Okorie
was frustrated by the fact that he was going toadiilrout the benefit of enjoying a celebration of
his death which would make him seem like a usad&bsnan within the society. In order to avert
this from happening to him, he had to apply hisderma in ensuring that his grandsons not only
change their hostile disposition towards him, dabanake sure that he was given a befitting
burial by them.

The lesson in this is that the wisdom of old ageéeded in understanding the world today;
most problems that confront the society can begleapwith if the sagacious endowments of the
elderly within the community are sought and sultstito.

It is important to note that every age has itsdfegs and also its challenges and hardships. And
the following can be especially true with old age.
+« It can be a time of physical decline,
% A time of extreme loneliness
¢ It can be a time of seeing lifelong friends passod apparently leave.
+« It can be a time of loneliness when a spouse lmaady gone to the other world.
¢ It can be a time of depression, physical painme tof wondering, "What is my use in this
world?”, “Am | merely a burden on society?" or “Whaould my burial look like?” In
fact the worries and concerns of old age are arskvas the experiences that form the
world-views of individual old persons.
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In this case, the major worry of Okorie was howwees going to make his grandchildren give
him a befitting burial after his demise. This isywin Scene 2f the play, he was heard telling

his grandsons that: “do not forget that | am thaest man in this village. An old man has a right
to be decently buried.” However, Okorie decide@pply his wisdom to confront his fears. This
implies that older people are expected to possasdom, tact, and maturity accumulated
through experience over the years (Adeboye, 2063).2

So why is the African perspective on the attainmehtold age different from those held
elsewhere? Widely held attitudes in many countoiethe world perceive old age as a time of
decline and loss. In the African context, obsenterge identified modernisation (in particular,
education, urbanisation, migration) and induss&tion as key factors impinging on the
traditional participatory role of the ageing in t@mmunity.

Meanwhile, in Africa, traditional words used to delse the old are neither derogatory nor
demeaning. On the contrary, common expressions sescribe elderly people in African
languages like "elder", "he who knows", "he who k&son" clearly reveal the guidance role
which society expects of the elderly. Literal tiatisns of "old age" in many African languages
define it synonymously with wisdom.

Furthermore, symbolism, which is an important facgtomany African languages, codifies the
ageing process and accords old people a placeeind#élly life of the community. In the
traditional African society, therefore, age is megful only in terms of the shared knowledge
and experience it offers (Apt 1992: 131). These taee truths which Henshaw attempts to
illuminate in “The Jewels of the Shrine”.

In conclusion, there are some lines that you neqzhy attention to towards the end of the play,
offered by “Stranger”. The character of “Strangsetves as a kind of mediating point or middle
ground between the elderly and the young ones éanAtlican society. While “Stranger” was
reading the will of Okorie (the Old man), he offétée following lines:

I can tell you a few things. First of all, | havescovered
no treasure at all. There was never anything like t
“Jewels of the Shrine.” (p.57)

These lines signify the communication of the wisdoitthe old age to the younger generation
who had been beguilingly tricked into believingtthizZere was something called “Jewels of the
Shrine” when in reality, there was nothing of sufle. the phrase: “...tell you a few things”
implies the statement of wisdom that comes withamd but which the younger ones lack. Also
these lines help in communicating the writer's mapentions:

When | was a child, one of my first duties wasespect
people who were older than myself. But you havewthr
away our traditional love and respect for elderlgrgon. |
shall make you pay for it. Shame on you, young mbn,
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believe that because you can read and write, y@a met
respect old age as your forefathers did! (p. 57).

This statement can be referred as the summit dbalsec theme which Henshaw aims to explore
in “The Jewels of the Shrine,” the fact that thdeely in the society need to be respected,
especially in the African society, because theyspss wisdom which could serve as a veritable
source of social transformation. Invariably, itcaleeks to highlight the fact that if the wisdom

of old age is neglected, then we should be readpatp the consequences just as Okorie’s
grandsons were made to pay for taking their grahdfdor granted.

Apart from this, the text seeks to address thélpro of distorting African traditional values by
the currents of modernity. The modern society walh of its promises of the scientific
achievements and the advancement of the cultukeriihg should not overlook the fact that
“wisdom” is not limited to literacy alone.
B Why does it make sense to subscribe to the opihiatnold age comes with wisdom and
an understanding of the world.
O It make sense because they possess wisdom whitthserve as source of social
transformation and they help have experience Eféelo than younger people.
This issue is further strengthened by the fact liteacy (the ability to read and write) does not
necessarily translate into wisdom which is coditigdhe statement, “shame on you, young men,
who believe that because you can read and readvate] you need not respect old age...”
(p.57). All of these boil down to one fact — that unlike how it is conceived elsewhere, in
Africa, old age is, and should be, accorded somwel lef respect because with it comes wisdom
and understanding of the world.

Summary of Study Session 8

(1) There is in Africa a general belief that old agenes with wisdom and an understanding
of the world.

(2) In the industrialized West, the elderly are congdeas a burden to society and old age is
perceived as that which brings about an inevitdklgine in intelligence.

(3) Writers help to shape public thoughts, spark debated fight for societal good and
against societal ills. They embolden the masseggaredthem hope when there seems to
be none. We find such a task playing out in “The€ls of the Shrine” where the Old
man (Okorie) thought he was going to die uncereowsly and hopelessly but, in the
imaginative capacity of Henshaw, this did not altjusome to pass.

(4) Through “The Jewels of the Shrine,” Henshaw shdwveslink between literature and the
preservation of cultural values. He teaches theies inherent in being responsible, in
being humane, and in respecting the older and ggeémbers of society.

(5) A crucial idea which Henshaw attempts to explicatéThe Jewels of the Shrine” is the
fact that wisdom does not necessarily comes throedinrcation or, put differently,
education may bring enlightenment and intellectdaVelopment to a person but it
certainly is not the ultimate guarantee for wisdom.

85



PhilosophgdLiterature (PHL 309)

Self-Assessment Questions (SAQs) for Study Sess®n

Now that you have completed this study session,cayuassess how well you have achieved its
Learning outcomes by answering the following questi Write your answers in your study
Diary and discuss them with your Tutor at the regytly Support Meeting. You can check your

answers with the Notes on the Self-Assessmentigussit the end of this Module

SAQ 8.1 (Testing Learning outcomes 8.1)

(1) Discuss how James Henshaw’s “The Jewels of then&hexplicates the African belief
that old age comes with wisdom and an understarafitige world.

(2) Discuss how the play shows the link between litegatand the preservation of cultural
values.

SAQ 8.2 (Testing Learning outcomes 8.2)
(1) Critically examine the claim that old age is a rssesey condition for knowledge and
wisdom.
(2) In what way is “The Jewels of the Shrine” in sugpafrthe traditionalist programme in
African philosophy?
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Endnote
Though with little modification, Lecture Three diis course material is the revised version of a
paper read by late Professor Olusegun Oladipora¢eting of the Premier Circle, an informal
group of scholars at the University of Ibadan,unel 1997The late professor gave me the
material at the time | was teaching this courséhat Dominican Institute, an affiliate of the
Department of Philosophy, University of Ibadanmm still indebted to him.
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