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Vice-Chancellor's Message

The Distance Learning Centre is building on a stbdlition of over two decades of service
the provision of External Studies Programme and Bastance Learning Education in Nige
and beyond. Té Distance Learning mode to which we are commitsedroviding access 1
many deserving Nigerians in having access to highiercation especially those who by

nature of their engagement do not have the luxdryuth time education. Recently, it

contributing in no small measure to providing plat@steeming Nigerian youths who for o
reason or the other could not get admission irgactinventional universitie

These course materials have been written by wrépesially trained in ODL courseelivery.
The writers have made great efforts to provideaigate information, knowledge and skills
the different disciplines and ensure that the nalteare usefriendly.

In addition to provision of course materials innpriand -format, a lot o Information
Technology input has also gone into the deploynoémourse materials. Most of them can
downloaded from the DLC website and are availableaudio format which you can al
download into your mobile phones, IPod, MP3 amotigodevices 1 allow you listen to th
audio study sessions. Some of the study sessioerialathave been scripted and are b
broadcast on the university’s Diamond Radio FM 10While others have been delivered
captured in audieisual format in a classroom vironment for use by our students. Deta
information on availability and access is available the website. We will continue in ¢
efforts to provide and review course materialsoiar course:

However, for you to take advantage of these formadg will need to improve on your |.7
skills and develop requisite distance learning @elt It is well known that, for efficient ai
effective provision of Distance learning educati@vailability of appropriate and releve
course materials is sine quanon So also, is the availability of multiple plat forfor the
convenience of our students. It is in fulfillmerittbis, that series of course materials are b
written to enable our students study at their oacepand convenien

It is our hope thayou will put these course materials to the besl

s

)

| -t

Prof. Isaac Adewole

Vice-Chancellor



Foreword

As part of its vision of providing education ftiiberty and Development” for Nigerians and
the International Community, the University of Ilaag Distance Learning Centre has recently
embarked on a vigorous repaositioning agenda whialeé at embracing a holistic and all
encompassing approach to the delivery of its Opesance Learning (ODL) programmes.
Thus we are committed to global best practicesigtadce learning provision. Apart from
providing an efficient administrative and acadesuipport for our students, we are committed
to providing educational resource materials for ube of our students. We are convinced that,
without an up-to-date, learner-friendly and diseatgarning compliant course materials, there
cannot be any basis to lay claim to being a provafedistance learning education. Indeed,
availability of appropriate course materials in tipé formats is the hub of any distance
learning provision worldwide.

In view of the above, we are vigorously pursuingaasnatter of priority, the provision of
credible, learner-friendly and interactive coursatenials for all our courses. We commissioned
the authoring of, and review of course materialde@ms of experts and their outputs were
subjected to rigorous peer review to ensure standBhe approach not only emphasizes
cognitive knowledge, but also skills and humane@alwhich are at the core of education, even
in an ICT age.

The development of the materials which is on-gaatgp had input from experienced editors
and illustrators who have ensured that they arerate, current and learner-friendly. They are
specially written with distance learners in minchisT is very important because, distance
learning involves non-residential students who ofian feel isolated from the community of
learners.

It is important to note that, for a distance leartmeexcel there is the need to source and read
relevant materials apart from this course matefiberefore, adequate supplementary reading
materials as well as other information sourcesaggested in the course materials.

Apart from the responsibility for you to read thieurse material with others, you are also
advised to seek assistance from your course troitd especially academic advisors during
your study even before the interactive session lwisdoy design for revision. Your academic
advisors will assist you using convenient technglowluding Google Hang Out, You Tube,
Talk Fusion, etc. but you have to take advantagthede. It is also going to be of immense
advantage if you complete assignments as at whersdwas to have necessary feedbacks as a
guide.

The implication of the above is that, a distareamer has a responsibility to develop requisite
distance learning culture which includes diligent alisciplined self-study, seeking available
administrative and academic support and acquisitibbasic information technology skills.
This is why you are encouraged to develop your edempskills by availing yourself the
opportunity of training that the Centre’s providedgut these into use.



In conclusion, it is envisaged that the course nmatewould also be useful for the regular
students of tertiary institutions in Nigeria whe daced with a dearth of high quality textbooks.
We are therefore, delighted to present these titldmoth our distance learning students and the
university’s regular students. We are confideat the materials will be an invaluable resource
to all.

We would like to thank all our authors, reviewersl roduction staff for the high quality of
work.

Best wishes.

@2'——\«:\_;1

Professor Bayo Okunade

Director
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About this course manual

About this course manual

African Prose FictionENG444 has been produced hyeysity of Ibadan
Distance Learning Centre. All course manuals predury University of
Ibadan Distance Learning Centreare structureddrséime way, as
outlined below.

How this course manual is

structured

The course overview

The course overview gives you a general introduactio the course.
Information contained in the course overview wélfhyou determine:

= If the course is suitable for you.

= What you will already need to know.

» What you can expect from the course.

= How much time you will need to invest to compléte tourse.
The overview also provides guidance on:

= Study skills.

= Where to get help.

= Course assignments and assessments.

= Margin icons.

We strongly recommend that you read the overveanefully before
starting your study.

The course content

The course is broken down into Study Sessions. Extady Session
comprises:

» An introduction to the Study Session content.

= Study Sessionoutcomes.

= Core content of the Study Sessionwith a varietigafning activities.
= A Study Session summary.

= Assignments and/or assessments, as applicable.

= Bibliography

Your comments
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African Prose Fiction

After completing African Prose Fiction we would apgate it if you
would take a few moments to give us your feedbarckmy aspect of this
course. Your feedback might include comments on:

= Course content and structure.

= Course reading materials and resources.

= Course assignments.

= Course assessments.

= Course duration.

= Course support (assigned tutors, technical hetp, et

Your constructive feedback will help us to improaed enhance this
course.



Course Overview

Course Overview

Welcome to African Prose
FictionENG444

This course surveys the development of the nowvenfrAfrica anc
focuses attention on issues such as the languadkésiudience, tt
central themes, and the stylistic peculiaritieé&fican fiction in English
The course attempts to identify the distinctiveralter of African pros
fiction in English with a view to showing the sieuities and/o
differences between and among wofrom West, East and Southe
Africa, as well as establishing the nature of tbhetgbution of African
women writers

Course outcomes

Outcomes

Upon completion oAfrican Prose FictionENG44ylou will be able tc

= discuss the development of prose friction in Afr
= analyse literary works from specific regions of Afric

Timeframe

This is a 15 week course. It requires a formalystude of 45 hours. Th
formal study times are scheduled around onlineudisions / chats wit
your course facilitator / academic advisor to figaié your learning
Kindly see course calendar on your course websitedheduled date
You will still require independent/per<al study time particularly i
studying your course materic
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How to be successful in this

course

As an open and distance learner your approachatoifey will be
different to that from your school days, where yxaual onsite educatio
You will now choose what you want to study, you will have preif@sal
and/or personal motivation for doing so and you mibst likely be
fitting your study activities around other profes®l or domesti
responsibilities

Essentially you will be taking control of ur learning environment. As
consequence, you will need to consider performastes related 1
time management, goal setting, stress managemenBerhaps you wi
also need to reacquaint yourself in areas suckBsagy/gplanning, copin
with exams nd using the web as a learning resot

We recommend that you take time —before starting your se
study—to familiarize yourself with these issues. Them® anumber ¢
excellent resources on the web. A few suggestéd kine

= http://www.dlc.ui.edu.ng/resources/studyskill.

This is a resource of the UIDLC pilot course modileu will find
sections on building study skills, time schedulibgsic concentratic
techniques, control of tl study environment, note taking, how to r
essays for analysis and memory skills (“remembéyi

= http://www.ivywise.com/newsletter marchl3 how tdf study.htn

This site povides how to master sedtudying, with bias to emergir
technologies

= http://www.howtostudy.org/resources.|

Another “How to study” web site with useful links time
management, efficient readirquestioning/listening/observing skil
getting the most out of doing (“har-on” learning), memory building
tips for staying motivated, developing a learnitany

The above links are our suggestions to start yoyooin way. At the time
of writing these web links were active. If you wantiook for more, go t

www.google.cor and type “self-study basics”, “sadfudy tips”, “self-
study skills” or similar phrase




Course Overview

Need help?

As earlier noted, this course manual complemerdssapplement
ENG44zat Ul Mobile Class as an online course, which isidded at
www.dlc.ui.edu.ng/ma

You may contact any of the following units for infieation, learning

Help resources and library servic

Distance Learning Centre (DLC Head Office

University of Ibadan, Niger Morohundiya Complexlbadan-

Tel: (+234) 08077593551 — 55 llorin Expresswa, Idi-Ose,

(Student Support Officer: Ibadan.

Email: ssu@dlc.ui.edu.ng

Information Centre Lagos Office

20 Awolowo Road, Bodiji Speedwriting House, No. !

Ibadan Ajanaku Street, Off Salvatic
Bus Stop, Awuse Estate, Ope
Ikeja, Lagos

For technical issues (computer problems, web acaesisetcetera
please visitwww.learnersupport.dic.ui.edu.fgr live support; or sen
mail to webmaster@dlc.ui.edu.

Academic Support

A course facilitator is commissioned for this caurgou have also bet

assigned an academic advisor to provide learnipga@t. The contacts

your course facilitator and academic advisor fig tourse are availab
at the course websitwww.dlc.ui.edu.ng/mc

Help

Activities

This manual features “Activities,” which mayresent material that
NOT extensively covered in the Study SessidWVhen completing the:
activities, you will demonstrate your derstanding of basic material (
answering questions) bere you learn more advanced conss. You will
Activities be provided with answers to every activity questibimerefore, you
emphasis when waing the activities should be on understanding
answers. lis more important that you understand why everyvanss
correct
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Assessments

Q)

Assessments

There are three basic forms of assessment indhise: i-text questions
(ITQs) and self assessment questions (SAQs), aodrharkec
assessment (TMASs). This manual is essentiallydfigth ITQs anc
SAQs. Feedbacks to the ITQs are placed immediafter the questions,
while the feedbacks to SAQs are at the back of mlavou will receive
your TMAs as part of online class activities at thieMobile Class
Feedbacks to TMAs will be provided by your tutomiot more than
weeks expected duratic

Schedule dates for submitting assignments and ergyagcourse / clas
activities is available on the course website. I§ingsit your course
website often for update

10

Bibliography

Reading

For those interested in learning 1r on this subjec¢twe provide you witt
a list of additional resourceat the end of thisourse manu; these may
be books, articles or websit
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Getting around this course manual

Margin icons

12

While working through thiscourse manual you Winotice the frequent
use ofmargin icons. These icons serve'sgnpost” a particular piece «
text, a new task or change in activity; they hagerbincluded to help yc
to find your way around thicourse manual.

A complete icon set is shown below. We gest that you familiariz
yourself with the icons and their meaning befoegtstg your stud

Activity Assessment Assignment Case study
Discussion Group Activity Help Outcomes
o |
...
Note Reflection Reading Study skills
/o7 0,
Summary Terminology Time Tip
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Study Session 1

Background to the Study of Africa Prose

Introduction

Fiction

This Study Session wilprovide student with the background to the st
of the African prose fiction. We will attempt to @&xine the variou
world view of African prose fictior

When you have studied this session, you shouldleeta

1.1 explain the origin of African prose fiction.

1.1 African Prose

The novel could be said to be the-dominant creative for in Africa
today. Although it has overtaken the essay, poatiy drama, it is sti
relatively new on the African literary scenarThe becnning of the
modern African prose fiction might be rightly trace® Thomas Mofolo’
Chake (1925), a historical romance which was written @s&ho early i
this centur. In the word of Jan Heinz Jahn:

This book was written in 1980 but its publicatioras
delayed by the author's missionary patrons becai
‘pagan’ elements in it which were considered tcahé-
Christian and it was not published until 19

Solomon Plaatje’sMhudi (1930), also appeared on the early litel
scene. As a result, dispar minor works began to appear mainly
south, but also in East and Central Afr

Thomas Mofolo and Solomon Plaatje are the known pioneers of African
prose fiction.

Over the last two decades of its growth Africareriture has bee
dominated by one major theme, an assessment afafiicontact wit
the West. The spiritual and social implicationgtlié contact have bet
the concern of most writers. Hence, the nng of Africa and Europe h:
been presented as a conflict. The lesser writere haen content with
general presentation of typical incopatibilities ke better writers hay

13
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Hint

dug deeper and attempted to determine the spetifiications of this
conflict for particular African communities (1977).

In African fiction writers have treated African’s contact with the West as a
form of conflict.

Importantly, the attainment of independence by mafrican countries
in the early sixties led to a noticeable declinethia theme of cultural
conflict, until recently, one is hardly aware of wmag or opposed ways
of life. Noticeably the country dictions of widebonflicting value are
still inescapable reality which the writer has wnfront According to
Aime Cesaire:

Whether we like it or not, we cannot pose the mobbf
colonialism, for all native cultures are today depéng
under the peculiar influence of a colonial, SemieDal
or Para-Colonial situation (2977:1).

Modern African prose fiction has been largely coned until
interpreting the more recent implications of a drigtextending over the
last four centuries. The aspect of this history chattracted creative
instincts would be laid-bare.

Towards the end of the fifteenth century when Afriad a contract with
the West, and the Portuguese explore, Vasco da Gzaihed into a few
harbors along the West African coast. The slawdetsahich later started
on a large scale was the phenomenon which shodakaldut of countries
of quietude and isolation which resulted into aglgreriod of wars and
internal conflicts which lasted for a long time iisurface stability was
imposed by the European powers when they decidelivide and rule
the continent directly. According to Author Gakwand

During the period of slave-trade the West must have
remained a cruel mystery to most Africans; the aoci
turbulence would have been too vast and too hard to
comprehend. This together with the wide-spread
illiteracy which existed on the continent must leetf
explanation for the long delay in the emergenceriter
literature(1977.2).

Notably it was among the set of Africans who crdsge seas and came
into closer contact with West that the first seeflshe new literature
were sown. Their interaction had brought to thegneater interest aiding
of the process of history in which they were caughh could be attained
by the African in his nature place.

A handful of the ex-slaves wrote on their harrowiegperiences to
civilization among the best known of these chrasdbeing by Olandah
Equiamo. In the account, we recognize the Africahowhas been
subjected to the injustices of the West but isubey process set apart
from the simpler values of this original community. the words of

Janheins Jahn, this eighteenth century literatyrélack people in the
new world has been tagged, ‘apprentice literatuhés is because
according to him, it merely tried to imitate Eurapemodels of the
period. However, within the context of those workse see the
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beginnings of agitation against the injustice o thhite races and ti
development of ambivalent attitude forward thoseesa both of whicl
have been the subject of much modern black wr

Dr William Dubois and Marcus Garv has been said to have dee
influenced African nationalism and P-Africanism. According to Colii
Legum;

Dubois happens to be the first major link betweelitipal consciousnes
and literary awakening. These leaders organizemusiconferences ¢
Pan-Africanism which were to play a decisive role ie tthevelopment ¢
committed nationalism among African dent who were studyir
abroad. According to Gakwant

It was at the sixth political independence wag fireclaimed as a goal
nationalism. The previous congress had been coedenith social an
legal quality for the colonial peoples (197

In addition, the conflict between the West Indiawd African intellectual:
in Paris led to the growth of a new literary movaimehich in the forter
became known as negritude. As a movement, negatige establishe
during the colonial era, and the ternegritude’ was first used in tl
student newspapeThe Negro Studenestablished in Paris in 1934. T
paper was naturally seen as political organ thromgich the negro voic
against colonial domination could be heard. EdwBlgden was the
pioneer ofthis movement. He was the first black man to atteang
objective appraisal of African cultures. This wrids are coloured by tt
romantic views of his contemporary world. He tridrehabilitate th
living cultures of African communities which haddoeabused by three
countries of degradation. He took pride in his kieess and implored h
fellow Afro-American to do the same. Blyden urged the blackgdc
hold-on to their history and culture and utilize them the base fo
building the future. Model scholarship, which has attempted
rehabilitate African culture and to view Africanstory in a more
scientific perspective, must acknowledge, must aeshedge a debt t
Blyden

As a movement, negative was established during the colonial era, and the
term ‘negritude’ was first used in the student newspaper, The Negro Student,
established in Paris in 1934..

However the first nc-white novelist to gain wide regarding public v
Peter Abrahams whose novSong of the City1945), It was not until th
fifties that the African novel began to acquire d&/n identity anc
generate the present literary explos

Late in 1951, an unknown Nigerian writer with sigrays of priman
school education subtitled the manuscript o first novel to the Britist
publishing house of Faber and Faber. The manuseviith was calle:
The Paln-Wine Drunkardwas published, Amos Tutuola became the
novelist from typical Africa to gain extensive espoe among Weste
Literary audience

15
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Every writer is influenced by the tradition in whihe acquires the tools
of writing the language the styles and the formgtine is familiar with
before he starts writing. According to a study magé.ilyan Kesteloot

Most African writers of French expression have been
influenced by French, Russian and American liteestu
in that order. Many of the writers who were intewed
claimed to have been influenced by vernacularditees

of their communities  (1965:4).

Since no comprehensive study of the numerous galaaliteratures of
the continent has yet been made it is difficulgt@ss the degree to which
they have influenced writers. Hence, to talk ofiédn prose fiction is to
assume that it has its own distractive featurechvhlistinguish it from
other works in other areas of the world writtethia same language.

Janheinz Jahn have argued that these is an edsemilarly between all
works written by people whose origins can be tradoack to Africa. To
give this assumption any credibility evidence wohtl needed to show
that there was cultural conference in Africa befiisecontact with the
West; But since no such evidence has yet been peodhy sociologist
and historians it seems more reasonable to acbteptview that the
common elements of modern African culture stem fpatierns imposed
by colonialism. According to Le Vine: There is razck of documentation
for the proposition that the colonial period in & produced several
forms-territorial political culture that survivedhea transition to
independence and that continue to affect the iateand external politics
of the post-colonial African States. These tramsttegial cultures are
modern rather than traditional in the sense thair tharticipants are
mainly the products of the westernized Strata afcafsociety. They are
elite political cultures involving only a small gportion of Africans,
most of whom occupy positions of influenced excliagdhe politically
unsophisticated African masses. These elite cudtuest upon shared
political values, common or similar political exmerces, common
educational backgrounds, shared nationalist symbols

At this juncture it is because nationalist sentimeave dominated the
ideological aspiration of African peoples in thentury certain common
values have been shared by writers from Africarduviriter to choose a
standpoint before the period of nationalist groWtim which to interpret
the experience. The nationalist experience hasgedva raw material for
the modern African writer to assess and comment @ipe contemporary
motion.

Right from the onset, African nationalism tried utilize literature as a
platform of political liberation. Several conferenof Negro writers
came-up as offshoots of the Pan- African congrdsshwiried to direct
all intellectual activity in the service of natidisa cause. As part of the
manifesto of the 1956 congress in Paris E.C palaes

To contribute to the revision of the whole series o
representations upon which colonialism relies tstify
itself, that seems to us, at the moment, to bentbst
urgent task of the vegro writer (1956:143).
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Another delegate, Ben Enwonwu insisted on the feeliterature to put
itself at the service of nationalism:

The present generations of African artist therefwaee to
face their political problems, and try to look at @#rough
politics; the kind of picture that the political pest of
African art shows is one of strife and pity  (1976:179).

Several of these congresses ended by passing tiessllaying down
principles which were to guide Negro writers amathg resolution
included the 1957, Rome congress:

The Negro writers and artists regard it as thesersal
task and acted mission to bring their cultural \agti
within the slope of the great movement for liberatiof
their individual peoples, without losing sight ohet
solidarity which should unite all individuals aneqgples
who are struggling for the lineation of colonizatiand its
consequences as well as all those who are fighting
throughout the world for progress and liberty 959:122).

However there has been a turnaround in the pattetimnking and as a
result, recent conferences of African writers haasoided passing

prescriptive resolutions, particularly, the ideatthegritude should be the
nurse of all African writing has been roundly reget by Anglo-phone

writers. Even within the Francophone writers negl# has been
discredited. According to Gakwandi:

African thinkers are beginning to accept that treewide
difference within their traditional cultures andaththe
motion of an African acceptable that the broad Isirities
of an African creative material are modern ratheant
ancient and that it stems from the shared histdmichvis
fairly recent (1977:6).

Nationalism is the main driving force behind thalitical and cultural

trends in modern Africa. This is perhaps the ovaring consciousness,
the intellectual milieu within which artists creatidegritude may be
losing ground but there is a continual search footler political

standpoint from which African intellectuals will ladble to interpret their
experience; According to the manifesto:

Culture is essentially dynamic in order wordssithioth rooted in the
people and oriented towards the future. We mudbagk to the sources
of our values, not to confine ourselves to thent, rather to draw up a
critical inventory in order to get rid of archaikifying elements which

are still valid bringing them up to date and eririghthem with the

benefits of the scientific, technical and socialalations so as to bring
them into line with what is modern and universal  (1979:124).

From the above resolutions and manifesto, theneoisuggestion that
they reflect the individual attitudes of writers.h¥ét they reflect is the
way in which nationalist sentiments and the stredgt political freedom
have been at the heart of most Africa’s creatiwtinet. Indeed political
preoccupation is a characteristic feature of Afrititerature .the demand

17
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for freedom social justice and equality runs thtougfrican literature
before and after independence.

African literature continues to acquire distindtacacteristics at its
developmental transition in different parts of ttentinent. It is already
fashionable, to talk of Nigerian literature, withine body of Nigerian
literary scene, one can talk of distinctive coluen

Most critics have found at most convenient to dkviAfrican literature
into three broad ‘traditions’ South African, Anglogne African, the
diabolism of racialism, in French — speaking Africdhe emphasis has
been on asserting African identity and rejectingiragation, whilst in
English- speaking African the primary preoccupati@s been portraying
tensions which arise from the co-existence of tstridt ways of life the
western and the traditional (A977:7).

The variation of emphasis in treating the samecha®blem is a direct
result of the different experience of colonialismdawhite domination
which the three separate areas have experienceédough the term
‘protest literature’ in general, committed artisi@ve always been made
concerned with going beyond the ambience of protest

In South Africa for example, there is an underdédnbe preoccupation
among nom-white writers with the evils of repressimlice brutality and
arbitrary imprisonment which has sometimes lecht® Kind of ‘protest’

literature which writers like Ezekiel Mphahlele haften complained
about (1966:13).

Early in the century, South African writers in Bantanguage were
preoccupied with recreating their past in the wkgre writers have been
doing from other part of the continent. Later wstesuch a Peter
Abraham and Ezekiel Mphahlele tend to be less prgued with the past
and are more concerned with the contemporary yedlihe present is
South Africa, ouches has to do witpartheidthis is however found to be
a major preoccupation of literature for both whited black writers from
that region.

We have writers like Alan Paton, Peter AbrahamaaBex mentioned and
Lewis Akosi in depicting this denial of natural hamrelationships. All
these writers laid bare the unnaturalness of tHeesaimposed by
apartheid and insist that love would triumph in &mel. Personal love is
seen as a gesture which has an exemplary effect ilygocommunity at
large. However, as the situation in South Africadree unbearable, some
writers began to renounce the theme of love andhérbood. These
writers portrayed the situation sensitively anditiepeak for itself. They
include, Nadine Gordinar, Dan Jacobson, Ezekiel Allidle also belongs
to this group. Other writers that adopted pure gmbinclude: Richard
Rive and Alex La Guma belong to this categokyWalk in the Night
(1968) this is an evocation of mood rather thamesqgription for action it
is perhaps the most poignant distillation of thistility. In the novel, the
black man’s harrowing experience and the white séedars collide with
irreconcilable ferocity. The total lack of commuaiion between the two
worlds is brought out however, less by statememin thy external
description, as in this, of two policemen walkirayvards the coloured
protagonist of the novel. Michael Adonis turned &oels the pub and saw
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the two policeman coining towards him. They camemthe pavement
in their flat caps, khaki shirts and parts theinduarness shiny with
polish, and the holstered pistols heavy at theirstsaThey had hard,
frozen faced as if carved out of pink ice, and halidpassionate eyes,
hard and bright as pieces of blue glass. They Isttoslowly and

determinedly side by side, without moving off theiurse, cutting a path
through the stream on the pavement like destratesea (1968:10-11).

The terrifying hardness of the policeman’s movemerdress and
personage portrays their callosity and ruthlessnése policemen are
symbol of diabolism that haunts Adonis wherevegbes.

Few novelists that emerged from Francophone Afribave expressed
their anger against colonialism. But their angarssally punctuated by a
sense of humour. The hammering satire of Mongo Beti Ferdinand
Oyono has a dual purpose: it exposes the diabalibioh is inherent in
colonialism while at the same time it uncovers tdibility of those
who voluntarily submit to it. The two novelists adly portray heroes
who are discovering painfully the made quay offtireign values which
they have naively accepted (2977:9).

in the words of Gakwandi: Novel writing in EngliSipeaking Africa,...is

principally a post-independence phenomenon, whiak help to explain
the degree to which the protest element is subdliael earliest novelists
to make their marks on the public were Cyprian Bksveand Chinua
Achebe both from Nigeria. They started writing ime tfifties when

independence was already in view in such a sitndtigvas possible to
look back with comparative dispassion, over theomysof colonization

and try to assess its effects without the escapis@nticization of the
African past which we find in Camara Laye (19737:9

The attack on colonialism was mellowed by a strambivalence in the
writers attitude towards the new value which thiegred. The concern of
these writers has been primarily with the presghich they have tried to
assess by dramatizing a dialog between Westeritsldea the ancestral
value of their communities AchebeBhings Fall Apart(1962), and
Arrow of God(1965) act as the major expositions of this diatbodgsioth
novels chronicle an interpretation of the first &ugan exploration of
Igboland in Eastern Nigeria. In the first novel see the conflict mainly
from the way in which it affect a self-made, anmit$, haughty and
reactionary tribal leader: He agitates total waaiasgt the strangers but
funds himself without the support of his fellowbgsmen, some of whom
have already been converted for the doctrines ef dfnangers. After
killing an emissary of the invader he takes the tifen On the other hand
the hard of Arrow of God believes in cunning rather than violent
confrontation. However the diplomatic integrity betes the source of
his undoing. The son, whom he sends to school agemt to observe the
new religion from inside is converted and commitcission act that lead
to a tragic quarrel within the tribe (1977:10).

In the words of Gakwandi:

Achebe is committed neither to condemnation notolkxg the
infiltration. What is significant.. Is that highligs the fact that the West
does not simply have to rely on force to plant vtdues in Africa.
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Western values were willingly embraced by many ieast of African
communities because of inherent weases in traditional culture
(1977:10)

It is also believed that acultures have something to gain from ott
because cultures are heartily when organic andtalbola

Hence, this is the standpoint of any African nastelin Englist
Colonialism cannot be rejected in its entirety. S&evere much to
gained from the tact with Europe. The level of the gain or losstill
the subject of debate by write

Study Session Summary

O

In this Study Sessii,we introducedyou to African prose fiction, it
divisions and main preoccupations. The discussion deddt us to see
the African novel as a creative interpretation istdry beginning at th
time of the colonial occupation of the continenheTmost conveniel

Summary classification of the novel therefore seems to beoaling to whict
aspect of the history particr novel depict.
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The Tradition of African Prose Fiction

Introduction

©

This Study Sessionwill introduce you to the bagiadition that is
prevalent specifically in the African novel. For Nehthere is the
influence of foreign tradition, alongside it, theeealso an indigenous
folklore tradition which continues to influence iheorks.

Learning Outcomes

When you have studied this session, you shouldleeta:

2.1point out indigenous as well as foreign traditions in thei@sn

2.1 The Tradition of African Prose Fiction

A writer as always searching for a definite metteodl style and he
stands the risk of being influenced by the stylieardgecedent writers as
well as by the already developed and tried methédtiscan therefore say
that African writers are very much in this situatid-or while there is the
influence of foreign tradition, alongside it, theeealso an indigenous
folklore tradition which continues to influence theriting.

According to Pius Dada:

Folklore motifs abound in the African novel, aggdent
from the profuse use of African imagery, provetbs;al
customs and practices; beliefs, mystery, magic,
witchcraft, actions, adages, Social habits, modés o
thought and actions, and traditional heroes songs
(1986:28).

When these appear in the African novel, they aally organically

related to the language of the author no mattewttat ethics group he
belongs and regardless of the European languagghwki employs as his
medium.

Folklore influences the formation of the style anetthod of most African
writers though the extent of the influence manyyviasom one writer to
another. This however, depends on several factors,of which is the
depth of the writer's mastery of his oral traditi@ome writers recreate
folklore and adapt it to modern literature. Suclitevs as Amos Tutuola,
Bernard Dadie and Birago Diop, to mention a fewgddy employ
folklore theme and structure in their works. In ta@se of Amos Tutuola,
he recreates folklore by transforming the Yorubaholpgy into modern
fiction. The influence of folklore is further pronoced for instance in
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Camarra Laye’dThe African Child Chima Achebe’sThings Fall Apart
No Longer at Easeand Arrow of God In Wole Soyinka's The
Interpreters Elechi Amadi's The Concubine Nguji Wa The River
Betweenthonjo’s, Bessie Head’$Vhen Rain Cloud GatherdNadine
Gordimer’'sA Guest of HonoyrKaleb Yecine’'s Nedjma; and in a host of
other novels by Africans. The importance attachedbtklore elements
by these writers depends a great deal on theirectisp outlook and
backgrounds. So, we find, for instance, that th@teamsis on folklore is
more pronounced in Achebe’s novel than in the agif his colleague,
Cyprian Ekwensi; it is more prominent in the noveld-erdinand Oyono
than in the novel of Sembene Qusinane. It alscshaething to do with
individual style and taste.

There is the implication that one writer has a dreknowledge of his
people’s folklore than the other, or that at thggheof a writers power,
he can deal with folklore more effectively thanerth

The examples of Chima Achebe, Oyono and Ekwensiagdin illustrate
the point. InBurning Grass Ekwensi goes into folklore and is even lost
in it. We also find a great deal of folklore eleh@nThings Fall Apart

In the works of Ekwensi, we discover a lot of folid characters and
motifs. However, in a latter novelagua Nana Ekwensi used folklore
motifs minimally. In La Vie De Boy (Houseboy), Oymemploy little or
no folklore motifs, whereas i@hemin De Européhe folklore motifs are
woven into the system of characters where theisatird the grotesque
prevail.

Short stories derived from folklore are usuallyeimded for school
children and sometimes adults such stories incMdéel Segun’sMy
Father's DaughterCyprians Ekwensi Samankwe and the High way
Robbers;The Rainmaker and other storf@865); Ikolo the Wrestler and
other 1bo tale(1954) The Twin detectives by Nathaniel Oro. Bedna
Dadie’s Le Pagre Noir: Coutes Africans (1955) BenjaMatip’s A La
belle Etoile, Coutes et Nouvelles d’Afrique (196Zhere are series of
these litto from Evans African Libraryk girl for Sale and other Stories
The Adventures of Moni-Mamboby Guy Mange, The Rainbow tinted
Scarf and other stories by Cyprian Ekwer@iie Torn Veil and Other
Storiesby Phebean Itayomi and Mabel Dore Danguah etis Whter
seems to delve into tradition and pick from an hestible source of
knowledge of folklore using the selected elemeotsiew creations.

Bernard Dadie for instance, sees in the charat&friman tales as in the
folklore of other continents an expression of tldidarity of simple
workers, their socio-official principles and he fisnthere reality side by
side with care for unreality hence, in a novel liBernard Dadie’'s
climbre (1956), we see traditional dance; we hear the dafinrom-tom
expressed the communal Spirit.

As a follow-up, Birago Diop inherits and innovatsés folklore He makes
perfect use of folklore in hi€ontes d’Amadon Konmida947); and also
in the Cequel Les Nonveanx Contes d’Amadon Kon(iB&8) in which

he depicts the real life of the people and the tyeafl the fantastic

characters of their folklore. Most of these chaeicould develop into
realistic characters in a modern novel. Wheisanzanhe expresses the
madness of his hero as a punishment sent by thies gifi the ancestors
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against the jealous adaptation and acceptance rofp&an Civilization,
Diop underlines the Socio-ethical values and edweable of customs
that oppose foreign traditions. He hardly draws kmg of demarcation
between pots, feathers and spirits associatedtigtffrican shrine, and
the Catholic saints, candles, and icons in the figan churches, for as he
asserts in the preface Tales of Amedon Konmbiahe tree grows only
because its roots go deep into the soil that fééds

Mongo Beti, Ferdinand Oyono, Sembene Qusmane amu&chebe

all have roots of their arts in folklore. But ining folklore, these writers
have consciously and objectively developed new fanth methods. They
show us the limitations, the bad side of traditlorsetups, the

development of a social contradiction and new elgna societal

relations. They add new elements of drama and itortheir work, this

individualizing character as in the conventionalStéen literature where
a hero (the superfluous character) suffers alonedies alone; and the
fate is not directly related to the fate of the gleoas in most African
traditional literature.

The process of folklore adaptation has its pecud&backs. In Achebe’s
Things Fall Apart Okonkwo stands as a monumental epic character who
maintains his stand against the powers and custdrigropeans. It is
also ideal to say that Meka, In Ferdinand Oyoridie Old Man and the
Medal, is an epic character, who is disillusioned by bdtie
unwillingness of the whites to accept black as &qguand their
hypocritical friendship. The Old man distrust thehitss and the
community are united in their fight against whiteskaves. The point is
not that these novels have no European elemettgin, all that is being
said is that the influence minimal and, as far lss use of traditional
elements is concerned they are authentic and atigifnican novels. The
themes are related to traditional life as the aglsere a woman who is
not pleased with her husband news to her paramta, tale of Birago
Diop, filled Judgmentand in Mongo Beti’'s noveMission to Kala.

In the case of Sembene Qusmane, he is very skillfsifting the folklore
of the people before utilizing it in his novels.God's Bits of WoodLes
Bonts de Bois De Dieu) and Harmattan, the end afimonal moral is
compared with the development of a bourgeois padsicheat and also
with a bourgeois egoism. There is the birth of avngrogressive,
collective fighting in unity for national and sotigghts. The communal
songs, dances the sounds of the tom-tom, all acaoynime epic struggle
of the characters in Qusmendad’s Bits of Woodswhich has sifted
folklore elements for maximum effect, as in manycepovels of the
twentieth century. It points to the growth of histal activities of
masses, the emergence of a new revolutionary heoaswnited with the
collective. This is the type of sifting which is dertaken in Maxim
Gorky’s novels as well as in the work of Louis Aoagthe French writer,
especially in the novels titlelhe CommunistQusmane also shows in
his first novel Le Docker Noir (1956) the developrhef internal social
contradictions in an African society after indepemck. His hero in the
novel is an illiterate worker; his colleague laugtihim, but he remains
unperturbed and believes in his god.
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The writings of Amos Tutuola best illustrate hovikfore can influence a
writer's method and style. Tutuola’s style and inagion make fresh in
his Yoruba folklore in the minds of the people. Heounts tales that
were known to us once, but which we have probablgdtten, tales
which have had great appeal to many readers irs,Pdew York and
London because the readers there are not familiar the tales, which
they naturally regard as new and original. He se&as popular in
Nigeria his home land, because people have theomdtat he is merely
repeating to them tales which were well-known tenth But Tutuola
remain the bet preserver of Nigeria folklore. Whatillustrate more is
the richness of the material of African folklorehieh he uses “without
any consciousness of effect of quaintness, but tlughrarest intention of
telling a wonderful tale”

Tutuola adopts a narrative style which is charéaties of folklore: the
style is not bound to be perfect and the languagehich it is written in
not bound to confirm to all grammatical rules adtax. He writes in
simple English which is perhaps the best way ofdfarming a material
purely folklore into another language.

Tutuola has been roundly criticized for his badjlzage and for creating
something which is far being artistic, without gigidue consideration to
the fact that the style has been influenced byldotk After all, a story-

teller does not have to speak in conventional Stah&nglish so long as
he has a grasp of the traditional method of stomiling. The beginning

of Tutuola’s Palm-Wine Drunkard testifies to thiatement:

| was a palm-wine drunkard since | was a boy of ten
years of age. | had no other work more than tokdrin
palm-wine in my life. In those days we did not know
other money, except cowries, so that everything veag
cheap, and my father was the richest man in ountow

My father got eight children and | was the eldesbag
them, all of the rest were hard workers, but | nfysas
an expert palm-wine drunkard. | was drinking palinav
from morning till night and from night till morning

(1952:1)

It is possible to adapt, transform and give a meeaning and a new
content to folklore which has a lot to offer thedaon African writer. It is
possible to employ myths, tales and legends abetmels for writing
novels which are historical in nature and one wdilielto share the view
expressed by Emmanuel Obiechima on the importahoeabtradition in
contemporary West African Writing for accordinghtion;

It is incorporating the oral tradition of West &fa in their writing that
they have largely succeeded in giving an air ohenticity of their
writing and established a consciousness which aaglteristically West
African... the essential reality of the contempordfgst African culture
is that within it, oral tradition continue to existde by side with the
encroaching literary tradition. Whether in the taléAmos Tutuola, in the
novels of Chima Achebe, in the plays of Soyinka &@idrk, or in the
poems of Okigbo, we are aware that the writersdaagving elaborately
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from West African folklore, traditional symbols anminages, and
traditional turns of speech, to must their writimigh a truly West African

folklore, traditional symbols and images and tiadil turns of speech,
to must their writing with a truly, West Africanrssbility and flavour...

(1967:142-143).

The importance of the European Tradition can lem $& the remarkable
attachment of the early francophone African noweht realistic ideal of
the late ninetieth century and early twentieth ggnErench writing.

In literature, borrowing became more discernildgimneer West African
writers used the medium of the writing to explaintiie world their and
critics of other countries who portrayed them satoyely. In their choice
of models many of these writers opted for Reshidickv was then in
vogue.

The French realistic novel itself was started byasge number of
eccentric....., writers and a large number of ecaentr., writers and
artists who led a Bohemian’ life in the Latin Queast of Paris and who
scoffed both at the ugly mediocrity of the bourgémiand at the egoistic
pessimism of some of the romantics: and secondg¢dhieature and the
painters of the Barbizon school especially (oral arillet), who reacted
against violence and unreality of the Romantic sthoof
painting.(1955:116).

The best example of early African writing in thimode was an
autobiography novel filled force-bontéStrength is Good)1926) by
Bacary Diallo, a Senegalese, based on Frenchitmadithe opinion of
critics was that a Frenchman wrote this novel fec@y because it was
too French. It was, besides, a big success foFthech who thus could
perpetuate the French colonial thought and polidye author himself
was a soldier in the French army during the Firstrdd/War. He could
not but follow the French tradition: he was a begin a learner who had
to copy some known method. Despite the artistickwess of the novel,
it remains realistic.

Commenting orForce-boute, David Diop expresses the
opinion that the success of the novel undoubtedly
transcended the boldest expectations of the aufiw.
success was so great that France, just gettingfouar,
in which hundred of African soldiers took paid and
amongst whom was Becary Diallo....We are irritatetl no
only by the roughness of his style but also byetkistent
desire to paint an idyllic picture of colonialismdaput
on a pose of a literary apologist of existing osdaie
shall not appear too bold to suggest that some bidned
held the pen of our author.

(1975:74)

The point to note here is that Bacary Diallo’s elowas based on the
French tradition and because this was the firsehby an African realist
in French, it was bound to be pro French colomalidlot only that; it

was published in Paris and not in Dakar. So thestipue of censorship
must not be overlooked.
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The main reason the novel written by French Afrivarters at that timi
was influenced by the French tradition is thatAlfitcans themselves he
not the experience. The beginners were only « rely on the traditio
of European literature. In an attempt to understhed own civilization
to tell the world something about themselves, alibair people thei
history and their indigenous culture and traditjorgfrican turnec
antecedents inthistorical and ethnographical stud

A from 1900 onwards, the European market was futhe literatures o
Africa, India and China countries whole ways ot livere unknown t
Europe, and which Europeans referred to as exetance led the way i
suwch novels about the exotic. France led the wayiah siovels about tt
exotic African world.

On the whole, the early works of African writer were historical or
ethnographical, designed to explained African culture to the foreign reader. .

Later or, the novel proper was written. At that time, Africariters coulc
not avoid the influence of the sketch of colonialel and the stereoty
device of exotic letters. Even those who had ddatte write abou
national liberation movements werethemselves affected. It is howe»
significant to note that while protesting agairts¢ teregulation of tr
black man, whilst reacting against the distortion facts about th
African, the African writers consciously or uncomsssly depicted realit
in their novels. Their work influenced other Africamiters of the thirtie:
were probably not involved with the cultural movernef the Africar
intelligentsia in Pari

Study Session Summary

/o7

Summary

In this Study Session, wdiscussed the influence oflklore on African
prose fiction. It argued that folklore me abound in the African nove
as is evidence from the profuse use of African iempglocal custom
and practices proverbs, mystery, magic, witchcrakioms, adage:
social habits, modes chought and actions and traditional heroes’ so
These folkloric example have been manifested invibeks of Chime
Achebe, Ngugi Wa Thongo, Thomas Mofolo, David Dayl a handft
of others. On the whole, the early African writavere historical o
ethrographical designed to explain African culture fwe tforeigr
readers.
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Assessment

Q)
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Required
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Study Session 3

Ideology in the African Prose

Introduction

This Study Session will provideyou with the ide&ideology as another
basis that influence most African novelists. ldggl@as we know is the
medium through which human consciousness worksa Assult, Africa
novel is influenced by the various ideologies taet applicable to art,
depending on the choice of the writer.

Learning Outcomes

When you have studied this session, you shouldleeta:
3.1 recognize andapply available ideologies to various a selected
novel of your choice

3.1 Ideology in African Prose

Ideology A set of
conscious and unconscious
ideas which influence one’s
actions, ideals, goals and
worldviews.

Ideology is refers to that aspect of the human conditiodearwhich
people operate as conscious actors. ldeology isntedium through
which human consciousness works. Our conceptiamlafion, politics,
morality act and science is deeply influenced by ideology. In other
words, being the medium through which we comprehand interpret
reality. Reality itself exists objectively outsidmir consciousness and
independently of any particular individual, but hosne sees and
interprets it depends in part on one’s level obldgical perception and
development.

As a result, among the fictional works that expeesa concern over the
prevalent chaos in the African world and psychepe¢hof them are
outstanding in their ideological vision, going baglothe ambience
disillusionment that is popularly expressed theye:aNgugi Wa

Thiong'o’s Petals of Blood(1977); Wole Soyinka'sSeason of Anomy
(1973) and Ayi Kwe Arman’3wo Thousand Seaso(t973) In the word

of Ime Ikiddeh:

Petals of Bloodis an overtly political novel with an
unequivocal political message. Organized in thenfof an
ideological treatise on fiction, the novel reprasddgugi’s
blueprint for Social transformation resulting franseries
of planned revolutionary actions  (1986:47).

It should be borne in mind th&tetals of bloodis a realistic fictional
creation of the social situation set out in the mamist manifesto of
Marx and Engels; that is the well known class sileg and workers
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solidarity through unions. One is aware of Ngugw' €itation towards the
socialist ideals; proposed by Karl Marx. Accorditg Marx, it is the
economic arrangement, which moulds men’s consci&sssiin society,
just as its further development brings conflicteiconomic relations into
the open resulting in social revolution, of changethe economic
foundation, and the transformation of the entirepesstructure.
Remarkably, llsmorog irPetals of Blood, lend credence to Marx’s
didactic for the conflict in economic relationsaserywhere dissemble,
developing to a point where a revolution, and ti@msation are
imminent.

Even throughPetals of Blood (1977) was by far Ngugi's most direct
attack on the inequalities and hypocrisy of thet prmdependence era in
Kenya, the novel was officially launched by the Kangovernment,
which sent Vice-President Mwai Kibaki to affirm iemmitment to free
speech. As in his previous works, many of the es@mtthe novel are
based on Social and historical realities. The péstolves around the
murder of four prominent characters—Munira, Abdullaanja and
Karega—in the town of llmorog in north-central KianThe four primary
subjects are rounded up and questioned by theepdiigugi uses this
structure to explore the lines of the four protagnand, by extension,
the lives of the people around them.

The four protagonists’ are Munira, a school-teachrd headmaster,
Abdullai, a shop-keeper and former freedom-fighkawrega who is
expelled from school and becomes a union orgamsiad; Naija a “bar
girl” their lives intersect in the village of llmog just before the
development that limorog. This transition from gigaural village to
dynamic provincial town enable Ngugi to explore tphersonal and
institutional corruption flat leads the charactiersheir fateful implication
in the murders.

In the words of Munira:

The New Iimorog of one or two flickering neon-lighof
bars, lodgings groceries, permanent sales, andetott
theng'eta; of robberies, strikes, lockouts, murderk
prowling prostitutes in cheap night clubs; of pelic
stations, police raid, police cells; what broughist
limorog from the old one of sleepy children with ¢cas-
infested noses, climbing up and down miriki trees
(2977:9)

Through the early part of the novel, the main ctira arrive at Umorog
seeking to deny or negate personal histories Waagacome to stay with
her aunt, running from the fast city life and tmeston of her self-respect.
Karega is a disillusioned student, fleeing thetmsiof the nations best-
known secondary school Siriana; Abdulla, a formezrglla, has recently
at Umorog and set up a small bar and restauranthésharacters past
and present lives are examined in a series of pardtashbacks and
conversation in present time Kenya’s history frdra 1940s to the mid
1970s is surveyed in only vaguely disguised form.

The element o colonial and post independence educate examined on
several levels. Munira’s education at Siriana idisita marvelous eye-
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opening experience. As time goes on, however herbes disillusioned

with the elitist school and its underlying racisde, along with several
other student leaders, including the charismatiinCare expelled for

leading a strike to redness several inequities. WWarega arrives at
Umorog, he too recounts the event that led to e expulsion from

Sirians, The issue and actors strongly parallel ikdm experience,

thereby suggesting the lack of real change betwserolonial and post
independence periods. Munira eventually courseiddaih polities” and

takes a narrow approach to the education of hdestis. The relevance of
education and the ways in which the system hakedtifreativity and

critical inquiry are at the core of the novels tlesnof protest.

The following excerpt is culled from TheStories of the African Novel ,as The
tradition of the African novel , by Pius Dada. (Ibadan: Will, press, 1986) pp-
27-36.

In the character of Abdulla, Ngugi returns to the question of the Man freedom
fighters and their disenfranchisement at independence. The young men who
took no part in the struggle, who stayed in school or were involved with
commerce, came to the fore in the new government of the nation. They
became wealthy and turned the system to their advantage, while the peasants
who fought in the rebellion went unrewarded for their sacrifice. Most of these
who took part in the struggle became part of the growing numbers who had
their law and livelihood appropriated by the wealthy minority in the new
government. The taking of land and the alienation of its rightful owners re-
established in the independence era the practices of the white colonial settlers
in the time before Uhuru.

In the character of Wanja, Ngugi examines the plight of a rural young women
who attempts to live a productive life and is pushed onto a path of prostitution
and degradation. While writing the novel Nqgugi had become concerned with
the plight of women in Kenya. In Wanja he makes clear flat unchecked power
relations between the sexes pose serious impediments to the economic and
educational advancement of women. Wanja, once spurned in a love affair with
the older, wealthy Kimeria, is left with few options, most of which point to a life
of subjugation to and dependence on men.

“Karega embodies the new spirit of an organized workers’ movement, fighting
to defeat the forces of capitalism. The death of the three capitalist mongrels
provides no solution on itself, but it is symptomatic of the trial destruction of
their base (1986:53) Karega is guided by a philosophy which revalues the past.
In his words, the past out to be preserved like a museum: rather, we can draw
from it in today’s battlefield the future and the present.; but to worship it....
no. May be | used to do it: but | don‘t | want to continue worshipping in the
temple of a past without tarmac roads without electric cookers a world
dominated by slavery to nature

(1977:323).The bulging questions that arise from this discussion of Ngugi are:
what is the relevance of ideological commitment in Petals of Blood? Does the
novel stand higher in achievement than the novels of Arman and Soyinka
because of its adherence to Marxist ideology? "It is important to note that all
art is, after all, ideological, whether the ideology is openly declared or not,
which means that there is a socialist one (1986:54).

In Armah’s Two Thousand seasons (1973), we uniteliook set in stark
monochrome. Gone is the milling shade of the edblimks: the tinctures
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and out that come from a mellow vision. In the npwe are presented
with two colours: black and white. This is not avebwhich deals in
harmonics of any order but in an overriding centnalody. Black clearly
stands for the African people that are cold andnimguous: white for all
those forces which have over the centuries cruahddepresented them,
be they Arab/Muslim or European/Christian. Armap@int is that the
effect and much of the technique was the same; drathps are therefore
represented by the single colour white, and wHitgaoched sand.

Two Thousand Seasons, tells, first, of the migdtehe Akan people
whose lands are encroached upon by the Arab Predatahe north,

towards the coastal lands of Onoa, where they lleenme subject of the
influenced of the European slave traders, the fdgsts”. This part of

the novel is a feeble-history, fold in the style afgriot (traditional

musician). After escape from the predators, andidhg exodus to the
promised land, the new condition of stasis in Apoamotes growth of
the destructive elements, carried from the desmriety becomes more
and more divided against itself, more fragmentséw kings are

tolerated. They completely fail to apprehend tloatthe people they rule
the true way is reciprocity, not the obedience wbjscts; these kings
consolidate their power and become tyrannical. Tiadure leaves them
open to all kinds off perversion of the spirit.

Eventually, the kings of Anoa are led into a sutigat alliance with the
white destroyers from the sea, giving their pedpte slavery in returns
for rum.

According to Ime Ikiddeh:

Two Thousand Seasohss vision is that of a retrievers
and preserver of the mangled image of the black Ran
that purpose he creates the myth of a harmonious
egalitarian pest called “the way” and reconstruitts
history of those alien forces which smash up tHesal.

The overwhelming action which marks the high paht
this novel... is the battle at sea between a group of
African slave and their white captors or torturers
(1986:38).

In the novel, Armah’s ideas are at times ambigudbe reciprocal way
is not defined, and it is not clear to what, prelyis society is to be
returned. Faced with the difference in the approaetween those
followers of the way who fled from the predatorsthe first part of the
novel and those who fight the destroyer with tleim weapons in the
second part, the reader is led to wonder whettegr still pursue the same
way that Armah approved of the new approaches dentdear toward
the end of the novel: * Why could they not see @mdation of certain
groups or classes is clearly permissible if fromére results an access of
health and hope for those languishing under suclconosive
misunderstanding and mistrust of their own past.

Although a few characters like Koranche, Isanusl Abena stand out,
Armah is not committed to building up individual arhcters. The
molding ethic in line with that of the community fresents is the
communalistic or group spirit which is represen&tof African ideal.
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“Most of the numerous names which occur in the hoagee
representations either of the positive quality battspirit or of its
subversion. Abena reiterates that underlying ppilecin her reply to a
suggestion that she could have saved herself dthiengea battle “Saved
myself apart from all of us?... There is no selé&awe apart from all of us;
what would | have done with my life, alone, likebaast of prey?”
(1986:41)

The book ends on guerrilla campaign, this has nmmohe in common
with the small-unit scale of recent terrorist waeféghan the drilled, flag-
waving nature of earlier colonial conflict indeechat seems to be
envisaged is a prolonged civil strife, a sustaicedpaign to purity
national life of undesirable elements, rather tharattack waged on any
external foe. Do we now say that Arman is advogatiiblence within
the modern African state? This quotation negatasdtance:

We do not utter praise of arms. The praise of aisnthe
praise of things, and what shall we call the saufdlow it
finds fulfillment in the praising of mere thing€4d not things
we praise in our utterance, not arms we praisheruse of all
things against the white sway of death, for cretidife
(1973:205).

The emphasis lore as throughout the closing pages ithe necessary
effort to rod the culture of its debilitations madt dependence on things’
—objects valued for their own sake- and on theriatéonal community
which provide them. The anti-dote is not primariipodshed-through
certainly the phrasing does not exclude that-bua@ess of confidence
and the creative security that comes from this gsecis a willful
damaging of the image and prestige of those whdhéy financial and
political influence, inevitably impede this kind o&tional growth it is in
the context that the concluding call to arms habd®een, as an extend
metaphor for the cultivation of self-understandangd the autonomy of
social and artistic life.

The last paragraph of the text expresses a glofiduse:

Against this what a vision of creation yet unknoligher,
much more profound that east-while creation. What a
hearing of the confluence of all the waters of flteving to
overwhelm the ashen desert’s blight! What an utiegaof

the coming together of all the people of our wag, ¢oming
together of all people of the way. (1973:206)

In Two Thousand Seasgrmdrmah escapes this Dilemma by writing in
semi historical fantasy in which the artist is get alienated from society
and the educated elite are closer to the heattedf society’s way than
their fellows, not further away from it. In thisrsggle against an alien,
imposed political structure. Locating himself asrrator, Armah
experiences vicariously all the pleasures of celstahiowever vague his
expressed goal-and writers of the destruction ef destroyers as a
basically regenerative process in society.

In Soyinka’'sSeason of Anom{l973), we have a fictional transposition
of the 1966 massacres that led to the civil waryvantures out into the
public domain and assumes a more subversive ifemusician Ofeyi
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plans to undermine both his employer, the cocog@aration, and its
parent, the ruling military industrial “Cartel” bgissemination through
advertising Campaign the communist political ideédsa village utopia

called Aiyero. The Cartel's response is to arodgmltthatreds against all
Aiyero men (This implying that the Federal regimescted hatred at all
Igbo, from whom many progressive and activists daimehe ensuring
wave of terror and massacre Ofeyi’'s band is wipedamd its dancer,
Iriyese takes Ofeyi on a nightmare trip througladiscape of genocidal
slaughter and mutilation, described with graphiorrifying realism.

Ofeyi’'s ordeal, however, because it is underpinbgdOrpheus’ search
for Eurydice in the underworld finally takes refuge the seasonal
fatalism of myth and the lone private quest ofdhghic artist figure. The
rescue of the standard bearer and dubious revoarjofigurehead
Iriyese is a merely symbols salvage operation, hictv the political

campaign is dissipated into familiar ritual patgerAccording to Ikiddeh:

Recognition of the vital relationship between thmreomic

base and the superstructure is evidence very a8gason of
Anomyin which Soyinka focuses on the criminal actistief

international monopoly capital: the ruling ‘Cart@hich has
four long arms represents “ the alliance of pursetthe gun.”
a murderous combination of foreign financial ingtrand a
local military Oligarchy. (1986:43).

Here is the Dentist, for instance, delineating laéure of their interests
and power:

But one cannot ignore the real incorrigible enemié® are
impervious to education. The kind that hunted us/rdas
soon as who immediately began to such up to theinliek
their boots in public!... Bloated ignorant armiemnging unto
power until they drop like rotten fruit! A conspinaof power-
besotted exploiters across national boundariesgab@ng
with outsiders against us! Lip serve to revolutigna
movement to drown the cries of material repressehme
friend, what are they selling? All this hagglingdaimder-the-
counter deals, what is the commodity?! (1973:104)

Season of Anomys the closest Soyinka has come to revolutiorsaty

Hence, the novel forces the emergence of a new édriction currently

gaining ground in African literature — Socialiseliem. In this brand of
writing the prime focus is to create literature tthigepicts the larger
interests of the masses in their struggle for agasiety. In this category
we have, NgugPetal of BloodSembene Qusmareod’s Bits of Wood,
and Ayi Kwei Armah’sTwo Thousand Seasons.

Notably a large part of the novel deals with thet&lrexercise of power,
particularly with the northern “Massacre of the doants” prompted by
agitation from the South to fee the land of foreimgonopoly control, it is
also concerned with survival through organizedosctigainst the Cartel
and its cohorts. “One pocket of instant survivalthe “Tabernacle of
Hope”, an inter-tribal refuge camp run as an irgeaminational church
in which members most of them mangled and deforrfredh the

massacre, including families that had lost all hdpek after one another
in a cleverly concealed sanctuary. But the onlyehfgr the future, not
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merely of escaping the present massacre, but allytdteeing the land
from the grip of the cartel and its associate$o ibe found in the Aiyero
group” (1986:45)

Although Soyinka invests this group with the hopaltimate liberation,
he denies it sufficient philosophical and stratefacking to help it
towards a clear definition and achievement of liiective.

“Cartel” is essentially a commercial term. The Qeff&nglish Dictionary
defines it as “an agreement or association betvwxeror more business
houses for the purpose of regulating output anicdiyprices for a given
commodity” InSeason of Anomyhe cartel is portrayed as both political
power and an economic colossus; it sits on theomstiwealth and
controls the production and disposal of those mhtuesources from
which that wealth is derived. Cocoa becomes is imeatl as a result of
its former status as the nations major revenueeesrisoyinka makes it
clear that in post-independence Africa, politic-ingkconcern. People
through into politics not to genuinely serve théarabut to amass wealth
unto themselves criminally at the expense of theses Cocoa becomes
a metaphor for the nation’s resources and the humammunities who
are also “sold” and exploited by the Cartel. Théhau sees this new
arrangement as dealings in human flesh, to himidieia cuts beyond the
ambience of national frontiers. The Dentist vietws arrangement as:

A conspiracy of power-besotted exploiters acrossonal
boundaries, bargaining with outsiders against is!service
to revolutionary movements to drown the cries dérinal
repression. Tell me ... what are they selling?(1973:104).
Soyinka qualifies the Cartels as “alliance of argpt
military and a rapacious mafia” (1986:148).

According to Soyinka, these set of ‘politics’ havgacked the political
power and will in post-independence Africa trampled democratic
ideals, and ruled by decrees alone. In the nokelQartel is headed by
Zaki Amuri, the power welding tyrant of cross-rivedis second in
command is Chief Batoki, the Western arm of theuatle. Then follows
Chief Biga, the Cartel's hatchet man. The militésyrepresented by the
anonymous commander in-chief the cartel is not mieskeat close range:
they operate mainly behind the scene. They are rbasifested by the
bloody trail and tears they leave behind. As Fefskdlapo Kuti would
say; ‘They leave sorrow, tears and blood, theirulaygtrade mark’,
Soyinka vividly depicts them making use of anintahges to portray the
level to which they have been stripped of theiaterhuman personalities
by a cannibalistic blood-lust. In the words of tiwvelist:

And Batoki sowed a forest of bayonets in the swyghed through the
curses of the people and mocked their tears oftrétisn. He was
endowed with the patience of a lizard and he bddime with mounds
of the dead and the living (1973:139).

As earlier said, Soyinka’s approach differs fromuljigand Armah’s
ideological vision. Soyikas’s intransigence of dlexdive proletarian
leadership. The masses are almost non-existenbymi&'’s novel. The
working class community that attempted the progtaracters in the
Novel Ofeyi and the Dentist, entertain socialigws.
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Study Session Summary

o7

Summary

In this Study Sessic we examined the influence of ideology on Afric
prose fiction. ldeology as we have defined refershiat aspect of tr
human condition under which people operate as tmmsa@ctors. It i
the medium through which human consciousness waikseen above
the Soyinka, Ngugi and Armah infused ideologicalnse into thei
work, but the degree of application differs in widual novelist, fol
example, neither Armah nor Soyinka joins Ngugi vertly expressing
socialist standpoint, even through their wi are not lacking in
demarcations and sloga

Assessment

Q)

Assessment

Required
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Study Session 4

The Archtype African Novel: Chinual
Achebe’s Things Fall Apart

Introduction

©

This Study Session willprovide students with the knowledge
categwizing African novel accordingo thematic and stylistic types
would be seen in the two titles mentioned @« as archetype or
representatic.

earning Outcomes

When you have studied this session, you shouldleeta

4.1 categorize African nowels according to thematic typ

4.1 Chinua Achebe’s 7Things Fall Apart

Chinua Achebe described art as a celebration erassepg th
“remembering of blessing or happy events” in hi9A@&ssay “Africar
Literature as restoration of celebration. Impoty, from his Igbo
perspective, this celebration “deliberately setd tm include othe
experience- indeed, all significant encounters which man makehis
journey through life, especially new, unaccustoraad thus potentiall
threatening, encounterspp 23). For Achebe celebration takes pl
within a political context. He is committed to comapending thi
outcome and legacy “especially for Africa, for tHapeople, for al
deprived people” of the bizarre disaster that tesulffrom “Africa’s
meeting with Europe” in the period of high imperialism imet late
Nineteenth Centur

Achebe used his works to rewrite the misconceptions perpetuated by the
West about African people.

Achebe’s life and art encompass the essential tguaf human
experience as embodied in the saying drawn froro lgbrld view tha
“Wherever something stands, something, stands dédésithe art portray.
a continuing effort to reconcile the disparate aeta, essentiall
political, that alter and shape perceptiand therefore, reality. Alon
these lines, Achebe has s
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I had to tell Europe that the arrogance on whiah sbught to excuse her
pillage of Africa, i.e that Africa had a history,raligion, a civilization.
We reconstructed this history and civilization adiplayed it to
challenge the stereotype and the cliche. Actudliwas not to Europe
alone that | spoke. | spoke also to that part efelwes that had come to
accept Europe’s opinion of us (2003:15).

Achebe had the task of reconciling the dualitideenent in the personal
experiences. These experiences were shaped byirthe doring the
colonial period and his exposure and attractionbdoh African and
European culture through education, political tgitbns, and most
especially for the writer, language. A story of &ble’s classicThings
Fall Apart (1958), describes-the coming of the white man thedinitial
disintegration of traditional African society axansequence of that- is
typical of the break down all African society haeeperienced at one
time or another as a result of their exposure éoWest and, moreover,
individual Africans all over the continent may idiéynwith the scenarist
Achebe has depicted. The novel sums up his regeperience, both
traditional Igbo and Christian; his experiencearfiduage, both Igbo and
English; his education both formal and acquired] &is gander as a
writer, both authentic and educative.

Achebe decided to be a writer when he encountaygceJCary’s novel
Mister Johnsor{1939), as a student at University College Ibadan:

One of the things that probably finally decided mas a
novel set in Nigeria by Joyce Cary. | regard himoas of
the outstanding British writers of the first part this
century. Now he was in this country as an Administe
Officer during the First World War and he wrotesthiovel
calledMister Johnsonwhich is quite famous, and | feel that
its not in spite of this man’s ability, in spite los sympathy
and understanding, he could not get under the skithe
African. They just did not communicate. And feltaitgood
writer could make this mess perhaps we ought tootry
hand. (1962:12).

For AchebeMinister Johnsorrepresented the worst kind of portrayal of
Africans by Europeans. The portrayal was more didbaing because
Cary was working hard to achieve an accurate depictinlike his Co-
British travelers during the imperial-colonial pmii who deliberately,
often cynically, exploited stereotypes of AfricandaAfrican society.
Achebe felt that the record had to be set straigittause Cary was a
liberal-minded and Sympathetic writer, as well as calonial
administrator.

In Achebe’s 1988 published Hopes and Impedimentse writers;

| was born in Ogidi in Eastern Nigeria of devoutriGtian
parents. The line between Christian and Non-Christvas
much more definite in my village 40 years ago that today.
When | was growing up | remember we tended to lotmkn
on the others. We were called in our language fibeple of
the church” or “the association of God” The othevere
called... the heather or even “the people of nothing'We
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lived at the crossroads of cultures. We still ddatp.. On one
arm of the cross we sang hymns and read the Bighe and
day. On the other my father’s brother and his fgnblinded
by heathenism, offered food to Idols... what | do eember
was a fascination for the ritual and the life oa tdther arm of
the crossroads. And | believe two things were infawpur —
the curiosity and the little distance imposed betwene and
it by the accident of any birth. The distance beesmot a
separation but a bringing together like the necgdsackward
step which a judicious viewer may take to see avasn
steadily and fully.(1988:23)

Given Achebe’s aims as an artist —his duty to theaad the social
purposes he intends it to serve his sensibilitgsisentially Igbo, despite
any correspondences. One might identify betweesdrsibility and that
of artists in other places and cultures.

Things Falls Apar(1958) exposes one to the basic elements of ting, st
which takes places in inland Eastern Nigeria (Ibd)ain a village called

Umofia, roughly between 1890 and 1900. The nou tke tragic story

of the rise and fall of Okonkwo and the equallygtcastory of the

disintegration of Igbo culture, symbolized by thgraaian society of

Umufia, under the relentless encroachments of BritiChristian

imperialism. Okwonkwo embodies the qualities mostued by his

people, if in exaggerated from-energy, a strongeseasf purpose and a
sense of communal cooperativeness which at the Samads marked by

strong individuality. Both Okonkwo and his societye also marked by a
degree of rigidity and inflexibility, which ultimaty accounts for their
destruction.

In depicting the complexities of the psychologiosdkeup of Okonkwo
and of the mores of the clan, Achebe is able tovshicthe same time the
civility, dignity, and orderliness of the societgcathe rigidity that make
it impossible for the clan to adapt to the ineMgabhanges wrought by
the more powerful imported cultur&€hings Fall Apartis therefore both
an apostrophe to and a lament for the past asasellfictional evocation
of the inevitability for historical change.

Achebe works out the meaning of his story throumghlife of Okonkwo’s
life is “dominated” by fear, the fear of failurechweakness” (1958:9)

He has achieved fame and wealth, a household @&smnd children, and
membership of the highest council of the clan ey strength of his will,
his back, and his arms. When the novel beginsdmees is at its Zenith,
and having survived calamities that would have érolesser men, he
believes he can survive anything. In metaphysicallapce, and in
accordance with the beliefs of the clan, Okonkwecsss is attributed to
his Chi. In the concept of th€hi., Achebe secure the philosophical basis
of the novel and reveals the essential dualitygbblbeliefs. TheChi. —
“is a personal god or man’s deital expression, tiftenate mission
brought by man from the creator’s house, a deigy thakes each man’s
unique personality or being” (1958). But the Chhile a dominations
force, is also an ambiguous one. Thki can say “yes” and it can say
“no”, and the success or failure of a person’s iffeseen in the ways in
which theChi responds to his or her actions. Okonkwo’s risst&mdom
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and imminent fall are seen in the significant waymhich he challenges
his Chi to battle.

Things Fall Apart(1958), is in three parts. The first part estdidss a
composite picture of traditional life in Ibolandfbee the arrival of the
white man. The part of the novel is heavily antlmlogical but contains
the seeds of germination for the latter half of ok where in the
conflict is introduced- This first part is not desaf internal conflicts;
both personal and communal, but one that condt&inataccording to
codes of religious and political beliefs supponrtgdcustom. The thirteen
chapters of the first part present the Umuofianicatiural year: the
planting and harvest the celebrations at the h#svel®se, the affairs of
prominent citizens and their families, and espéciallhe life in
Okonkwo’s compound- the relations between Okonkvenis\woye, and
the young hostage lkemefuna, who is eventuallyrifszed to the gods
and murdered by Okonkwo. The passage depicting dkema’s death,
what Achebe illustration is another aspect of Okewik rigidity, and we
might say that Ikemefuna’s death as been put imtostory primarily to
show its relationship to Okonkwo it is Okonkwo whotually delivers,
the death blow which cuts down Ikemekfuna:

As the man who had cleared his throat drew up aisetd his
machetes, Okonkwo looked away. He heard the bldw. ot
fell and broke in the sand. He heard Ikemefuna &ty

father, they have killed me!” as he ran towards.hbazed
with fear, Okonkwo drew his machete and cut him wlolte
was afraid of being thought weak. (1958:59)

The conclusion to the first part focuses on thsigrin Okonkwo’s life,
which is brought about by his accidental shootifigacclansman and
resulted in his seven-year banishment to his anotfiage. Achebe
records the tragedy thus:

The chums and the dancing began again and reaeked f
heat. Darkness was around the corner; and thel bvagnear.
Guns friend the last salute and the carmon rensiiye And

then from the center of the delirious fury cameyaaf agony

and shouts of horror. It was as if a spell had lmzet. All was
silent. In the center of the dead man’s sixteem-pédson,

who with his brothers and half-brothers had beeamrcithg the

traditional farewell to their father. Okonkwo’s guhad

exploded and a piece of iron had pierced the bbgat, the
confusion that followed was without parallel in tinadition of

Umuofia, Violent deaths were frequent but nothiikg Ithis

had ever happened. (1958:116-117)

The reader is reminded of Achebe’s reference tonko’s gun and his
inability to fire it properly: “He had an old rusgun made by a clever
blacksmith.... But although Okonkwo was a great mdrose powers
was universally acknowledged, he was not a hunt@958:39).

Ironically, Okonkwo, whose greatest fear is that Wil be called

feminine, has committed a female crime, the ac¢alenurder that acts
as a harbinger of his own obsession with manlind$e narrative
proceeds:
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That night he collected his most valuable belongimgo head-loads. His
wives wept bitterly and their children wept witheth without knowing
why. Obierika and a half dozen others friends ctorteelp and to control
him. They each man nine or ten strips carrying @lmis yams to store
in Obierikas barn. And before the cock crowed Okemland his family
were fleeing to his mother land. It was a littldage called Mbata, just
beyond the borders of Mbaino. As soon as the dakehra large crowd
of men from Ezendu’s quarter stormed Okonkwo’s coumal, dressed in
garbs of war. They set fire to his houses, demetighis red wall, killed
his animal and destroyed his barn. It was thedastf the earth goddess,
and they were merely her messenger. They had medhat their hearts
against Okonkwo. His greatest friend, Obierika, \w@wa®ng them. They
were merely cleansing the land which Okonkwo hatiupsa with the
blood of a clansman (1958:117).

The above passage illustrates village unity ancdbaenmodified form of
Archebe’s use of the anthropological. Europeansl ten believe that
traditional African societies had no law (probaldgcause they were
unwritten) to hold them together. The above exammlalidates such
conception. Perhaps it has been long since thesdo&an an accidental
murder in Umuofia, but immediately one occurs, goae is aware of
what to do. The village acts in unison and purifieself, by sending
Okonkwo away for seven years, cleansing itself witie ritual
incineration of Okonkwo’s house. It is the commuaation which is
again so significant the situation which involvegm®one and not just
Okonkwo. The earth goddess has been vexed ang pwrt be restored
within the clan.

In a major philosophical thrust of the novel, Acbgebhifts his emphasis
from the communal, back to the individual, in a &ghc pool into the
future:

Obierika... sat down in his Obi and mourned his fiien
calamity. Why should a man suffer so grievously #&or
offence he had committed inadvertently? But alttoume
thought for a long time he found no answer. He wasely
led into greater complexities, He remembered hfg’sitwin

children, whom he had thrown away. What crime Haalyt
committed? The earth had decreed that they wemaffanse
on the land must be destroyed. And if the clanrdid exact
punishment for an offense against the great gogdtiessvrath
was loosed on all the land and not just on thenoiée. As the
elders, if on finger brought oil it soiled the ots€1958:117)

Obierika, who is clearly a man of the future, begito querry the
traditional essence of his society and in showimy toing so, Achebe
has symbolically illustrated the adaptation whiciti witimately have to

come about if Ibo society is not to be totally degtd by the West. The
great chain which has held the society togethbegnning to weaken. In
Obierika’s questions, Achebe has indicated thatitha of the future will

not be a man of action, but a man of thought” (1978

The second part of (IFA) takes place in Mbata aestdbes the coming
of the Whiteman. Colonial government and the Clamstreligion
establish themselves bringing about major chanQesa personal level,
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for example, Nwoye defects to the Christian funthere; the introduction
of a cash economy destabilizes the traditional nzaabetween the
acquisitive and spiritual aspects of society. Okwmkwitnesses but is
unable to rationalize the inevitable processedstbhcal transformation.

Part 1l begins with references to Okonkwo and trazlgal alteration that
comes over him now that his plans have been thdiavterk no longer
had for him the pleasure it used to have, and vhere was no work to
do he sat in a silent half-sleep. His life had badead by a great passion
to become one of the Lords of the clan. That has Iés life-spring. And
he had all but achieved it. Then everything hadli@eken. He had been
cast out of his clan like a fish onto a dry, sarfdgach, panting
(1958:121).

Obierika also visits Okonkwo in exile and tell hioh the tragedy that
struck Abame, a neighboring village that has beenhéated in a fierce

battle with the Whiteman. He recounts how the Abgmeeple also

landed a counter attack and killed the white maantis later, a band of
white men and black men shot everyone in the Abamagket. As one

expects Okonkwo refers to Abame people as fools, kdd seen warned
of the impending catastrophe.

Two-years later when Obierika again visits Okonkivo exile the
missionaries have arrived Umuofia. Shortly theexafthey advance to
Mbata and Okonkwo’s oldest son, Nwoye becomes aly eavert.
Achebe objectively portrays the missionaries amir tactivities. He does
not condemn Christianity nor does he praise it- Batadmits that in
relation to the traditional animism, the distincisoare overbearing. In
Nwaoye’s reaction to the missionaries:

But there was a young lad who had been captivdiisl. Name was
Nwoye, Okonkwo’s first son. | was not the mad logicthe trinity that

captivated him. He did not understand it, it was goetry of the new
religion, and something felt in the narrow. The myabout brothers who
sat in darkness and in fear seemed to answer aevagd persistent
question that haunted his young soul-the questfdheotwins crying is

the bush and the question of lkemefuna who wasdilHe felt a relief
within as the hymn poured into his parched souk Words of the hymn
were like the chops of frozen rain melting on the mhlate of the panting
earth. Nwoye’s callow mind was greatly puzzled @437).

When the missionaries requested for a plot of knbluild their church,
the elders give them the Evil forest, believingtttieey will be dead in a
matter of days let, they prosper and continualiy ganverts, and when
Okonkwo cleans of Nwoye’s conversion: “A sudderyftose within him
and he felt a strong desire to take up his maclgetép the church and
wipe out the entire vile and miscreant gang” (1288) Later, Okonkwo
learnt that, the white man had not only broughteklgion but also a
government” (1958:144). Yes, Okonkwo is unsuccesgsficonvincing
the people of Mbata to kill the missionaries. “Thias a womanly clan,
he thought” (1958:148)

Okonkwo'’s exile runs parallel to the final destrant of the clan;
Nwoye’s conversion is an indication that the ondthway for the future
is cultural syncretism.
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In the third pa- Okonkwo returns to Umuofia, and Achebe brings

novel swiftly to a close. When a python, the embuatit of a sacre

spirit, is killed by a Christian convert, the vijeais burn the Christian
church in a reprisal. The district officer summaddkonkwo and othe

village elders on the pretext of waiting to findway to settle th

differences between the opposing factions. Insteaghuts them in jail i

irons. For Okonkwo fere is nothing left to do than to fight. He kil

government messenger, and when he sees that besspported by hi

clansmen, he hangs himself, ironically achievingatrdie had sought ¢

his life to avoid: an abominable dea

The first paragraphf the novel reveals an irony of a different kindhe
dangling body of Okonkwo is merely an “undignifidetails” (1958:147
to the district officer who is planning to write lzook called The
Pacification of the Tribe of the Lower Nit. In this book, Okokwo’s
story will make only an incidental det:

Things Falls Apart (1958) must be regarded as &phefor the form
and patterns Achebe has given it. If we draw a @riepn between tr
novel and Joyce CaryMister Johnsorit is crystal clear theThings Fall
Apart is not a story about a character as is Cary’s ndvet instanc
Achebe could never have fitted his noOkonkwathrough it could hav
been given the name of Okonkwo's village if Achélael thought that tr
situation did not extend beyoncigeria. Okonkwo himself does not al
at all throughout the novel. He is the same atehéing as he is at tl
beginning of the ston

Things Fall Apart, is a novel of situation rather than of individuality and by
extension, of character, and this is undoubtedly its major difference from
traditional Western genre, which in the twentieth century, at least has
emphasized the psychological depiction of character.

Study Session Summary

Achebe’sThings Fall Apart Things Fall Apart(1958) as an archetypic

@ In this Study Sessioiwe analysed the thematic engagements in Cf
novel is an account of colonial history told in tlenguage of th

colonized: the perspective is African ontology @&a&t of Eurocentri

S
vmmary historiography. That ontology has led to a novelt teaplores thi
philosophical principles of an African, communitynigue anc
autonomous at the outs
Assessment

Required
©
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Study Session 5

The Burden of Colonialism: Oyono’s
Houseboy and the Old Man and the Medal

Introduction

©

This Study Session will provide you with the indiginto a major
thematic preoccupation of most African novels: @@b Injustice. It is a
novel about the painful conversion of the willingdafaithful servant of
colonialism.

earning Outcomes

When you have studied this session, you shouldleeta:

5.1describe the activities of the colonialists, particularhetr
hypocritical manipulations of religion for selfiseasons.

5.1 Thematic Preoccupation in Oyono’s Houseboy
and 7he O/ld Man and The Medal

Each of Oyono’s novels has a protagonist who ispped in the

assimilation dream, who is driven by the desirbdoome a “Somebody”
under the colonial regime. Joseph Toundi Ondoua,yitung hero of
Houseboy(1966) leaves home the day before he is due tergondhe rite

of circumcision, hired by the glamour of employmégta white priest.

Father Gilbert treats him with a benign speciesaofsm, as a kind of pet
animal. After the priest death, Toundi is employsdhouseboy by the
local commandant (equivalent to a district officera British colonial

system). Despite Commandant Decazy's overt brytalioundi now

believes himself well on the way to arrival, a paged black,

maintaining that “the dog of the king is the kinfgdmgs” (1966:20). The
position becomes endangered however, when he w#reMadame
Decazy’'s adultery with another colonial officialhet civil engineer

Moreau.

Decazy negotiates a frigid reconciliation with tife after discovering
the affairs. Toundi is now in greater danger. Uadibbm the outset to
conceal his absorption in the whites’ affairs i, a knowing blind eye
as the other servants do — he now appears to tlwazipehe chief
articulator of their sexual guilt before themselvAs Madame’s maid,
Kalisia, warns him: ‘At the residence you are sdrimgg like...the

representative of the rest of us.... While you aitelrstre, they can never
forget about it altogether’ (1966:116). Worse, Tadiurknowledge
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endangers the hegemony of the white by exposinchéhéehind their
projection of themselves as the blacks’ moral soperin caroll Yoder’'s

word, “A society that justifies its presence by theerirify of its own

culture cannot afford to be judged by those it eppes” (1966:147). In
the words of Shatto Gakwandi:

Colonialism employs both naked force as well aglaborate
of its victims... (1977:13)

The boy, Joseph Toundi, starts his houseboy caweién naive
expectations of advancement from his white ovetdpwith naive belief
in the whiteman’s goodness. He willingly offers dead service to this
matters but the devotion is never rewarded leteal@ciprocated. For all
that he offers, he gets humiliation, physical aksaud ultimately death
before he dies, however, he recovers himself aalidzes that he has been
a victim of great deception and withdraws devotitin his white
‘benefactors’. He dies a rebel and through thigltiedm, harmless as it is,
he reforms his personal integrity... He is glad te it Spanish Guinea,
out of the way of his treacherous masters (1977:13)

Oyono treats with great skill the psychologicalstrin which the three
now find themselves: the Decazy’'s locked into & paasochistic, part
sadistic reception of their shame, and Toundi uné&bifree himself from
identification with their status and their emotiorfSnally the whites
decide Toundi must be excised from their charge saxhgely beaten.
Managing to escape from jail, he makes the wayeighboring Spanish
(now Equatorial) Guinea, where he dies in the preseof one of his
compatriots.

At the beginning Toundi introduces himself as falo

My name is Toundi Onodoua. | am the son of Toundl a
Zama. When my father baptized me he gave me the rdm
Joseph. | am Maka by my mother and Ndjem by myefath
My ancestors were cannibals. Since the whitemenecam
have learnt other men must not be looked upon anais
(1966:9).

We witness here the innocent mind of a child relcgrdfacts’ which it
has innocently assimilated. Here, he accepts whatee white man says
without question. He manifests so much belief aegtotion to their
ideals and ‘values’. As a matter of fact, Tounditémding towards a
cynical understanding of his world:

In Dangan the European quarter and the Africantquare
guite separate. But what goes on under those atedg- iron
roofs is known down to the smallest detail insitle thud-
walled huts. The eyes that live in the native lmrastrip the
white naked. The whites on the other hand go abénd.
There was not a soul unaware that the wife of ancandant
was deceiving her husband with M.Moreau the prism —
director and our greatest terror (1966:71)

At this stage, Toundi is no longer chronicling tjsrthat he has been told
by someone else. He is here making a staunch @iserwhich shows a
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more mature perspective of the intricacies of daektionships within
the Dangan community. This common-place observaérposes the
ugly thoughts of the colonial social; set-up. Tailmohteraction with the
whiteman is a period of learning that yields a ggeanderstanding and a
better view of his situation as a member of a pampe and oppressed
community.

Earlier in the novel, Toundi suffers without realg that he is really
suffering. He takes it for granted that he showdpbysically assaulted
kicked, abused, over-laboured and underpaid. Hs do¢ react to the
injustice meted out to him by his masters. He lean observer of the
minutest details because they puzzled him. Tousndnade to keep a
record of his harrowing experience with pride iast®f bitterness. His
attitude is a result of bad orientation and brasiviag to which he has
been subjected by his master, father Gilbert. Adgexample of a master
and servant relationship is this:

Everything | am | owe to father Gilbert. He is mgnefactor and | am
very fond of him. He is cheerful and pleasant arrvl was small he
treated me like a pet animal. He loved to pull rayseand all the time |
have been getting my education he has loved tohwvatg constant
amazement at everything.

He presents me to the white who visit the missi®ria masterpiece. |
am his boy, a boy who can read and write, servesphag a table, sweep
out his room and make his bed. | don’t earn anyayohlow and then he
gives me an old shirt or an old pair of trousehEr Gilbert knew me
when | was stark naked, he taught me to read artd.wmothing can be
more precious that that, even if | have to badgsbéd (1966:14-15).

Toundi has been brainwashed to nurture hatred ifoséif and colour.
His Christian orientation has conditioned him tolide that every
association with black signals primitively and leatish. He hopes to
live a better and more civilized life through higdraction with the white
man:

Father Gilbert believes it was the Holy Spirit thed me to

him. In fact, | just wanted to get close to the t@hhan with

hair like the beard on a maize cob who dressedamawn’s

clothes and gave little back boys sugar lumps (1966

In the words of Gakwandi:
beneath this curiosity lies an assumption whidhésitable in
a child brought up under colonial rule: white mee better
people than blacks. This is the assumption whictogie him
and many of his country-men into spending theietiiifies
trying to turn themselves into Frenchmen. Little twey
understand that in so doing they are betrayingr togin
community as well as their humanity. For the séresit
members of the community this situation is a sowfcgreat
bitterness (1966:15).

It is the wounded pride of Toundi's father when dees father Gilbert
throwing lumps of sugar to African Children thastults in his cruelty
against the son. Late, the father ingratiates Hinfmdore the son and
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priest in a desperate attempt at reconciliationifigtead the son puts out
his tongue at him. The father walks away in anger.

“Ironically, Toundi absconds from his family on thee of initiation. He
chooses to go to Catholic mission for another fofrmitiation — one in
which he is to play the role of a dehumanized pemal, and later the
beast of burden” (1977:15)

At the death of father Gilbert, things changed titaBy for Toundi, and
since he can no longer return to his communityh&e to look for a job
within the white community. In the course of thé jaterview, he had to
pretend to be religious and that was why he was &bbet the job. His
stay at the commandant’s house was a great eyexeppge him. He
discovers with dismay that white men, were not goglshought them to
be. The commandant’s wife promiscuity and flirtatiowith the prison
officer, M. Moreau, Toundi funds it difficult to & his feelings of moral
superiority over the commandant’s wife “ Because thasters are aware
that the servant has begun to find fault with thiéer they feel he is a
threat to their security. It becomes implicitly agd that he must be rid of
(1977:16).

Kalisia’s advice to Toundi makes explicit the raasehy the white

community has to destroy Toundi:
I was saying though, that because you know all thesiness,
while you are still here, they can never forget wbd
altogether. And they will never forgive you for tHaow can
they go on strutting about with a Cigarette in thabuth in
front of you- when you know. As far as they are @amed
you are the one who has told everybody and theit baip
feeling you are sitting in judgment on them. Buttthey can
never accept... if | were in your shoes, I'd go rightay....l
wouldn’t even wait for the month’s wages (1966:-1@M1).

Houseboy,is a masterly novel on a number of counts partsitof
continuing impact lies in Oyono’s satirical depacti of the racism,

snobbery and sexual immorality of the whites thia merciless satire but
— given the actual French colonial practice in Cearoe-hardly

exaggerated. Long sections of dialogue betweendtimeating their

shallowness and venality. In the words of Gakwandi:

“Houseboys among other things novel about childhood,
growth and discovery. It is about the various pbast a
child’s reaction to his social environment. The @logxplores
the slow but inevitable awakening of the child’snohito the
realities of the colonial situation. Throughout wee the
society tending to obstruct rather than assistthlel’s mental
development and as a result of the numerous obstaglhis
understanding Toundi makes my moral appraisal & hi
situation until it is too late for him to make amyactical
remedies. He dies with a deep sense of regret bectne
entire life has been a waste (1977:19)

The novel is a remarkable experiment in fictiorahf and a number of
structural and stylistic ingenuities which it emygdo make its statement
are worth noting]. Equally impressive is Oyono’sntiing of point of
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view and of the psychological of his central chsgacToundi’s flight to
Spanish Guinea provides a convenient framing device

The novel begins with an account by an anonymouset@onian of the
boy’s death and of the discovery of notebooks inctwhloundi has
recorded his story. The effect of the framing ni@srais to universalize
Toundi’'s experience: whatever his individual fagien his naivete and his
important that his exploitation and maltreatmenséen as characteristics
of the colonial regime. The decision to presentlitik of the novel as a
first-person account, through the medium of Toundischarges, allows
Oyono to depict in details the state of consciossnef the would-be
assimilate who abandons his own culture in the hlafgeeing privileged
by the whites. From the onset, Toundi is given @widence that to the
whites he is irremediably inferior, am assessméat to their continuing
economic exploitation of colony. He notes thathia first moments of his
meeting with Decazy, “After (the commandant) haokkd at me a long
while, he asked me point-blank if | were a thiet966:24). The other
servants try their best to persuade Toundi to geeituation objectively.
The commandant’s cook warns him, “when will youggrahat for the
whites, you are only alive to do their work and fuy other reason”
(1966:100). Yet Toundi remains besotted with hispleyers, his
emphatic identification with them unbroken untib tiate.

“Effective presentation of suffering has to avoatatoguing
injustices, physical brutalities and moral ragehaf victims. It

is the journalistic fact and sociological facts @iso often
stultify fictional experiments into mere documegtain
Houseboythrough acute subtlety and stinging humour Oyono
has given form to ordinary facts and made a fotcahd
truthful statement about an important aspect of enod
African life. No African novel has portrayed thealiges of
colonialism so memorably” (1977:21)

In the words of Oyono, his second published nolieg old man and the
Medal (1967) was written simultaneously witlouseboy(1966), Coming

to a halt on one manuscript, he would turn to ttleountil both were
finished. LikeHouseboyOldman uses satire to expose the gulf between
colonialist rhetoric and the harsh realities of thgime; as irHouseboy,
Oyono achieves a gradual darkening of tone as theel's central
character comes to understand the degradationditiplinis position as a
colonial subject.

The plot of the novel is somewhat streamlined. EatilMeka, an old

Mvema villager, is informed by the authorities that will be awarded a
medal in recognition of his long standing acquieseeto the whites: he
has previously given his ancestral land to the @ait church and both
his sons died in service in World War Il. A telliogntrast exists between
Meka and his ancestors, who fiercely resisted Ger@alonial rule.

This medal for servitude is to be awarded, irofycabn the French
national holiday, 14 July- a day that commemoraiiesration in the
storming of the Bastile. Much of the novel dealsthwiMeka's
preparations for the ceremony and the event itgdlf.the reception
afterward, Meka becomes drunk, falls asleep, ankftsalone in the
community center. Walking during a massive raimatohe panics and
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wanders into the European residential area. Urderule it is an offence
for any black to be there at night without a permitrecognized by the
police and having lost his medal, Meka is arresethally and physically
abused. Freed the next day by the somewhat embedrasithorities, he
returns to the village and recounts his ordeal.aHé the villagers now
recognize their status under the colonial regime.

Despite Oyono’s continuing preoccupation with tiwdseand hypocrisy
of colonial rule, the whites feature far less pnoemtly as characters here
than inHouseboyThey are almost entirely absent from the firstt jdr
the book, as well as from its final section. Oyandéocus is trained,
rather, on the mental processes of the colonigksylon the way Meka
and his community conceptualize their role unddorgal rule.

Unlike Toundi, Meka is a mature man, yet he hasdihis whole life

under a commanding fixed idea his deluded beliaf the domination of
his land by the colonial power is to be his advgetdn the first section
of the novel, Oyono (relatively gently) deflatestthbelief by satirizing

Meka's preoccupation with making himself smack fbe ceremony:

spending a small fortune on European shoes he tanndortably wear

and on a ludicrous jacket made by a charlatanrtadlgono’s satire here
is aimed both at Meka's inexperience of the modeanld and at the

system that exploits this; but ultimately its tdrigethat naivete of Meka’'s
which readers him unable to see that he is beipipgad. There is an
alternation between, Meka's preparations in hikagé and preparations
made by his brother-in-law Engamba, in a neighlgpriilage to pay a

congratulation call on the old man. In this way @goshows that the
assimilation its delusion is not held by Meka atomgon learning about
the award, Engamba gleefully observes, “I am thather-in-law of a

man with a medal” and isn’t the friend of a thiengething of a thief

himself?” (1967:39).

The middle section of the novel, dealing with thedal-giving ceremony
and the reception, is a tour de force of satirmagervation from the
beginning, when Meka is placed in the center ohi&ewash circle like a
stage prop, waiting for the arrival of the colongdbvernor, Oyono
precisely delineates both the whites’ exploitatiohthe Old man as
symbolic function (demonstrating the rewards of uaescence) and
Meka's misapprehension of his true position Accogdio C.P Dunton:

In the eyes of his colonial rulers, Meka is not ighly

esteemed colleague but a usable fool. He is ammald who
has served the French not on account of any excebti
breadth of vision but in accordance with his exioeya

tractability. His gullibility is a weakness to b&ploited in the
interest of the governing elite. When his selfless is
officially acknowledge in the presentation of a mledhat
honour is no gesture of friendship but an astutemeaueer
designed to encourage the others  (1986:96).

It is not that the medal has no value theoreticilinay release Meka
from the restrictions of thindigenatand of the forced-labour levy. But
Meka grossly misjudge its deeper significance adolen of his
complicity in his own subjugation. Oyono marks thissjudgment by
tracing Meka's reflexes and thoughts during theeg®wmy: believing
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himself rising to the clouds when the medal is pohion his cest and
despising the traditional chiefs over whom he helehe now take
precedence. The reception scene is dominated loyab¥peeches, whic
cruelly reveal the limits the white place on thétrendship” with Meka
and the Old man’s persistent csion of grandeur. In between these
satirical scenes, however, Oyono has introducegliaflepisode that cu
harshly across the wry come

Watching the ceremony, Meka’'s wife Kelara, hearsyaung mar
criticized the medal as an inadequate rewardhe loss of Meka'’s lan
and his two sons. A short chapter then focusesealarK's assessment
her husband: “is any wife or mother more wretctrehtl am? | thought
had married a man, a real man.... Instead | marnedrar-full of shit.
My children, my poor childrensold like the lord who was sold |
Judas... He at least did it for money” (1967:99)

Franz Fanon, analyzing colonialist vocabulary siThe wretched of the
Earth. (1967), notes that “the term the settler useswie mentions th
naive are zoological terms... the native knows thig] Eughs to himse
every time he spots an allusion to the animal worlthe others words
(1967:32). Ironically, it is the demeaning effedt @yono’s constar
reference to the Mvem- to Meka’s and hiswife especially throug
animal metaphors: they are likened to baboons, ghilogs and Came
in several comparisons that runs through the entxel.

More significant is the emphasis Oyono place orgr&tion, on thi
community’s terminal inability o contest colonial rule. The now
ponderous opening sentence sets the tone as Mekesswas he doi
every morning, with a beam of sunlight falling ois feft nostril. The
novel closes with Meka insisting, “We can’t do drigg about what he
happenec The whites will always be the whites” and with
recognitior-the book’s final line-“I'm just an old man now....
(1967:167). This facts is significant, too: withetbxception of the you
who criticizes Meka at the ceremorThe Old man and the Mec is
populated with old men and women, whose abilitytramsform the
environment appears negligit

Study Session Summary

o7

Summary

In this Study Session, e investigated the two novels written
Ferdinand Oyono.The Old Man and The Me( was written
simultaneously wittHouseboy Like HouseboytheOld Manuses satire
to expose the gulf between colonialist rhetoric #velharsh realities
the regime
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Study Session 6

Assimilated

Negritude: a Study of Camara

Laye’s Artistic Vision

Introduction

©

This Study Session provides an depth study of the Fren-language
novelist Camara Lay:t

earning Outcomes

When you have studied this session, you shouldleeta

6.1analyseCamara Laye’s works.

6.1 Assimilation, Negritude and African Prose Fiction

Assimilation’ is a term used to describe the Frenotonial policy in
Africa. The policy was aimed at turning AfricansarFrenchmen throuc
the process of educan. The French educational policy Africa w
therefore meant to make the Africans culturallyriére In the word o
P.C Lloyd, French educational policy lay in theaééshment of schoo
with similar curricular to those of the metropafitaountry. Indee local
languages were not taught primary schools. Theatituc Francophon
African this embraced French culture, and his liyysd it far exceede
any parallel felt by his counterpart in British rieries. To make thi
policy attractive to the Africal, the French ‘proclaimed that Africa
could assimilate French culture and that those witbso would bt
accepted on terms of full social equality by akfechmen (1955:17-

Policy of assimilation was aimed making French citizens out of Africans..

As W.E.F remarked, the price paid by the Africarsvisggh: he must ct
himself off completely from his fello-Africans... he must abandon |
African speech, dress, customs and religion and efdiving, and mus
assimilate himself completely to the nch ways of life. This wa
precisely what the French wanted and designed., Bug®rding to Ren
Clignet, ‘a large number of African students weeatdo France in ord
to accelerate their adjustment to the norms andegalbf a moder
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society which of course meant their being dislodfyech the ‘norms and
values’ of their own indigenous society.

That these Africans assimilated French culturedsréainly, but whether
they gained equal social status and recognitiomn Witenchmen is a
different matter. Assimilated was not aimed at atang the African but
at devaluing his culture, and that was why it wasught necessary to
strip him of his true cultural identity and put bim a foreign one which
he was later to revolt against. The African andwisld was vindicated
by their discrimination between ‘Metropolitan Frahcthe original,
undefiled France — and ‘France Overseas’ which tise only for
economic domination behind assimilation. These c¢at be ‘equality’
for the African while his humanity and culture weret recognized and
the process of Frenchification went on. Furthermdhe principle of
equality in political social and economic spheresswot practicalised,
since there were ‘contradictions’ here and thetgoriias Hodgkin has
observed that the French principle of equality pbwto be self-
contradictory with regard to the ‘conception of th@versality of French
civilization, equal political rights, popular panmpation in the processes
of government, the idea of expanding opportunifibeshigher education,
and the fact that ‘equality of political rights hiasited’ values unless
accompanied buy an effort to abolish gross inetjealiof economic
standards and opportunities.

About negritude, Aime Cesaire said:

to set our own and effective revolution, wee hasit fio put
off our borrowed dresses, those of assimilation &fidn our
being, which is our negritude... To be truly ourselvave
ought to embody the negro-African culture in thalitees of
the twentieth Century. For our negritude to be Hactve
instrument of liberation... we had to shake off thetjand
assert it in the international movement of the eogorary
world (1967:45).

The tenets of the negritude movement naturally véerfrom the

definitions; especially Senghor's extended defimti of the term
negritude. Some of the tenets of negritude aredtetrine of identity,

which states that the black people have an intedraeparate identity
marking them out from other people in the worlds ttoctrine of innate
purify, the doctrine of originality or naturalneas against the artificiality
of originality or naturalness as against the aitifity of the Europeans,
the doctrine of Beauty as incarnate in the blacknaw; the doctrine of
universal role which presents the black man asrekervoir of world’s

humanity and assigns to him the role of rejuvemgatimankind that has
been impoverished by the abstractness and impdityon& the white

world. This perhaps, is the essence of that ‘Cormahwarmth, the

image-symbol and the cosmic rhythm which insteaddiefding and

sterilizing, unified and made fertile. (1965:99)

The nature of these doctrines indicates the origtanception of

negritude as a purely cultural affairs-culture ts physical, spiritual and
intellectual dimensions. The political connotationisat are often

associated often associated with negritude afeeimiain the result of the
historical circumstance in which the movement wastied.
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In this wise, the intended result of assimilati@s lbeen depicted fictively
in a number of francophone African novels portrgyihe cultural half-
caste, as Senghor, expressed it, trapped betwerouitures belonging
to neither, One of the best examples of this isoubtedly Mission
terminee Kission to Kald by the Cameroonian novelist, Mongo Beti.
The story concerns a student named Jean-Maries dyl@dzo has just
failed the oral part of his baccalaureate examst 8p- country to be
“backward” village of Kala to retrieve the erranifevof one of his
relatives, Medza soon realizes that his Frenchatduchas failed him in
more ways than one. When the villages questionaiiout his education
(such as a request to “explain geography”) he zeslhow thoroughly
inadequate his education has been. The oral ex#arirthey give him is
much more grueling than the one failed at his sthoo

Other, more than personal matters, such as hietéain regard to the
sexual patterns of his culture are made blatamigrdo him. By the time
he returns to his home, Medza realizes that hisedhacation began only
when he arrived in Kala. According to Charles Larso

The solution would not have been simply a mattestafing in Kala,

however, were he was esteemed by the villagersubeaaf then amount
of his education- for by the end of his stay in tipcountry village,

Medza has realized that he is cut off from bothurak. The final picture
we see of him is that of the outsider, fated to derthe world looking

for an idea which had been at least hinted at duhis stay in Kala
(1971:169-170)

In the word of Medza himself:

The tragedy which our nation is suffering todaythiat of a
man left to his own devices in a world which does Imelong
to him, which he has not made and does not unadaetstais

the tragedy of man benefit of any intellectual casgp a man
walking blindly through the dark in some hostileydike New

York. Who will tell him that he can only cross FifAvenue

by the pedestrian crossings or teach him how trpnét the
traffic signs? How will he solve the intricacies afsubway
map, or know where to change trains? (1957:46).

This “enclaved” depiction of the African, who haseln assimilated and
then found it impossible to accept his own tradidioculture, has played
a part in a number of other significant francophdkfeican works:
Benard Dadie’sClimbre (1956), Cheikh Hamidou Kane’s’aventure
ambique(1961), and Camara Laye’s autobiographlge African Child
(1953). Several of these African novelist and one two others
(Ferdinand Oyono and Birago Diop) all but ceasedtinvgr once
independence was attained, implying that therensfising more to write
about other than the colonial experience-whichiiectly or indirectly
the concern of all of these works of the writersntimned here, only
Camara Laye has published an additional work sindependence: A
dream of Africa (1966), and it is with Laye thatetlpicture of the
“assimilated” novelist takes on its most significawist: the negritude
novel. The African cultural values have been sdlgdfandled in the
works of Camara Laye that the reader is almost anawhat they are
there. It is this +use of “assimilated anthropologiyat is the major
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distinction between the Francophone African novelsnd the
Anglophone African novelist, for the Francophondtevrhas remained
much closer to the French classical tradition, gianthe novel in fewer
ways than his Anglophone counterpart and as atrésisl produced a
more intellectualized concept of African traditipmalues, and life.

6.2 Camara Laye’s Artistic Vision

His reputation as one of Africa’s foremost — add ae one of its earliest
— French — language novelist is firmly establisheat, his achievement
continues to be the subject of debate. Laye’'stgrtisas never been in
doubt, as he is widely recognized as a mastersonaft of the word. His
destruction as a prose stylist is especially etidanhis first novel,
L’Enfant noir (1953; the African Child), an autogmaphical work whose
sensibility to the materiality of Language and wddstense lyricism
have contributed to its enduring literary succ¥gbat has been at issue,
however, is the vision that Laye uses this finetafted language to
express.

The Guardian of the Wor(lL978), is a translation and adaptation of an
epic song as performed to him by the griot Babomdeo Laye had a
deeply religious view of the function of the artidust as he interpreted
his father’'s work as a goldsmith as mediating #ams of the sacred and
the profane, so he conceived the function of thelano writer as giving
concrete expression to religious and spirituahtsut

Laye does not subscribe to the Cleary depictiorsocdated with
nineteenth-century realism, of dry historical, shcor political facts. He
believed that such depictions could only rise te kwel of art if they
were invested, in the tradition of symbolist wrgjnwith religious
meaning; if in other words, the facts, events, situhtions confirmed to
or illustrated a supernatural scheme. Adele king tiescribed Laye’s
vision of the artist as “a priest giving form teetmystery beyond daily
life, expressing the supernatural” (1980:116) tgd,athe natural and
social world and our experience of it in dreams aeality, is like a
“forest of symbols”, a field of hieroglyphics whosecessarily religious
meanings wait to be deciphered by the artist-priEsamples of this
decipherment, or projection of the symbolic and $péritual into the
natural and the factual, abound in this work. Fstance, the case of the
narrator's departing inThe African Child from his home in rural
Kouroussa and neighboring Indicant for urban Conald then moving
to France. To a secular and realist imaginatioth sumovement through
emotionally wrenching, ca be understood and expthilms the
consequence of a French colonial policy that |atatew, if any,
institutions of educational and economic opportunitthe colonies, and
thereby made migration to France of Laye’s genematsocially
justifiable while Laye was aware of such explamnaiohis religious cast
of mind configures his exile iThe African Childas the expression,
individual human terms, of a separation that isesligally geographic
and cultural but in essence metaphysical: that ah’snestrangement
from the roots of his spirituality- from the “ gnod of his being”, in the
words of Paul Tillich — in short, from God. Thudet sociological
phenomenon of immigration from a deprived colorpaltiphery to an
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endowed metropolitan counter, well known to colbaiad postcolonial
subjects is transmitted into the symbol of a higtrath. The logic of
exile is no longer immanent, social, and historidalt transcendental,
spiritual, and a historical Laye’s essentially gelus vision of the world
has been at the heart of the controversy overdhigeement.

“To many 1950s “radical” African readers, it wasi@tl to focus on
spiritual essences, they argued, to present Africam the angels of
rural, simplicity, carefree innocence, and festvatarried serious
practical implications. It mean opting out of rawatualities of history-in
this case French colonial rule in Africa-and paimeon the folkloristic
colonial stereotypes of eternal African. (2004:414)

Laye, it is true, was as one who colluded in higpbe's practice bad and
dangerous logic and to misconceive the radical,negeabversive,
character of his creative output.

Camara Laye’s first novellThe African Childwas extolled as a classic
upon its publication in 1953. Written as a novelsian autobiographical
account of Laye’s growth and development from didlad to maturity,
and his correspondence loss of innocence. The atésulivided into
two parts; the first, which consists of chapterol5t is devoted to the
narrator's childhood in rural Kouroussa. The secahdpter 9 to 12
portrays his adolescent and mature experiencesrlixanu Conakry.
Separating the two is a transitional section oé¢hchapters that partakes
of both worlds.

The first section could be called an anthology. €lents described in it
do not follow chronological order. They are not sally linked,
unrepeatable event but events but recurring ortirabéxperiences, the
narrator's father’s activities as a goldsmith, tharrator's visit to
Tindican, the harvesting season, and so on. Ingidsion, existence is
repetitive or circular and all human activities-evtbe most mundane-are
integrated into cosmic cycles. An example of sutkgration occurs in
the succeeding chapter, where the crafting of goldnderstood by the
community not as an ordinary exercise in individskall but as partaking
in primordial act of creation. It is not a singutent, in other words, but
the sacred reenactment of an “archetype actiongction consecrated in
the beginning by gods, ancestors or heroes” (1953 His quality of
sacredness associated with the activities desciilyetaye-harvesting,
circumcision, gold smelting-explain the elaboratetsa of ritual
purification, the incantations and appeals to rmatBpirits, that
accompany them.

The first part of the novel also emphasize the ingrwe of social
bonding. Human interaction in Kouroussa and Tindli¢ae villages that
define the territorial boundaries of the narratanmunity, is organic.
Relationships are based on shared social cons@ssissnd communal
experience. The universe of Laye’s childhood isptet not only by

loving and admirable humans but also by a variétyoth beneficent and
evil spirits that must constantly be counted ortkap bay through
religious ceremonies. It is an enchanting and paoetirld in which work

is holy and humans commune with animals and thedseinched natural
world.
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In the second part of the novel, the narrator passgted from perfect and
harmonious universe from his arrival in Conakryiluhis departure to

France. Symbolically, the narrator's departure @onakry can be
interpreted as a fall from the timeless world ohag and mythical
experience into the time bound universe of sufferend historical

experience. Outside this region and particularlymbounded space. In
his words:

The great plain where | had lived until now thaiplso rich
SO poor, so sun burnt-yet so familiar and friendias giving
way to the foothills of the Fouto Djallon...

This country, new to me, too new and too ruggedudied
rather than enchanted one (1953:145)

About Conakry, he observes:
| walked into town. It was different from Kouroussarhe

Houses were all embowered in flowers and foliagen
looked submerged in all the greenery, drowned inaatic
proliferation. And

Then | saw the sea... | stood a long time observisg i
vastness, watching the waters roll in, one aftesttzar, to
break against the red rocks of the shore (1953:148

Beyond the ambience of the new and unfamiliar gaydandscape, the
narrator discovers something hitherto inexperiensedfering and evil.

For the first time in his life he is lonely agairn$ former communalistic
lifestyle; the experiences frustration at beinghledo go to the school of
his choice. Above all, in terms of the symbolic momy of the novel, he
discovers in Conakry, in Check’s fate, the suprewik death.

The narrator’'s growth into adulthood-like that ofriéa to which he
stands in a metonymic relationship is a growth wéstern modernity.

6.3 Assimilated Negritude: 7he Radiance of The King

58

The Radiance of the KinfL954), tells the story of Clarence, a white
European who finds himself in Africa and becomeslved in a series
of adventures that are as comic as they are nigtgimafter his arrival
in the imagmary northern Africa city of Achramea@nce is ruined by
gambling debts and stays in a run-down in aftendpé¢hrown out of a
hotel. In despair, he seeks an audience with tba king, hoping for a
job. On the day of the King's appearance on thdaesge, however,
Clarence is unable to get close to him becausheofiense crowd. Quite
unexpectedly, a beggar offers to help him meet khey. At first
incredulous that such a poor clothed individual ldaeven make such a
gesture, but desperate for a rib and willing toept@nything, Clarence
accepts the offer reluctantly. But his hopes asdteted when the beggar
returns with a story of failure. The beggar furtbaggests, that Clarence
travel south with him, as that is the king’'s destion. Before their
departure, Clarence invites two urchins, NoagaMoaga, whom he has
met at the esplanade, and the beggar to accompantohhis inn for a
meal. He visit ends in total humiliation for Clacen who is stripped of
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his jacket by the innkeeper because he cannoe $estlill. In the streets
of Adrame, on their way south he is accused oflisgpghe jacket he is
wearing, which had in fact been stolen by the twahims, and is arrested.
As a result, he is dragged through an arbitrasf tn a courtroom, just
before his sentencing, Clarence manages to fleg wnlfind himself
facing the prospect of being caught again. Howexathance encounter
with a bare-breasted dancer saves him from reagpshe leads him out
of the maze to an area of town where he is reunititd the beggar,
Naoga, and Naoga. According to Charles Larson:

Clarence’s pilgrimage — until the time he meets kiveg — is a re-
educations as he is slowly stripped of the acamstiof Western
civilization, its false values, its prejudices dmahg — ups, for at first he
can only evaluate in terms of his past life. (1975).

At first, the results are snap judgments withowt attempt to understand
the experience behind the African’s way of doinghdgs. Noting, for
example, that all of the tallest people in the a@awve standing in front,
making it difficult for the shorter ones to see ttamces that are going on.
To Clarence:

This was really very stupid, the exact oppositevkat should
have been the case, for these giants in the frmmtaould
easily have stood at the front row could easilyehatood at
the rear and so have given the smaller ones a ehansee.
(1954:44)

Clarence must come to realize that what is logioahim, may not be
logical for an African. The Radiance of the Kindgpas often been
interpreted as the story “of the lone traveler losta strange land,
illustrating the eternal nature of the spiritualegti (1984:152). Its
protagonist Clarence is an everyman searchingdiwagon. That he is
European is immaterial to critics like sonial lé&, whom — uprightly so
race is not the issue. This identity is importantydo the extent that it
constitutes “the perfect metaphor for man’s unfigxti arrogance and
complacency” (1984)

Clarence journey —journey being a recurrent matiftiaditional oral
narrative from Adrame to Aziana is given symbolieaning. It is not just
geographical. With its innumerable physical and cpsjogical
hindrances-also features of traditional myths adgitit is a journey from
stark ignorance to truthful redemption. The phaddsis quest has been
likened to those of the mystic who goes throughcsssive stages
“renunciation of reason, then of the senses, tolré¢he annihilation of
the ego in which divine grace, even unity with Godn be achieved
(1954:44). Another dimension to the novel, is thfatnan attempting to
adjust to an alien culture whose customs and wéaybaught he must
learn to understand.

In The Radiance of the Kindtaye challenges the humanist optimism of
Enlightenment modernity, its triumphalist and, s colonial phases
conquering claims and assumptions of constitutinguperior form of
civilization, of providing the tools, an rationgliand human will, for a
life of material fulfillment, unlimited progress,nd moral perfection.
Laye’s strategy in the novelist simple: he pitssth@laims as embodied
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by Clarenc-Modern European and therefore symbol of this -against

his own experiences of reality and exposes themcapable of makin

sense of that expence. InThe Radiance of the KinClarence evolves
in the opposite direction: he moves from a vievhofman rationality an

enterprises as necessary and sufficient for happite a discovery (

religious transcendence and providence knowledgehith @nnot be
acquired as he had confidently believed, by ratiom@cedures @

thought and inquiry or by acts of the individuallwReliance on thes

beliefs can only lead to frustratic

According to Contel- Morgan:

Clarence arrives at this insight paitty. In the early pages «
the novel, he emerges as a character confidens ialdility to
control his destiny. He is looking for a job thatlwnake him
independent, and his status as a European in eblafrica
should, he believes, guarantee him rigidsleast the right ¢
automatic audience with the local ruler tbam he wishes t
convey his request for job (2004:421).

In the African country where Clarence fond himsdhigams and realil
are inseparable; nature is intoxicating; characsrsh s the beggar and
the king, take on multiple, even contradictory, ldigs social status
material wealth. And skin colour is poor indexeshafman worth. Whe
appears arbitrary and incoherent to Clarence, hexyeg so only ir
appearance. For beneath it his rational mind perceives as chaos li
divine design. Only when he gives up all pretenicbeing able to mak
rational sense of his experience and lies prostate humble, defeate
when he diverts himself of his arrogance, to a lstae symbolied by
his near nudit-does he discover the plenitude of divine gr:

By making Clarence’s salvation coincide with thememt of his tota
surrender to the values associated with traditidvfiata, Laye asserts tt
superiority of those values and chages not only the meliori:
assumptions of modernity that the world can becobmtser througl
human intervention, but also the vehicle throughictvhthey were
introduced into Africa, colonial rule. The progredghe mystical pilgrirn
in the novel is alsa stdement on cultural nationalis

Study Session Summary

/o7

Summary

In this Study Sessic we discussed the artistic visions of Cam
Laye.Instead of recording the conflicts that anidsn encounters in h
exposure to the West Laye, The Radiance dhe King, ha subverted
the usual pattern and presented a European ardifficsiity in coming
to grips with African. The story goes beyond thavever, for it is no
confrontation which ends in confusion a tragedyt austory whict
begins in chaos anends in understanding, grace and beauty.

Whiteman may be protagon
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Assessment
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Study Session 7

Colonial Injustice: a Study of Alex La
Guma’s Creative Works

Introduction

This Study Session wilprovide students with an insight into the crea
works of Alex La Guma, as he examines the naturepalitical
commitment and of its converse, political disengaget; in the Sout
African Apartheid days of colonial n-rule.

@ earning Outcomes

When you have studied this session, you shouldleeta
7.1provide a picture of the apdreid regime in South Afric

7.2 relate La Guma’s creative work to the choking scenaricthe
apartheid regime.

7.1 Analysis of Alex La Guma’s Works

The nor-white South African writers of the 1950s and 19@fse in
peculiar situation legally designated inferior lgmin they lived in a
oppressive police state that their works were cdtaohitc exposing
abroad. Working within a repressive society, thi#ess had to establis
to the outside world the value of their very exist-and this in a country
that was culturally as well as politically dominatéy white values
South African fiction ofthe period does not merely reflect the natur
the society, but inevitably criticized it. Even tleast politically didacti
novel cannot avoid mentioning the social conditiomgler which nol
white have lived in South Africa for most of the emtieth entury.
Merely to described the daily existence of the nigitevcommunities ¢
South Africa is to criticize implicitly the policee of the forme
administrations, which dictated that human beirgaukl live under thes
despicable conditions, and such iscription stands as an indictment
the sensibilities of the white South Africans whatiuthe 1990s live(
within and give unflinching support to this syst

O Literary works by non-white South Africans in the 1950s through early 1990s
— were used to criticize the evils of apartheid.

P

—
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For Alex La Guma, born into a working-class “coledi that is, of
mixed-race original family in the Cape Province 2h February 1925,
Fiction was a channel for his criticisms of away lgé he found
unbearable under the influence of his parents, lLan& grew up
conscious of the economic as well as political oeas for the
development on increasingly separatist policiesthy South African
government, and of the role of the left-wing labowvement in fighting
racist practices.

South African critics hare often complained abdw failure of their
writers to respond meaningfully to the complex whiteas of their society.
The charge has been made frequently that most Sifuitan writers
adopt conventional plots which either illustrate #drbitrary nature of the
police system and usually end in petty gesturagetiince in the name of
the universal brotherhood of man or some other sabi@ moral
sentiment. While African literature suffers frometlmeturn again and
again to the same old theme of apartheid, we shackthowledge the
existence of a few writers who have heated thisnthevith sufficient
originality to make a universally valid statemerttoat the human
condition. According to Arthir Gakwandi:

Few works have treated this theme with the samehfress which we
find in Alex La Guma’sA Walk in the NightWhat distinguishes this
short novel is that while avoiding being a sermbdespair it also avoids
advocating sentimental solution to the problems ithportrays. Without
pathos, it creates a powerful impression of thgthiim of violence which
characterizes South African Life (1977:22)

A Walk in the Nightdescribe with lavish atmospheric details the ewén
one night in the lives of four men who live in acdging slum area,
District six in Cape Town. Each think of himselfas individual, but La

Guma shows that together they represent the lie whole district. The
first, Michael Adonis loses his job, accidentallynters an old man in a
fit of drunken rage, and decides to join a ganghadves. Willie boy, a

“skolly” (a South African term for a young hoodlumho pride himself

on never having worked in his life, is mistakenljemtified as the

murderer of the Oldman. When he venture into theestafter a brawl in
an illegal bar, he is spotted by the police, chaskdt, and left to die in
the back of the police wagon. Meanwhile, in the sdnock of flats were

the old man was murdered, Franky Lorenzo leanshibawife is going to

have a sixth child. His dismay is overcome by bigelfor his wife and

his bitter recognition that children are the ricbéghe poor.

The fourth figure, young Joe, who lives off whatdan find in the sea
around the docks, repays Michael casual handout keial friendship.

When he realizes that Michael is about to accepiffan to join the gang

in a planned robbery, Joe pleads with him to chdngenind. When he
fails, Joe pleads with him to change his mind. Wherfails, Joe runs
after Michael in the street to renew his plea: 4gle, Mike’, Joe said. He
looked as if he was going to cry. I'm your pal. Am's got a right to look
after another man, Jesus, isn’'t we all people?681E6)

The individual has rights, and these are not jlustright to earn a living
and the right to walk the streets without harasgmmmthe marital right
Franky Lorenzo shouts about when he discovers fi¢higaresponsibility
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of another mouth to feed. The individual also haes tight to assume
responsibility for another fellow human beings.

Police Constable Raalt, who follows Willieboy a@othe roofs and
shoots him in cold blood for the satisfaction of hunt, is the story’s
prime example of the individual who has reneged nm only his
ordinary human responsibilities, but also, as hisme fellow officer
notes, his responsibility to uphold the public imad the whites, Raalt is
a parasite on the community that he is supposedateqt, as his extortion
of bribes demonstrates. Yet it is not always Cclednere one’s
responsibility lies: the person who identifies \i¢itloy is the murderer
claims to the acting in good faith, yet he actsxaland is reproached by
his neighbours for cooperating with the police; retke police officer
sneers act him. According to Arthir Gakwandi:

Police constable Raalt is perhaps the most shatpyvn
figure in the novel. He is the incarnation of thears and
complexes of the white man in South African. He ais
dehumanized instrument of supremacy and terroi7. {2)

The major walkers in the night are Michael Adorfgalt, the white
constable who is on patrol duty in Cape Town’'s IbistSix and
Willieboy, a habitual loiterer and petty criminahw gets killed in the
process of hunting for Doughty’s murderer. In tmegess of walking in
the night, the lives of these individuals crossheattier during the night
they meet a wide range of District dwellers. Sushtlze rustics, bar-
tenders, drunkards, loungers, sailors and laboaeesin some ways
victims of the foul crimes’ of their society.

In the words of Doughty, the old drunkard and exatihe practitioner,
who seems to be speaking for numerous members @leiety when he
guotes the words frotdamlet

| am thy fathers spirit, doomed for a certain titnewvalk the
night...and ...and for the day confined to fast indjréll the
foul crimes done in my days of natures...nature aratband
purged away... (1968:28)

This retired actor, Doherty, who has given so mfarhthe love of his
country is gradually dying of alcoholism, diabetesl old age, before he
is finally given a death blow by Michael Adonisshance been a famous
man. The description of his room gives a bizarotupe:

The room was hot and airless as a newly opened,tami
there was an old iron bed against one wall, covevéd

unwashed bedding, and next to is a backless dinatirserved
as a table on which stood a chipped ashtray fultigérette
butts and burnt matches, and a thick tumbler, ptigkh the
dregs of heavy red wine. A battered cupboard stooé

corner with cracked, fly spotted mirror over it,daa small
stack of dog-eared books gathering dust. (1968)24-5

And as complement to the deathly air the inhabitd#nthe room looks
like a ghost:
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In the light of the bulb in the ceiling his faceked yellowish
blue. The purple-veined, grayish skin had loosealedver it
and tagged in blotched, puffy folds. With his sagglower
eyelids, revealing blood-short rims, and the bigphbus, red-
veined nose that had once been aquiline, his fack the
expression of a decrepit blood-hound. The heardalragst-
bald, and wisps of dirty grey hair clung to the yopinkish
skull like scrub clinging to eroded rock (1968:24)

Doughty was actually recalling the words spokerii®yghost irHamlet
to all the characters in the novel, all of whomtually experience the
terrors of the South African night, were in a Ifearked by violent
encounters, imprisonments and murders, the peapterf fires of hatred,
fear and frustration.

The way the characters: Raalt, Adonis and Willieliwg through the
evening shows parallel transfers of aggressionitdse individuals are
victims of a system that denies them the facilitlivang in harmony with
their fellow human being and their frustrationgfirelease in terrible acts
of violence against weaker members of the sociBftyeir failure to see
themselves as integral members of any lining conityistheir plight to
which the novel suggests no solution which sigaatense of doom that
pervades the novel? According to Gakwandi:

The background against which the events are ndrrate
suggests an atmosphere that is hostile to the beallg of
man....The tenement of the coloured community in Cape
Town are the main scene of action and it is thespay
disintegration of the buildings, the filth and dameps... the
physical violence and decay of the whole area besothe
objective correlative of moral and social disintdgmn of
South African Society (1977:24).

As Michael Adonis walks through the street: He &atrdown another
street, away from the artificial glare of Hanovbetween stretches of
damp, battered houses with their broken-ribs oftfrailings; cracked
walls, and high tenements that rose like the leéire of a bombed area in
the twilight; vacant hots and weed-grown patchesrathouses had once
stood; and deep doorways resembling the entrancedsderted castles.
There were children playing in the street, darangong the over-flowing
dustbins and shooting at each other with wooders.glmsame of the
door ways people sat or stood, murmuring idly & fést-fading light like
wasted ghosts in a plague-ridden city (1968:21)

This description recalls the harsh and desolatddwafrLa Guma... the
cumulative images of violence, sickness and waruaezl to emphasize
the material discomfort and harshness of the enmemt in which the
people live. The sights, the sounds and the snaeisused to give a
powerful impression of the conditions in which frepple live; (1977:25)

A Walk in the Nightis an evocation of mood rather than a prescrptio
for action. No political conclusion is drawn in thevel; one is simply
left with the picture of a society in which thosesponsible for the
maintenance of land and order are the most irresplyriviolent people
in the community. After reading about how Raalt atBoWillieboy,
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simply because he fits the description of the mudevho was wearing

a yellow shirt, one may have a nightmare visionpofice vans. The

squalor of living conditions for the nonwhites ahé dehumanization of
the white police officers by their own power sapegh about the state of
South Africa without La Guma openly drawing conchus.

The interest of La Guma lies in showing the intpatelence between
rights and responsibilities in a functioning hun@mmunity, as well as
the way that the humane political system deniesvitidals sense of
responsibility along with their rights; (2004:40#) he does draw a
conclusion, it is made manifest in Joe’s words:fan’s got a right to
look after another man”

7.2 The Stone Country

66

The Stone Countrfd967) delves into the world of the prison, thertoy
of stone, from the inside, and finds it a microcosfSouth African
society. Those prison guards who are while buléaforce the law of
power that protects them, and those who are calomen are caught in
the dilemma of waiting more power and respect ttegir skin colour
entitles them to in their society. Below the guaads the cell bosses, the
“big men” whose power is measured by their strergith by their ability
to bully and terrify; but their power is nothingrapared with that of the
guards, and men among their own henchmen there Bay man
awaiting the right moment to strike. Around theldebsses are the
toadies and supporters who give them their powad the rest, rank on
rank are the ordinary inmates: the powerless, ufferers, the underdogs.

This picture reflects the nature of South Africaciety as portrayed by
La Guma elsewhere. The white guards might be anjtéiian- and in

La Guma'’s fiction most whites are police. The codmliguards and the
cell bosses are two sides of the same coin: thghtguy who survives in
the city, as in the prison, by knowing how to obtpower and how to
wield it. Yusef the Turk, a variation on this thengthe knowing crook,
the wheeler-dealer whose power lies less in mubaa in his instinct

for the moment when a challenge must be made ahdsiknack for the

timing necessary to win a physical confrontatiorutsitle the prison,
beyond the criminal life, he stands for the shopkeeand ardent
exploiter.

Into this prison, as into all walks of South Afmcdife, comes the
intruder, the one who does not fit, and the one wheries. George
Adams is no less a stranger in the streets, t@daple of his everyday
life-landlady and nonpolitical friends- than hdnsthe enclave society of
the prison. Let his alien nature, his failure thetahe place assigned to
him among the downtrodden, breaks the whole pattéis questioning
of the system leads to a challenge to the cell’baspremacy by Yusef
the Turk and ultimately, through indirectly, to tleath of the cell boss at
the hands of one of his own followers.

A startling incident in which the prison cat playgh a captive mouse
and diverts the attention of the guards from tkeity posts, is central to
the novel. While this may be overstated artisticéllmay be novel it
demonstrates that concern with the helpless vigthith is represented
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in many South African novels. The mouse, in itspgeate bid for liberty,
acts alone. The passage is startling.

The three guard were watching, with fascination phieishment of the
mouse, chuckling, as if they felt a natural ass@mawith the feline
sadism (1967:124)

The parallel here is not just between the mousetlamg@risoners who are
planning a jail break (the byplay between cat armlse distracts to
change hands), but also between the mouse antegtieibple oppressed
by those with the physical power to dominate: thddr@ary prisoner under
cell bosses and guards; the ordinary man in teetstmder gang bosses,
police, and a vicious social system. It is impattano, that like the
mouse, the men are prisoners but not convicts. Tdreybeing held
awaiting trial. The “punishment” of the mouse is fm crime but that of
existence, and this obviously throws the scopeetdrence beyond the
prison, beyond even the section for those awaitiladj to the life of all
nonwhites in South Africa.

The macrocosmic “stone country”, South Africa: lbgjeered taking
shelter behind her stone walls from a critical Wpdnd in the process
creating a society of prisoners and jailers, aomatif the condemned.

In the Fog of the Season’s EI{fl972) examine the nature of political
commitment and of its converse, political disengaget. It seeks to
understand why are man is prepared to sacrificadiinand his family in
the service of resistance, while another, livingdientical circumstances,
is able to stand aloof, tolerating injustice anscdmination. The various
responses possible towards totalitarian regimeimgrigom martyrdom at
one end to apolitical hedonism at the other, ctutstithe thematic
structure of the novel.

The novel prescribes action by showing it workirtgttee most basic
level. Set in the coloured areas of Cape Town batvilehursday morning
and the dawn of the following Monday, the novelstelf the subterfuge
of its hero Benkes, who works full-time for an urgteund movement,
and the events of a few days during which his atletr, Elias Tekwane,
is arrested and one of his recruits, Isaac, lethegountry to be trained
as a guerilla fighter.

The novel explores the injustices of ordinary lifea far smaller extent
than doe®\ Walk in the Nighpartly, this is because Beukes is so quick to
point them out when he encounters them, and piaiidybecause his own
hunted life is abnormal. Instead, this novel fosuse the lot of the active
worker: the loneliness, the fear, and the rewar#imgwledge that one is
doing something useful. A series of flashbacksidgakith Beuke’s own
life and the lives of his colleagues fills in o@nse of the narrow margin
between hope and fear in which most people mustiivthe police state
for political activists, danger is closer than fmost other people. A
routine police check can find them with their passet of order, and the
leaflets hidden in a case may mean a death senténdéney are
discovered. In a nerve-racking episode, Beukes ghasgsuch illegal
documents:

Beukes stood for a moment on the sidewalk out$idénbuse
and watched the street. Where the evicted old wadmaansat
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amid her, belongings, there was only an empty @anbbox
toppled into the gutter. Satisfied that there waxthimg
unusual about the surroundings, he walked downstreet,
taking his time casually carrying the case stuffatl of
handbills. Endangered life was crowded betweenatimeed
overthrow of the government could be death. Buthwits
everyday brown suit, the anonymous hang of theldeosj he
was just somebody going somewhere (1972:61)

Under this tension-filled atmosphere, when the gcpolice may be

only moments away and any life may end at the hasidde police

torturers, those who continue in the movement rhase a very special
kind of grim courage. Beuke’'s intolerance with ArtlBennelt's

Cowardice and subordination to his wife springsrfta full knowledge of
the risks he himself is running all the time amahirthe memaories of his
own life and child. He dare not visit his childréor fear that he might
implicate them. According to Robert Green:

The encounter between the Bennelts’ and Beukenbdgi
Guma’'s definition of political resistance and e$&ib a
pattern, to which the rest of the novel will adhexgattern of
brief episodes and hurried elliptical, guarded ®vaations.
An individual decision to support or to subvert tiegime is
always seen in the context of his personal circantss: the
strength of his own feelings and also the naturbisfwife’'s
character (1986:245)

The fiction of La Guma, then, orders a view of pcdi that is highly
concrete and pragmatic. The standpoint taken tawardrepressive
government by the individual is, it seems a matfeemotion more than
judgment; feeling more than celebration, personadumstance more
than intellectual conditioning.

In the Fog of the Season’s Endould not be said as portraying a
“normal” world, and indeed one of the points botivels make, in quite
dissimilar ways, is that for non-whites in Southriéd “normally” is
being threatened constantly by the violence ofstate. Benkes in keenly
aware of how the fantasy of the gangster or spyienbas invaded the
arrays of normalcy “Life, in the words of Beukes:

Had becomes mysterious rides, messages left inuodsc
places, veiled telephone conversations. The toxtbheanbers
and the third degree had been transferred fromlo&ll strips
in segregated cinemas to the real world which Istiig on to
its outward Vvisible signs of peace: the shoppemdently
crowding the sidewalks, the racing results, thesSaty night
parties, the act of love...

Beukes remembered the electrode burns on the hahds
prisoners. Behind the picture of normality the cebw and
grime of a spider reality lay hidden (1972:25) Thiag non-
whites the shopping, sport, gambling, sex- is mtdently
interrupted and shoved aside by terror and randmnturfe.
The essence of the novel is to lay-bare to exgusénidden”,
as private life is thrust to the margin by the eticonstant
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infringements. As a result “ we find in La Guma’ veb
Beuke’'s “personal” concerns-memories of school and
childhood, of courtship; fear for the safely of hiéfe and
child are displaced to the novel’'s periphery. Ndriifa is
only lived in brief snatches of reminiscence, amd the
consolation of dreams. So much attention must g tpathe
need to survive that “private life” for the Black Goloured
has become a dangerous luxury  (1986:242).

Among the characters, Beukes meets Isaac as tlet develops. Isaac’s
sense of powerlessness under a system that entdscederiority finds
release in his drawings of fantastic weaponry. Wihenpolice come for
him, he leaves behind a paper covered with stretcieguns, ranging
from a submachine gun adapted from the drawinghefdrawing of a
rifle to “a weapon which looked like a cross betwean old time
blunderbuss and a ray-gun” (1972:117). The escapa the police
means the end of his life as a fighter. His realvidedge of weapons is
far more practically oriented than his drawingsgRsy:

Isaac had taken a keen interest in regular andyulae
warfare. He had read history books and the smuggled
handbooks on guerilla fighting; he had examinedupés and
drawings of small arms of every sort. Theoreticéléy knew
much about magnums and about Uzi submachine guns
manufactured in Israel... and he longed like a Idegrthe
time when he would be able to turn from theory tacfical.
(1972:119)

Elias Tekwane, too, is drawn by an interest in weayp into reassessing
the possible relations between white and blackSdath Africa. He has
discovered, through boyhood reading, that not saymgars ago the
whites, too, fought with spears and shields, antddseconcluded that the
whites power can be conquered. The vision of thiel Xwarriors of old
strengthens his spirit while the police torture lisly:

The ghosts waited for him on some far horizon nadso
came, only the screening of many crows circling the
battlefield. Wahlula amakos! Thou hast conqueredkiings!
The far figures moved along the far horizon. He!aUy
kuhlaselapi Na? Yes, where wilt thou now wage waf? far,

his ancestors gathered on the misty horizon, tepi&ars
sparkling like diamonds in the exploding sun (1975).

However, unlike the lonely individuals of La Gumasrlier fiction,
Tekwane works for a cause — and for a people. Witetsfrom Tekwane
to Beukes expresses the nature of revolutionataloodation. The short
term defeat (Tekwane’s death) ensures the longer-teumph, that is,
the escape of the three recruits. This is the rewdbuble structure,
expressing the dialectic of martyrdom Tekwane'stddrdeath being
counter pointed with Beukes survival and succeS8} lastly, black
politics in South Africa as the novel depicts &,rather about risk, trust
and above all relentless courage.
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Study Session 8

A Vision of Society: The Novels of Ayi Kwei
Armah

Introduction

In this Study Session, we will examine Ayi Kwei Aam visionary
thrusts, as it is related to Africa and her intéoacwith various groups of
visitors.

earning Outcomes

When you have studied this session, you shouldleeta:

8.1presentthe relationships of Armah’s fictional work to the
predicaments of African countries.

8.1Social Criticism in the Novels of Ayi Kwei Armah

Hint From the beginning of his career as a novelist, Armah has been preoccupied
with social reformation.

Unlike his contemporary, such as Achebe and Ngugi ™Wiong'o who
started off their careers as novelists the metyicafeoccupied with
conflict of cultures, which appropriately belongshe first phase writers.
Ayi Kwei Armah, from the outset, has posed as aasaritic with a well
defined mission. His first novelhe Beautiful Ones Has Not Yet Born
which by far the bleakest picture yet painted byhavel about the
sourness of African independence. So overbearigeisense of decay
which is created in the novel that the death-cyfldife becomes the
reflecting medium in which everything is observ@dhe vision of the
Armah came dangerous close to the edge of despaaording to
Gakwandi:

We are presented with a world in which the savagespof
history have exploded and everything is pollutelde Eenses
of the reader are vigorously assaulted to the pafinbeing
numbed by the persistent imagery of decay, puttiefa@nd
death.

We meet a child, its nose overflowing with mucugl ars
mother sucking it with her mouth, we meet a yourgnan,
her body disfigured by creases of a prematuregdtskin...
streets are littered with rubbish that overflowsnir dustbins
onto the pavements, banisters on building staies caated
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with vast accumulation of dirt, and lavatory walle streaked
with organic brown matters about the level of thdeltanus;
Everybody is described as sweating coughing, spittiThe
sounds, the smells the sight and the thought op#ople all
mingle into a single rhythm of decay and deatl{1977:87) .

The novel centers on an unnamed railway worker wbaies that his
refusal to participate in the general climate abéry and corruption is
denying his loved ones the comforts enjoyed by rsthearticularly by
the family of his old friend Koomson, who is now althy, influential,

and thoroughly corrupt. In his distress the macoisiforted by his friend
Teacher. His wife Oyo, learns to appreciate hiadsi@gainst corruption
when a terrified Koomson has to beg the couplelg tweflee the country
because of a coup d’etat.

Armah has chosen as his main character a man wingaparable from
his community. Although he rejects the moral valakthose who try to
advance by corrupt means, he does not reject hisvfevorkers. Like
them, he is isolated in his present situation, @nddife from payday to
payday, unable to escape because his wife andrehildok to him for
financial support. Yet the man is alienated from tbst of the society by
his refusal to compromise with the pervading cditup As a result, he
becomes a social misfit who is seen as deliberatepyiving his family
of the money that they would like to spend on teautiful, good, and
expensive things of life. After refusing a bribes tman is struck by his
own abnormality, and his steadfast honesty begise¢m a crime:

The man was left alone with thoughts of the eagleshnd
how everything said there was something miserable,
something unspeakably dishonest about a man wheeaeéfto
take and to give what everyone around was busygai&nd
giving: something that was criminal, for who butm@minal
could ever be left with such a feeling of lonelisies
(1968:31).

The man is like caveman broken loose, who goesodtsees the light,
and returns to tell his fellow cavemen of the liginid is regarded being
mad. The effect of the novel is achieved througiradual build up of
detailed symbolic descriptions of isolated objemtsl situations so that
each description in someway reflects an aspechefdecaying process
with which the world of the novel is clustered. Byskillful selection of
incidents and objects, within relatively few pagd® author has
established a social and physical world which imgletely encased in
dirt, and threatened by death. The people have ames and places
remain unspecified. The man becomes the Everymdollofiiterature.
Later in the novel things begins to become moréqdar and characters
are more individualized.

In this novel, one can hardly escape the power i tensely
metaphorical language, particularly Oyo’s cruel giée about the
Chichidodo bird, which loves to feed on maggots blgtests the
excrement in which the fat maggots are found (1868:While images
of dirt and decay are the most obvious and mosortapt images in the
novel, connecting the physical and moral decayrbaim Ghana, they are
not the only important ones. Images of light arsoasignificant: the
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“gleam” of the rich life remerges in other imagdslight as when the
man, driven from home by Oyo’s complaints, walkn&lan the dark. The
darkness becomes a symbol of ordinary life, andlighe of the lamps
represents, like the gleam, the easy life of weahtl power that most
Ghanaians are striving to reach.

The Central idea in the Beautiful Ones Are Not Betn (1968) is the
cycle of change, from birth through decay to dedthis cycle takes
many forms. The man cannot think of food withouhking also of the
processes of digestion, regurgitation, or excretitwrerything is part of a
relentless degenerative movement, and only in @ mwments of hope
are we shown that the movement is in fact a cyok that out of the
ancient, decayed matter comes new life.

The man is aware that decay is inevitable, but inatural world it
happens slowly. He fears that even his own desiresinain separate
from the cycle, uncontaminated by the decay ardumg is an attempt to
deny a natural process. Yet when the natural psobesomes unnatural
in its haste, it seems right to resist it so thexmesist the corruption of
his times, although by doing so he refuses therlaxe sustenance of his
own naturally decayed self to his children, thoseds those sole excuses
for all the corrupt acts performed “for the childt€1968:144).

The socio-political situation in African today, neothan ever before,
vindicates the apocalyptic vision of African creatwriters as projected
through their “heroes”, especially those like Armalo see the future of
Africa as one of destruction and extinction as lasgcorruption and the
divisive factors continue to take root and spreadhecked. It Armah is
guilty of perjorism, he deserves credit for beirggyrealistic also. One
may sample this realistic assessment of the eueiis society from the
following passage, taken from a scene after folhgvpassage, taken
from a scene after the coup: (1986:125).

In the life the nation itself, may be nothing rgatlew would happen.
New men could take into their hands the new powestéal the nations
riches and to use it for their own satisfaction. wreeople would use the
country’s power to get rid of men and women whéedla language that
did not flatter than... for those who had come diyeegainst the old

power, there would be much happiness. But for thion itself there

would only be a change of embezzlers and a chahyfgedhunters and
the hunted (1968:190-91).

Armabh’s political commitment is to analysis ratliean to action ifThe
Beautiful Ones Are Not Yet Borhe novel diagnoses the sickness of
society and offers a prognosis that is not entipalgsimistic. Most of the
political discussion is found in the dialogue betwehe man and his
friend Teacher in the sixth and seventh chapteese whe effects of the
war the movement for independence and Nkrumahs irolit, and the
present situation of both men are milled over;thatwhole novel reveals
Arman’s political interestThe Beautiful Ones Are Not Yet Basia
moral fable, but the moral is a political one, d@hd author is committed
to a political stancel-ragment(1970), presents the plights of Baako, a
western educated Ghanaian who returns from abraddwy the wealth
his family anticipates and without any desire tcetap the social position
they expect him to assume. Baako’s refusal to sulpigl family with the

73



ENG444

74

African Prose Fiction

vicarious experience of success that they craveedses his mother,
Efua, and his sister, Araba. Baako is consoled isy Ruerto Rican

psychiatrist, Juana, but during her absence alinead persuade by the
unanimity of criticisms of his stance that he isratly and socially

aberrant, and he has a nervous breakdown.

Fragments builds on many of the ideas foundhie Beautiful Ones Are
Not Yet Bornand on some of its imagery. This second novaldes on
an intellectual rather than a worker; whereas Armdinst novel was
concerned only with the struggle to make a livinithaut succumbing to
moral contaminationi-ragmentsalso look at the spiritual aspirations of
the main character. The two central metaphorsehtivel, the cargo cult
(a cult in Melanesia in which believers expect #ingval by airplane of
spirits bearing goods for them) and the Mammy wédenyth about love
and loneliness), involve communication betweengieit world and the
mundane world. IfFragmentsthe human spirit enters upon the cycle of
life, which in The Beautiful Ones is limited to migal birth, death, and
rebirth for objects in the material world. Deathwislcomed by Baako’s
grandmother as a rebirth into a spirit existende seas herself as
traveling a “Circular way” (1970:5).

The narrative ifFragmentsis brought into focus through Baako’s blind
grandmother, Naana, through Juana, and throughoBaatself. Naana’'s
way of apprehending this world is a traditional oragainst which
Baako’s vicious, can be measured. The novel opétisher expressing
her concern for the completion of the proper rititakreate a circle of
security that will bring her grandson home fromoarpey away from
Ghana, which she sees as akin to death.

Baako’'s particularly dissuaded by the discovery tbhé need for
connections in order to secure a jog. Equally sicigeto him is the lack
of the sense of responsibility and the consequergsgnefficiency in the
civil service, as typified by Ghana vision. Baakudé that the sterile old
motions of work constitute a major obstacle to dmsativity laments at
the grab-a-graft mentality in public corporatioasd is shocked by the
characteristic disorder manifested during the fetmmpede off the queue
at the ferry landing. He watches with displeasuhe tover all
hopelessness of the chaotic situation in variobersgs of life combine to
afflict Baako’s mind to the point of insanity; Asresult, he has to resign
his appointment at the Ghanaian national televisiorporation in spite
of Juana’s attempt to dissuade him by envisionhmag-t“they’ll think
you're Crazy” (1970:219)

Efua, Araba, and friends demand that Baako prosetaius as a “been-
to” (that is, a Ghanaian who has “been-to” the vieseducation and has
therefore attained a higher social standing) wemdnstrations of power
and wealth. Baako finds it the most difficult tcsappoint his mother.
Although Efua eventually in a process of “soul-dieg” realizes that her
expectations were unfounded and unfair, a curberdhan a prayer, they
stay in Baako’s mind. When he begins to feel guity hears echoes of
his mother’'s demands.

On the altar of Mammon, Baako becomes one of maasifeial victims
in the novel. The novelragments deals explicitly with the issues of
vision, Consciousness, and understanding. Baakoriscious of a need
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to see his own world clearly and to understandlie need is so great
that he once received medical treatment in theddndtates for the so-
called overexpansion of his consciousness-somegaayit as clarify of
vision, others call it hypermania. Anxiety, whichuses this condition,
has left in Baako “desperation...so deep it was begq to be
indistinguishable from hope” (1970:149). His coiutit is partly
alleviated when he finds in Juana a friend who slzare his loneliness,
but in her absence his despair returns.

Working as a scriptwriter, Baako communicates h&gon to viewers
with visual images, but he himself is still groupito understand what he
sees. He cannot see some of the things that aetolé&laana in spite of
her blindness. She sees that life is part of aecyghe knows too that an
overly rigorous quest meaning in life can be desive. Her loss of
eyesight offers a welcome release from the attempinderstand what
she sees in this world, in her blindness her vissoturned toward the
next. Retreating from the living world she has foumowledge that yet
escapes Baako, but in the process she has givdreuquest for worldly
understanding and for that greater understandiaigligs beyond. Baako,
still trying to understand what he sees around hiay yet win that great
understanding and peace against despair. Naamagarpd to leave this
fragmented world and enter again on the wholenésheo cycle, but
Baako is still trying to make a whole of this worldaana seems to have
said it all early in the novel:

If I should see things which all around me thinkythdo not
see, why will I in my foolishness shout againsttlaél strength
of their unseeing eyes? The witches saw thingsedetn
others; beyond that they talked of what it was thagl seen,
and were destroyed... If | see things unseen by thdse
have eyes, why should my wisest speech not becsifen
(1970:3).

Though Naana is specifically referring to her umsithat her grandson
Baako will return from abroad, her words portray be a wise and an
experienced visionary, fully conscious of her pcadient in a “blind”

society. Baako is like his grandmother: a visionamth a mission he
aspires to accomplish. But he lacks the wisdomisfgnandmother, he
bees things differently from the way others seenthlut cannot bring
himself to make silence his wisest speech. Andtlieewitches who were
too articulate about what they had seen, Baakdeastfoyed? (1986:129).

Why Are We So Blest?1972), examines the fate of an African
intellectual, Modin Dofu, who returns (as Armah baif did in 1963)
from the United State of America to contribute bign quota to the
revolutionary zeal in the fictional state of Conghe Despite his
intentions, his education has separated him froemptople he wants to
work with and for, and he brings about his own desion in the form of
a predatory white girlfriend from the United Statés\imee Reitsch. The
couple is observed on their arrival in Africa byl&dNkonam, an
erstwhile revolutionary who has succumbed to desgigiough Solo’s
own anxieties colour his analysis of Modin’s fabe, is rightly dubious
about whether Modin’s return to Africa, while a stén the right
direction, will lead to a successful outcome.
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Importantly, the entire story and structure @hy Are We So
BlestHinges on the chauvinistic editorial in the Sundames, written
for Thanks-giving Day, the Fourth of July, with ttige, “Why Are We So
Blest? Mike the fascist reads with style part of thetedal:

The myth of paradise finds its full meaning herettie new
Word paradise is a state of grace, and grace isesgae
distance that separates the holy from the meretgam, the
sacred from the profane, separates and protecss.di$tance
that removes the motion of the Greek athlete, #ffesly
perfect, from the awkward stumbling of humblest hns)
that distance that marks off the pedigree race ehdmsm
labouring hybrids-that distance is grace. And tigtthe
distance between the American commonwealth and the
remnant of the world. It is the measure of our $#elwess
(1972:88-89).

In the words of Ashaolu “The New World representhe” perfect
symmetry of the Olympic Ideal, the unsullied whass of that Christian
Eden ignorant of the fall from Grace” While the Amcans regard
themselves as the “Blest” they see the rest ofutbiid as the “Damned”
Modin’s vision of life, his utterances and actiomsd his relationship
with other characters in the novel are all madeetect this metaphor of
the blest and the Damned. By coming to Harvard froBhana, Modin
has attained an eminence which sets him above lthedan masses, and
invariably alienates him from them. Mike the fas@mphatically asserts
that Modin as a scholarship student in Havard lygbelongs to the
society of the blest and not in the “communal dathis home country”
(1986:130-131).

Modin is painfully aware that his education hasasefed him from his
people. His life is a kind of cultural suicide. Therreaucrats of the
people’s Union of Congheria scoff at Modin’s dedive a heroic death.
They ignore the power of hope that Solo recognizégodin and thereby
destroy it. “Modin had hoped that he, like Promathén Greek myth,
might descend from Olympus with Forbidden gift fromavens, but like
Prometheus he is punished for the attempt, dailmeated by Aimee and
finally mutilated and left to bleed to death. Hisath is no sacrifice for
the people, like Eleshin Oba in Soyinka's pl@gath and the Kings
Horsemanput a wasted life” (2004:55).

Modin’s suicidal attraction to Aimee leads him irgaituation in which-

as in all of his sexual encounters with white worhenbecomes the
object of primitive fears: a mixture of racial tedrand sexual jealousy
that explodes into violence. In a sense, Aimederathan the revolution
has becomes Modin’s instrument of destruction,diiesen method of
suicide. According to Ashaolu:

The agonizing death of Modin on his way to starewolution raise the
guestion of the futility of the African intellectimattempt to bring about
a change in his society. Solo sounds like the aigtheoice when he says
in retrospection: | wonder if | could have freed self from the

consuming hope that there were things in the wérltbuld change
(1986:132).
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Like Baako and Naana, Modin has vision, but hevienemore fatally

attracted by the shiny things than is the mainadtter of Armah'’s earlier
novels, because in Modin’s case, the shiny thiage human form. Solo
laments Modin’s blind attraction to Aimee’s gleathte was not blind.

He saw. These notes are not she scribbling oftdderind. His soul was
not mediocre. Was it then her exterior glow thagwdrhim? What an
assault, this luster, what a multitude of imagepiiming on our souls,
diverting every fluid energy every force of life tioese shiny artifacts of
death” (1972:207).

In the character of Modin and Solo, Armah itemizesl analyses the
plethora of problems confronting the African wrjtegspecially the
African absorbed into the Western world, “tryingdscape death, eager
to shed privilege, not knowing how deep the desinchas eaten into
himself, hoping to achieve a healing juncture Witk destroyed people”
(1972:232). His training turns to a calculated amdonitored
apprenticeship for becoming a collaborator in thestaiction of his
people.

On the last note, Armah iwhy Are We So Bled$?more preoccupied
with the role of the intellectual particularly tlagtist, in African society.

The artist is in one sense the most important merabsaociety, but is

also the one who sees and feels the most. The sbamtls as fitting

transition from Armah’s social criticism through amamination of the

predicament of the would-be reformer to his casiigaof the predators
and destroyers for crippling Africa in the next ebvTwo Thousand

Seasong(1973), recounts, first, of the migration of thé&ah people,

whose lands are encroached upon by the Arab “Rrexiatf the north,

toward the coastal lands of Anoa, where they theoimes subject to the
influence of the European slave traders, the “dgsts” this part of the

novel is a feeble-history, told in the style ofreog(traditional musician)

in the first person plural.

The second part of the novel is also told in thst fperson plural, but
since it concerns the exploits of a particular bahishdividuals, the effect
is to locate the letter within this group. Now omlysmall group preserves
the spirit of the way, and they oppose the madhaif people who have
succumbed to the appeal of false roads. The nevelartly historical
fiction, partly wish fulfillment, and partly a paske for the modern day.
The slave who release themselves from bondage etodnrhome to
destroy their destroyers offer a new positive imégeintellectual like
Solo and Modin. They are significantly named foe trtists, fighters,
and thinkers of modern Afric@wo Thousand seasqgris deliberately set
in past era in which it is possible to be educdigdhe people, but the
novel clearly advocates revolution in the present d

According to Ashaolu:

The primary mission of Armah in this work is the
reconstruction of history, long distorted by thaurjdiced
intrusion, contamination and imposition of aliere{molonial
African world-view. Africa is presented in botfTwo
Thousand SeasommdHealersas a victim of external forces
ineffectively resisted because of internal disumibgd distrust
among Africans. The restoration of Africa to itspglory of

77



ENG444

78

African Prose Fiction

the pre-colonial days, the regaining of the wayil] depend
on the proper grasp of the past which is the fotiodaf the
present chaos and disarray(1989:133).

In this novel, Armah traces the current politicatial and economic
decay in Africa to a distant past when pure homeges African
communities were first invaded by the Arabs, thedator who, at first
posed as needy mendicants, but later imposed thexasen their
unsuspecting hospitable hosts and benefactors.olifwr force and
cunning methods the Arabs succeeded in conquehiacAfricans with
the aid of “ Zombis” and “askar is” While a majgrisuccumbed to the
pressures from the invaders from beyond the Salarsignificant
minority opted for emigration; (1986). Thus, th@urney away from
their original abode became a pilgrimage in seaf@heaven that would
eventually lead them back to “the way” of the dbdit after the epic-like
journey lasting several seasons, they arrived ait &hfirst appeared to
them as the Promised Land. The callous acts of Araliators which at
that time appeared only in “remembrance” was stulteti by the more
monstrous while destroyers from the sea. Workingatusion with the
kings and chiefs, and bribing them with gift likérrar, alcohol and other
worthless glittering trinkets, the “white maggoticceeded in enslaving
the Black, with more devastating death from theudldits than the
Africans ever had to face from the Arabs in momeaofs attack;
(1986:134).

However, a band of Africans booked for enslavenadmbad outwit their
white slavers and successfully carry-out a mutingt tannihilated the
slavers and liberated the enslaved. With the reufrrthis band of
emancipated Africans, now adequately armed with ittin@ounded

weapons of the slavers, the task left to be acashgd is the total
destruction of all the enemies of African on theriédn soil. Like

dedicated freedom fighters, they took sweet revemgydhe destroyers
and their collaborator who were bent on exploitikfgicans to prop up
their imperialistic rule; (1986:134).

Armah does not spare the local kings and chiefdsrcastigation to him,
they are the whiteman’s stooges and agents ofuiéisin. They are the
guilty ones because they failed to lead the peopléhe paths of honour.
To the “The whites, like the Arabs and their ageai® presented by
Armah as “killers who from the Sea came holdingtde# the body in

their right, the mind’s annihilation in their leghrieking tables of a white
god and a son misconceived exemplar of their predfe senseless
suffering” (1973:3). Armah sees Christianity oralslism as a “myth” an
invented table that “a child would laugh at” (199)3:

In Two Thousand Seasomsmah escapes any form of dilemma by
writing a semi historical fantasy in which the sirtis not yet alienated
from society and the educated elite are closdnadeart of society’s way
than their fellows, not further away from it. Inglcontext there is no bar
to revolutionary struggle against an alien theredsar to revolutionary
struggle against an alien, imposed political strrectLocating himself as
narrator, Armah experiences vicariously all the lgoal writes of the
destruction of the destroyers as a basically reg¢ine process in
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society. The novel ends on hopeful notes thatednitfrican people wil
definitely destroy the white destroyers who havetaminated tem.

Study Session Summary

o7

In this Study Sessiorwe explained thaf\rmah’s criticism of man an
his world may be distasteful to some especialliti;iearlier novel. Th
fact remains that Armah’s vision of the Ghanaianiety, and of th
world in general, is one that decries any form of corwmptand

Summary . i T ; .
associated evils, social justice, man’s inhumandyman, and th
exploitation of the Blackmg
Assessment
@ Required
Assessment
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Study Session 9

The Novel in East Africa: The Example of
Ngugi Wa Thiongo

Introduction

In this Study Session, we will explore the backgeb@and nature of the
East African novels; and importantly the form ange tdifferent
approaches adopted by the novelists’ in this regfofifrica.

earning Outcomes

When you have studied this session, you shouldleeta:
9.1 explain the nature and form of East African novel as deplic
in the works of Ngugi Wa Thiong’o.

9.2analyse the nature, form and individual novelists’ appioes
to the thematic thrusts of East African writings.

9.1 East African Novel

Ngugi Wa Thiong'o belongs to a small majority growpich shames a
world view that is substantially different from thaf the majority of their
compatriots. These writers’ witnessed the compdidgirocess by which
a nation toils out of the emasculating shacklesatbnial rule. In the
motion of these writers, the process that led tependence has been
frustratingly lagging and the rewards fallen shaift the original
expectation. According to Gakwandi Shatto:

What the writer has witnessed is not the transftionaof
society, but rather the creation of a minority grdt of which
he is part. He probably has mixed feelings for eart of a
privileged minority... Most recently, the writer hadtnessed
the emergence of new minority cultures in the fofrmilitary
elites, political elites and business elites. Timedt posed by
the antagonism between these groups and has beeoliject
of much recent fiction.(1986:155).

The East African novel is by and large preoccupveti the threat to the
continuation of that shared life in which individsi@ould live in relative
seemly. This threat assumes different forms fdiediht writers, but the
shadow it casts over the society is so menacing ribaEast African
novelist has been able to ignore it (1986:56).
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9.2 Ngugi Wa Thiong’o

Born on 5 January, 1938 at Limuru, in Kiambu Dt Central Kenya.

His writings from1960s to the late 1970s, Ngugieeted on his early

education with some bitterness. In his fictiondkipretation of history,

Ngugi has been involved in the search for waysoofilzating the force of

disintegration that have been unleashed by unhappymstances of

history. Ngugi in his novel projects into the figubecause of implied
faith in the ability of a people to transform thhistory. These ideals are
skillfully woven into the fabrics of Ngugi works.

The River Betweelil965), the novel focuses on the events set in the
1930s and 1940s in rural Kenya tat centers on thdlict between
Christian and Traditional beliefs. The events ae¢ among Gikuju
people, Kamero and Makuju, which are divided byHuomia River, The
people of Kameno follow the dictates of their pdmd by their creator,
Murungu. A set of prophets accompanied their apncesind guided the
people in their ways. Makuju led by the convert asidric Joshua,
became a cynosure for Christian toractices. Ngugai character in the
novel, Waiyaki, is portray the image of a charismgbung man, from
Kameno’s lineage of prophets, who is sent to th&sion school to learn
the ways of the colonialists in other to understand resist their fake
claims to the land. As a result, Waiyaki becomeg@on of two districts
world and must find chart for himself and his peojl creative path
between them (2004:541).

In The River BetweerWaiyaki is moved to action by dramatic events
during his late adolescence. Although he is orth@best students at the
mission secondary school at Siriana, he comes Hontake part in the
initiation into adulthood of Rika, or his age-grodphe young women of
the ridge are also undergoing initiation at the esgime. Among them, in
direct defiance of her father stands for, is Muthdime daughter of the
Cleric Joshua. When her wound does not heal andiskeof infections,
the rift between the Christian and followers of tinaditional religion
becomes all but irreparable. Church members atddden to undergo
initiation or to allow their relatives to circumerd students are not
allowed in the mission schools. On the contrarye tion-Christians
renounce the church and its schools and start ¢heir institutions. One
of the most brilliant, Waiyaki is chooses to helag fbocal school. Despite
his intelligence and leadership qualities, Waiyiakdivided by indecision
and a tragic sense of the divisions within his etyciHe is haunted by
Muthoru’s dying visions of uniting her Christianlieés with the Gikuyu
Worldview. Furthermore, “Waiyaki fears that the isoh between
Christian and the followers of Murungu will causeckhaos that will
ultimately ruin the society and lead to the losst®fand and identify to
the white sellers and their government. (2004:3%8)s phobia is played
out against the development of a militant antigouegnt anti-Christian
movement known as the Kiama. Once Waiyaki fallslone with
Nyambura, Muthoni’s sister and Joshua’s daughiter stage is set for a
confrontation between the Warrong Gikuyu constitiesn

Amidst the mounting crisis, Waiyaki finds himselfatted to the voices
of the past, which visit him in prophetic fashidte comes to realize that
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he was the saviour forefold long ago by the greatsof his lineage. In
this regard Waiyaki personifies a protagonist Nguges in varying

contexts in most of his novels: the character véhtwin between culture
who strives for a syntheses between the thingsgbtoly the west and
the things indigenous to Kenya. In Ngugi's firstotwnovels, this

protagonist ends up broken and defeated.

With the publication oWeep Not Child(1964), Ngugi appeared on the
African literary scene as the first prominent nastefrom East Africa.
Ngugi appearance marked the belated beginningseofbvel in East
African at a time when the West African novel wdseady well
established. In this novel was already well essaleld. In this novel,
Ngugi again uses historical events as the contExtisostory. Njoroge
comes from a polygamous family in Central Kenya. is H father
Ngotho, is the farm manager for a white settler @drhlowlands. The
political crisis that resulted in the Emergencytioé 1950s has severe
consequences for Ngotho and his family.

Njoroge is a Bright student who advances steadilgl &iumphantly

through the education system. From the beginnirgprdje’s progress at
school is set against the major issue that occupgefather and brothers,
the land. Earlier in the novel, they recount thaior myth, whereby

Murunugu gave the land to the first man and won@&kyyu and Munbi.

The also recall the prophecy of Mugo wa Kibriro wboesaid the arrival

of the whites. Ngoroge’s fathers recalled serving British during the

East African campaign of Wolrd War |, during whick built roads and
cleared forests for the infrastructure of the war.

The war ended. We were all tired. We came home wveatnbut very
ready for whatever the British might give us agward. But more than
this, we wanted to go back to the soil and coutt ield, to create, not
to destroy. But Ng'o! The land was gone my fathed enany others had
been moved from our ancestral lands (1964:29).

As a result, Ngotho becameMuhoi, a tenant living on someone’s else
land and paying rent in labour, crops, or moneye @h Ngoroge’s
brothers, Boro, had fought in World War 1l and cohmame bitter over
his experiences and the death of his brother Nwiarte War.

The novelists’ young protagonist finds himself inoanantic relationship
that bridges a bitter gap among Gikuyu people. Mikihwhom Ngoroge
has known since early childhood, is a beautifulngowoman who has
always loved him. Coincidentally, she is the daeghif Jacobo, the
wealthy man who owns the land Ngotho lives on atndb \wollaborates
with the colonial forces, as a “chief’ during themergency. As events
spiral down to their tragic conclusion. Boro, whashoined the Maumau
insurgents kill Jacobo. When his father, Ngothor&idhis he knows his
son was the killer, and he offers himself to théharities by confessing
to the murder. As a result Ngotho dies from torthyethe authorities,
represented by his old employer, Howlands, Borkserit the white
settler and kills him as well. In the end, Ngoragérutally torture by the
authorities, expelled from Siriana Secondary schéml supposed
Maumau, activities and soon dismissed from the arhployment he
could find to support the family, working as a &let an Indian shop.
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Weep Not Childs a portrait of a society under siege, causethbyloss
of land, livelihood, pride and the subsequent anlit In the world of
Robert Cancel:

Ngugi explores inWeep Not Child The interior fears and
thoughts of at least four major characters. Theelbgment of
several voices creates a textured, nuanced présentdf a
crucial period during which so many people undetwen
profound changes in an escalating, violent clashuttures”
(2004:543).

A Grain of Wheat(1967) written during Ngugi's time at leads
University, is widely considered to be his mostcass novel. The novel
deals more directly with directly with the eventdtte war. But while the
liberation struggle is successful the attainmerindépendence brings to
the society the rather disquieting knowledge ajvin weaknesses. The
general tone oA Grain of Wheats one of bitterness and anger. The
painful memoaries of Maumau violence still overhadhg Kikuyu villages
as the attainment of independence fails to briegdsired social dreams.

In the novel, there are no fewer than eight majoaracters and the
narrative voice shifts among them. Earlier, Ngugnters on the inability
of neigbours and relatives to interact. Mugo, thelusive “here” of the
struggle, suffers from depression and a lack ablvesin the conduct of
his life. He refuses to be a speaker at the Uhetebcation and wants
only to be left alone. The celebrations of Uhureadr up in confusion
and disappointment. Everything in the revolves adothis major event,
the celebration of independence and therefore, ratateably, the
celebration of this event becomes the symbolic $oofl the peoples
aspirations and social dreams.

“All celebrations are symbolic because they enable
participants to express unequal and varied emottmasigh a
common and often simple gesture” (1977:109)

Far from being an occasion for jubilation the cevagn opens-up the
unpleasant realities which the community has sob&en unwilling to
face. Thus, Ngugi deliberately structures the nowebund this
momentous event in the history in order to highligite illusions which
tend to be fostered by the euphoric atmosphenedafiendence.

The second section of the novel recounts the ewvihats brought the
characters to their present states of mind. Theatiee describes Mugo’s
involuntary assumption of the status of a herohef $truggle. A private
person who was abused by his relatives after benppaned, Mugo
wants only to till his land. As the struggle reezhes early period of
confrontation, he is pulled into action by Kihikghe guerrilla general),
who imagines a certain closeness to their relatipnsMugo’s reticence
and Sombe nature are mistaken for strength and mpselve as Kihika
confides his numerous plans’ (2004:545). Beliewsegwill be pulled into
something he wants no part of something he feallsemdanger his life
and those of his neigbours, Mugo informs on Kihika.

Kihika is depicted as a politically active youngmmaho from the onset is
obsessed with a messianic vision of leading higpleeout of colonial
emasculation. As a result, he has carefully reatl @amotated a Bible,
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selecting and unbound struggle in a just cause. liftte of the novel
comes from several passages that connote the rfigain the renewal
of life, and underlined sections from Kihika's Bibare the epigraphs to
two parts of the novel. Many of the character anehés in the novel are
taken from the struggles of the land and FreedomyAOf the principal
characters, Kihika recalls the best known Mau Meaadérs, Dedan
Kimathi, who led similarly daring and triumphantds on the colonial
forces and who was also betrayed captured, and edariy the
government. Ngugi keeps the characters of the naveérallel to many
historical figures, such as Harry Thinku, Chief W&i and Jomo
Kenyalta. The massacre at Rira closely relateshéo @vents at Hola
Camp, where the beating deaths of inmates made aléweger the would
and contributed to accelerating negotiation forepehdence. The names
Mugo, Gikonyo, and Mumbi are linked to the histatiand mythological
figures Mugo Wa Kibiro, the seer, the Gikuyu andrvhi, the primal
ancestors.

These evocations come into focus on the third @eaif the book, when
Uhuru day arrives and the planned events takes sompeising turnsA
Grain of Wheatcomes to being a historical novel. Its plot owbacst
everything to the violent events of the Maumau nmoset. In many ways
the novel is a defense of that movement. It iseatore interpretation of
national history in a favourable light. It celel@stnational heroes who
fought for a national cause although it does sbauit idealizing them. In
a different way it fulfils the same function as thetobiographical
accounts of the ex- Maumau fighte&. petal of Blood (1977) was
perhaps Ngugi most direct attack on the inequalied hypocrisy of the
post independence era in Kenya. The plot revolvesra the murder of
three prominent men — Chui, Kimeria, and Mzigoha town of Umorog
in north-central Kenya, the four primary suspeats wounded up and
guestioned by the lives of the four protagonistd, dy extension, the
lives of the people around them. Following the dtital device inA
Grain of WheatNgugi navigates the action back and forth in fimgh
the characters’ shifting perspectives weaving e&kstad dispirited vision
of post-colonial life.

The four protagonists are Munira, a school-teaces headmasters;
Abdulla, a shop-keeper and former freedom fight€arega, who is

expelled from school and becomes a union organaet;Wanja, a “bar
girl”

The lives of these characters intersect in theagdl of Ulmorog just
before the developments that lead to the construetnd growth of New
Umorog. This transition from sleepy rural village dynamic provincial

town enables Ngugi to explore the personal andtutistnal corruption

that leads the characters to their fateful impiaatn the murders.

Throughout the early part of the novel, the maimrahters arrive at
Umorog seeking to deny or negate personal histofisja has come to
stay with her aunt, running from the fast city ldad the erosion of her
self-respects. Karega is a disillusioned studéegirig the politics of the
nation’s best-known secondary school, Siriana, hd ather student
leaders have been expelled for what the schooloatig#s, shying away
from any kind of social activism and striving for false sense of
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academic neutrality, labeled as “political” actieg Abdullah, a wary
former guerilla, has recently arrived Umorog andwgea small bar and
restaurant.

As the characters’ lives are examined in a serie$lashbacks and
conversations in present time, Kenya’s history fithin 1940s to the mid
1970s is surveyed in only vaguely disguised frorhe Telements of
colonial and post independence education are exahtn several levels.
At first, Munira’s education at Siriana is an eypening marvelous
experience. However as time goes by, he becoméisigiened with the
elitist school and its committed racism. He alodgsthin with several
other students are expelled for spear-headingrdee g0 address several
inequalities. At the arrival of Karego at Umorogtbe recounts the event
that led to his own expulsion from Siriana. Theuéss and gladiators
strongly parallel Munira’s experience, thereby @siing the lack of real
change between the colonial and post independesaigies. Munira
eventually comes to hate “politics” and takes arawarapproach to the
education of his students. The essence of educatighthe ways in
which the system has stifled creativity and critioguiry are at the core
of the novel’s theme of protest.

Ngugi through the character of Abdulla, returnsthe question of the
Maumau Freedom fighters and their disenfranchisém@eimdependence.
“The young men who took no part in the strugglepwgtayed in school
or were involved with commerce, came to the forthannew government
of the nation. They became wealthy and turned tysem to their
advantage, while the peasants who fought in theellieb went

unrewarded for their sacrifice (2004:549). Mostwdfo took part in the
struggle became part of the growing numbers who thad land and
livelihood appropriated by the wealthy minority tire new government.
According to Robert Cancel:

The staking of land and the alienation of its ighbwners
reestablished in the independence era the practtabe
white colonial suffers in the time before Uhuru @249).

Abdulla was among the active fighters who partitddan the movement.
He vividly describes that participation during tleng march that the
group of villagers makes from Umorog to the capitalpresent their
desperate, ‘drought-spawned’ grievances to thergovent. Hobbling on
his one leg and inspiring the walkers, spends thdogs of rest
discussing the struggle and summoning patriotid bgachanting the
songs of that era.

In the character of Waiya, Ngugi X-rays the pligifta rural young
woman who attempts to live a productive life andciscumstantially
pushed onto a path of prostitution. Ngugi had bexoconcerned with the
predicaments of women while writing the novel. e twords of Robert
Cancel:

In Wanja he makes clear that unchecked power oekti
between the sexes pose serious impediments tactdmomic

and educational advancements of women, Wanja, once
spurned in a love affairs with the older, wealthyniria is
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left with few options, most of which point to a difof
Subjugation to and dependence on men (2004:549).

Karega, the student-activist turned unionist anofigeire in an evolving
set of characters that began with Waiyaki'ire River Betweem\fter his
expulsion from Siriana, his life becomes shatter€drega takes up
several odd jobs that young dropouts must takerderoto survive.
“Inevitably they are reduced to working as hustlansl vendors on the
road side, trying to sell curious or food to pagdiourists and eventually
turning to crime” (2004:549).

Part of the condemnation of postcolonial Kenydad to its dependence
on foreign capital in the form investment and teori Karega finally
finds out the pursuit that will give focus to hidents and energy, as he is
caught up in the struggle of workers in the devielgppndustries of New
Umorog. The situation here depicts the picture sh@e factory in Ngugi
hometown in Limuru, where the management of theofsgcdepends
largely on low-paid workers for their profits.

9.2.1 Ngugi wa Thiong’o’s Writings in Gikuyu

Ngugi also published a Gikuyu novel after his reeetom detention. His
earlier experimentation with the local laying thié message reaches the
peasants: and as a result he was determined thatuhceeding novel
would be in Gikuyu. Ngugi also chose to infuse salvef the commonly
known images of his culture’s oral tradition whentarms “orator” in the
depiction of this strongly allegorical plot.

Caitaani Mutharaba-ini (1980) Devil on the Cro$s hovel was written
while Ngugi was in detention, where he used theilfamtrick of the

imprisoned writer: Scribbling on toilet paper anidihg his work from

the guards.

Unfortunately most of his works was confiscated.aA®sult, Ngugi had
to reach out with his local dialect and conveihib a literary language.
He had to device new imagery and translate the bwdasy of
contemporary European concepts” (2004). The stagudes on a
grotesque gathering in rural Kenya, in which “tl@s\and robbers” come
together to contest the title of the greatest eréhiAs time progresses,
several people are initiated into the activitied #meir development form
the core of the novel.

Ngugi uses the device of exploring individual higte. He construct
several venue in which stories can be shared amioaigcters. The most
effective tableau is set on a Matatu, or small bhst carries the
protagonists to the contest.” (2004) in the pubtamsportation, which is
meant for pleasant and workers rather than thetinyegdfugi discovered
a dynamic metaphor. “As the passengers pass the taliing their
stories, class and economic conditions are refleittéboth the personal
visions and the activities of the Matatu driver @ederal of the wheeler-
dealers on the bus.
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Ngugi wa Thiong’ o focused on the colonialists’s exploitation of Africans and
African resources to further their cause while depriving Africans people their
benefits of their labour.

9.3 A Survey of the Works of Meja Nwangi

This section will expose you to the background aatlre of the Ea:
African novels; as portrayed through the viewpooft the secon
generation of Kenya Creative writers in Engl- in the person of Mej
Nwangi

9.3.1Nwangi’s Thematic

Preoccupation As a member of the second generatiKenyan creativ:

writers in English, Meja Nwangi began his prolificiting career in the
1970s, a decade after Ngugi Wa Thiong’'o and Graget Gad starte
publishing their wrks. Meja Nwangi has confirmed his accomplishn
as one of Kenya's most prolific writers publishiegeven novels i
seventeen years in addition to writing short stérd children book:

In the words of Roger Kurt “If there is a single writer whose wo
represents the entire range of Kenyan narrativeficn the mid 1990s,
is Nwangi. Practically all Kenyan in deed, one nhigkien say Africa-
writing shares a general thematic preoccupatio Wit interactio of
tradition and modernity in African society. Africamriters have
examined this interaction from a number of anglles:disintegration c
traditional ways of life after the arrival of Euregns in the colonial er
the disequilibrium caused by Europ formal education; the torment
the “beerto upon reentering African society after studying or worki
in other West; the influence of missionaries andthe postcolonie
setting, the development of a new African politieald economic elit
and the demmas of life in the modern African city” (2004"5)

Meja Nwangi’s thematic preoccupation s include the conflict between African
and Western traditions; the discussion of socio-political ills in modern African
society; the influence of missionaries in post colonial Africa and the
integration into Africa of returning Africans.

As a matter of fact, Nwangi has treated the aboventionec
preoccupations; but appropriately one might divinile work into thres
major categories. The first entails FMau Mau novels. The arme
resistance to British colonialism in Kenya, whicre to be referred
as the Mau Mau revolt and reached its height in 1880s, was
formative experience for many Kenyans, especiaigseé from the
Kikuyis ethic group to whih Nwangi belong” (2004

Born in Manjuki, in Kenya'’s Central Province on Récember 1948.lik
other Kikuju writers, he found material for his lganovels in the Mau
Mau experience, which led to the writingsCarcase for Hounc (1974)
andTaste of Deatt§1975). The thrillers that he began to write in ke
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1970s and 1980s form a second category of textshdgaput him at the
heart of a raging debate among Kenya literaryoxritiver the merits of
popular literature. The third category of his writiconsists of novel set
in the city. Nwangi urban trilogy Kill Me Quick Going Down River
Road (1976) and The Cockroach Dance (1979) — is conmgleand
innovative as it deals with what is arguably the sm@ressing
contemporary social problem in Kenya: the effects toe rapid
urbanization that the country has experienced sindependence in
1963.

9.3.2 Nwangi’s Development as a Writer

When Nwangi was entering his twenties and begintongublish, in the
1970s, was time of disillusionment with the unfigi hopes of
independence in East Africa and a period of cffisisNairobi, Kenya's
capital. What might appropriately be described asgenre of
“disillusionment literature” emerged that criticizethe new African
political and economic elite, which appeared to ehdwetrayed the
populace by utilizing education and positions oiviggge for person
rather than collective gain. The term neocolonmalisvas coined to
describe a situation in which only a few of the &ésdn the power
structure changed, leaving unjust colonial strieguirmly in place. The
disillusioned intellectual- typically someone whoadh once been
optimistic about the potential for national devetgmt and the
intellectual’'s role in that process, only to becoraenbittered by
neocolonial realities-surfaced as an important atter in Kenyan
writing! (2004).

In quest for fortune, Nwangi moved to Nairobi totoue his education:
to his amazement, the city population quickly oetgthe capacity of its
infrastructure. As it is history rapid growth hasacacterized Nairobi,
after independence the growth got maximized andhesh unpredicted
heights, with regard to the restriction on Afridammigration to the city
were dropped. By the early 1970s housing, employmend
transportation facilities were under more straianttever. Slums, always
a feature of Nairobi's geography, were growinglatraing rates. In this
wise , one would have expected the governmenetsdnsitive to the
plights of the people; but it responded with a neambf repressive
measures which reminds one of the colonial-eracigcthereby lending
credence to charges that Kenya'’s social systemme@solonial.

Noting from history, Nairobi had been specially ideed for the
European as a result, the colonial governmentrpptace almost without
alteration the South African model of racial segt@mn in housing and
business. Pass laws were issued to restrict imtiogréor example and
vagrancy acts allowed the government to return meehimmigration to
the countryside; (2004).

Moreso, the influence of film on Nwangi's writingamnot be
overemphasized. As a child in Nanyuki, he attentihedopen-air films
offered by the mobile movie theatres not surprilyitgro of Nwangi’s
novels have been associated with fil@arcass for Houndsvas made
into Cry FreedomandThe Bush trackerél979).
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9.3.3 The Mau Mau Novels

Given its historical and social significance, thalMMau experience had
a powerful impact on the literary imaginations aériyan, and particular
Gikuyu, writers. Nwangi experienced what is knowrs &The
Emergency” as a child, living in the environmentintessant conflict.
Both the promises of political independence and ttbebled time of
political independence and the troubled time legdip to that point were
central to his consciousness.

Although, Carcase for Houndsad the first novel that Nwangi wrote, it
was the second to be published and the second téilnbed. It is
characterized with Mau Mau struggles asTiaste of DeathThe two
feature fast-paced action and snappy dialogue. Haeh an omniscient
narrator who presents the perspectives of botiviluie Mau combatants
and the white government forces antagonizing th&woth personalize the
conflict by setting up an individual Mau Mau lea@dgainst an opposing
colonial military commander.

9.3.4 Writing about the Urban Downtrodden

One of the harrowing most significant social pheaoon in postcolonial
Kenya could be termed as urbanization. Althought EBdgcan is by
global standards relatively under urbanized, thie cd urban growth in
the region’s major city, has exhibited the accomypamn problems! The
disparities of segregation by class and race dutirg colonial era
remained in the postcolonial years. According tb&toKurtz:

The most obvious signs of these problems werentipeverished shanty-
towns and slums- Mathare Valley being the mostnmfas through not
the largest- that filled the marginal spaces withind between the more
affluent suburbs and the modern downtown (2004:515)

Before the appearance of NwangKsll Me Quick (1973), a class of
Kenyan authors published novels relating to citfeslyle, which
subsequently became a predominant theme in Keny#@mgy hence,
Nwangi was neither the first nor the only writertteat the urban setting
in depth, but his urban novels remain the mostésting examples of the
urban genre from Kenya. Nwangi’'s urban novels offeiveting detail of
the constant tussle for survival that marks lifeNanrobi's poverty-
Stricken sectorsKill Me Quick, Going Down River Roadind The
Cockroach Dancere-create landscapes of squalor-stricken backslle
and sticking abode; with its associated malaiseadequate housing and
jobs, nonexistent waste-removal services, corrdfitial alcoholism,
thievery, and juvenile delinquency (2004).

The settings of these novels transform many of Njvaarrative lapses
into artistic strengths. The individualism that é&®in popular fiction and
the Mau Mau novels is no longer a cliché but anfittresponse to the
tough urban setting. “The inconsistency of tone patspectives is less
problematic because city life itself is inconsistemhe portrayal of
women, deeply problematic in his popular novelscobees less
objectionable if not yet laudable. Women are pgedhas sex objects, but
then everyone and everything is objectified andsiitted in this
dehumanized urban setting. Nwangi's tales demaesthn@ disruption of
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traditional structures, including family roles ag@nder relations the
urban social milieu (2004:515).

Kill Me Quick (1973)

This novel addresses the malaise of street childdevangi wrote this
novel after leaving secondary school and finding that he and his
friends could not get paid jobs.

This novel Kill Me Quick puts Nwangi on the East African literacy map.
There is also element of autobiographical questeémovel as it tries to
chronicle his experiences from childhoddll Me Quickis a first person
narrative in the picaresque tradition. Its protagsn the adolescent
school dropouts Meja and Maina, whose names pptisahili phonetic
rendering of “major” and “minor” represent one bftpressing social
problems in Nairobi: the growing number of orphamedestitute boys
land beginning in the late 1980s, girls as well wbam Nairobi’s streets,
surviving through hand outs and their wikéll Me Quick recounts the
progressive effects of delinquency as it lead twlvement with street
gauds and more heinous crimes; in the end Margansicted of murder
and is likely to hang, while Meja languishes irl.j&ill Me Quick won
Nwangi the 1974 Kenyatta award for Literature anigant achievement
for a first novel.

Going Down River Road (1976)

In this novel, Nwangi re-creates Nairobi's backyalek peripheral areas
such as East Leigh and Malthare valley mostly iitedb by the
‘disenfranchised and powerless as well as the RR@ead area where
Nairobi's inexpensive bars are located. The nowgdira established
Nwangi’s literacy reputation, winning him the KemigaAward for a
second time in 1977Going Down River Roads ultimately more
successful thaKill Me Quick The protagonist, Ben- a socially marginal
character Ben, a construction worker on a new madito Nairobi’s
growing skyline, the twenty four-story, ironicallyamed Development
House.

Ben has just moved in with Wini, a prostitute amedrstary with a son
simply known as Baby, When the novel opens. The winthe novel is
pronounced in the novel’s memorable opening lines:

Baby should not have drunk coffee. He urinated cdllit
during the mighty and now the smell lay thick aimdott-
catching, overcoming even the perfume of his m&hieed
across the room. In the bed Ben lay with the bagtsther
curled in his large arms, warm and soft and fakteps But
Ben was not asleep anymore. The pungent baby Wtink
had awakened him long before his usual waking uoe ti
(1976:2)

When Wini dumps them both for a wealthy white mRen in a moment
of compassion that be occasionally regrets contitoueare for baby.
“Evicted from Wini's East Leigh apartment, they ¢athe downwardly
mobile step of moving in with Ben's work buddy, @tla, in a shanty
town shack along the Nairobi known for its Somailil &thiopian refugee

90



Study Session 9The Novel in East Africa: The Example of Ngugi Wa Thiongo

populations at least had solid buildings, but thairdbi River Slum
houses an even more destitute population. Accorifpbert Kurtz:

The impoverished residents of this type of illegattlement
are in no position to consider the impossible tadkacquiring
building permits or meeting construction cotes whasy set
up their shacks. The inhabitants are at the mefcgity

council extortionists who provide no basic servared burn
down the tenants’ shacks whey they cannot pay “taahey.
(2004:516).

According to Nwangi life is not as bad as it coblkelin Nairobi Valley.

Perhaps the lowest rung on the Nairobi social Iadsleepresented by
Mathare Valley, “the only place in the city whehey may keep chickens
or perish” (1976:100). Nwangi also portrays Nairtdibe replete with
seeming contradictions. Development House, for g@ms located on
Haile Selassie Avenue at the edge of the finaramal business districts
and next to the site of a new eight-hundred-bedigbtotel. “Workers

like Ben and Ocholla, who are among the labourerstacting the

building, live in Nairobi's poorest areas; apadrfr their temporary, low-
paying jobs they are unlikely to benefit from dewhent House.
Nwangi uses the construction of the building tadinre the novel's
action” (2004:517¥50ing Down River Road(1976), ends on an
ambivalent but predominantly somber note. Nwangintains tentative

but fragile hope for the future, as Ben convincabyBto return to school
after a bout of delinquency. At this juncture, depenent House has
been completed and workers are out of a job; buthean gigantic

construction is about to begin. Ocholla’s largendny family has

unexpectedly joined him for their rural home, whereps have failed
and life is hard. Ocholla tells Ben that he and\Bail have to move out.

They argue, but as Ocholla runs out of a bar aad$idown River Road
Ben chases him as the novel closes: “Ocholla!” Betlers hoarsely.

“Wait for me; don’t leave me here alone. Buddy!976:215).

In The Cockroach Dancél979) Nwangi tries to create a buddy story,
this time featuring Dusman Gonzaga and Toto, twommates in Dacca
House. In many ways, this novel is a perfected rkmé Going Down
River Road Dusman tries to convince himself that this ungygaddress
on smelly, undesirable Grojan Road is only temporiaut when thieves
take the wheels from his broken-down Triumph Hei@ht, Dusman’s
last symbol of freedom and possible escape is@esdr It must be borne
in mind that Grogan road is literally and symbaohily adjacent to River
Road. The excremental ambience the bars and bsotiel thieves and
Cockroaches that operate with equal Impunity, ttreets filled with
drunks, beggars and surviviors-creates a landssapiar to those in
Nwangi's earlier urban novels. Importantly, sometbé& key images
reappear. Compare Dusman’s discovery of “a hungckrmach gnawing
at the plastic nozzle of a can of the most repataidect decimator on the
market” (1979:189) to Ben's explanation that “Yoanaot kill them...
You find them playing with the insecticide containtrying to eat the
plastic lid’ (1976:20).

In The Cockroach DancéNwangi is as creative as ever, and his humour
is as tasking as his sensory descriptions Dusmaatavely fortunate for
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a resident of Grogan RoaHe at least has an education and a
Unfortunately, he belongs to that class of youndrdtéans who ar
overqualified and underemployed; (1979:518). He i@t his
frustrations with his deiend job through fantasies about the parl
meters on the rty kitchen table for the roaches that came in ésrtb
forage for crumbs. He had invented special ones wjpli-second
electronic timing devices for the mice and rats outhe garbage car:
(1979:3). Dusman even invents meters for the vagrand bggars of
dowr-town Nairobi.

As the novel progresses, cockroaches emerge aspribdominan
metaphor for Nairobi's depraved populations. Thekgoach Dance it
in effect, chronicles how Dusman disposition towdhegse “milling
masses” who “sweaty stickylack pitch” (1979:57). The position is
first reactionary: “Give them a job, force themwork or take them ot
and let the army use them as dummies for targettiped (1979:58)
However, there was a twist in his antics as a wafakick leave give
Dusman and its living conditions. Slowly but surdig, begins to identif
with the masses, beginning with “the faceless ondsj reside at Dacc
House. Dusman becomes obsessed with Cockroachdke tpoint of
ordering them in a restaure

By the end othe novel, Dusman becomes a tentative revolutigrvang
comes to the conclusion that “the wretched of thehé like tenaciou:
cockroaches that survive despite the odds, “wilthia long run priz
something out of the tight claws of the not so whmet' (1979:157).
Dusman leads the Decca House tenants, the facahessthat he onc
despised, in a rent strike ths unresolved as the novel el

Study Session Summary

o7

Summary

In this Study Session, we discusshe basicideals in the work ¢
Ngugi, asalways: the negative effects of exploitation on tioéonize,
the alienation of people from their land and thetérof their labour, th
importance of cultural activity in the liberatiomogess and specif
examples of how greed, betrayal and raciharacterize the history
the imperial impulse

Wealso examined som novels of Meja Nwamgi. We aimed that
Nwangi affords us in his various treatments of tiiieme of friendshi
and interpersonal relationships valuable insightis the complex natui
of human relationships. It was also emphasised biyatocusing or
individuals set in situations which bring out thesbor worst in them, t
enables us to come to a better understanding of ptights, their
weaknesses and streng.
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Study Session 10

94

Thematic Thrusts in Wole Soyinka’s
Interpreters and Chinua Achebe’s a Man

Introduction

©

of the People

This Study Session aims at introducing you to thegomthrusts and
thematic affiliations in the works of two West Afan prolific novelists’

(Soyinka and Achebe).Particularly, how their wor&Bected the realities
of the periods and the transitory nature of thenidne

earning Outcomes

When you have studied this session, you shouldleeta:

10.1unite in Soyinka’sinterpretersand Achebe’&\ Man of People.

10.1 The Context of Soyinka and Achebe’s Novels

The independence of many African countries ancchiange in the social
political atmosphere of these countries has hackediible influence on
fictional themes. It has removed, or at least distd, the common
enemy, colonialism, which has been the object oéssant attack, and
has made clearer the limited validity of eulogiéshe past. A new type
of novel which seeks to interpret the present imseof the human
characteristics of an African Community withouternce to the past has
emerged. (1986). The present has brought new prnsbighich cannot
simply be explained in terms of an external enemy fiom which it is
impossible to escape the creation of romantic ooibgast. In the words
of Achebe:

Most of Africa is today politically free; there atkirty-Six independent

African states managing their own affairs-Sometivery badly. A new

situation has thus arisen. One of the writer’'s nfairctions has always
been to expose and attack injustice. Should we kéd¢ipe old theme of
racial injustice (sore as it is still) when newuisiices have sprouted all
around us? | think not (1966:138).

Achebe and Soyinka offer sharp insights into trebj@ms and dilemmas
of the new political order in Africa. They both ¢tape vividly the
decadence and sterility of the contemporary s@ndl political set-up in
many African Countries.
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The social and political issues in postcolonial Nigeria form the crux of
thematic thrusts in the novels of Soyinka and Achebe.

The Interpreter (1965), focuses on five recently returned univet
graduates of the generation of Nigerian indepenel@nd their corpora
revolt against brazen government corruption, prdishonesty, an
academic hypocrisy a revolt however, that is soammlessly eflected
into so many private segratifying quests and elitist cults of sensibil

The interpreter are all educated Nigerians in their late twen!
intellectuals, who for the most part, have beemrad overseas (at
consequently referred to aseento’s”), cosmopolites. They are Sagoe
newspaper reporter, Sekoni, an engineer, Egboyihsgrvant in the
Foreign office, Bandele, a teacher at Ibadan UsityerKola, an artisi
who also teaches at the University; and Lasunwdawger, the lea
important of then group. According to Shalto Gakdie

They are united by youthful energy, intellectuajodr and ¢
cynical disapproval of the moral emptiness of thsaiciety.
They also share a common interest in art and aredés
change the world aumd them. Through different media tt
all seek the power to transform. Kola uses the asn8ago
the newspaper and Bandele the teaching profeq4i@n7:67

Sekoni a scientist who intends to transform thelavitrough technology
but is frustrated bwvested interests. Egbo seeks to dominate men &
use them as material to model the kind of worldaoeild like them tc
live in- although he is evidently uncertain about what kifidvorld he
wants to create. Sekoni later turns to carvingaatdeves <lf-realization
by creating a masterpiece, ‘The Wrestler, whichaKi@fers to as one
those onc-in-a-life co-ordinations of experience and record. Howe
this kind of impact has limitations. It is escapishature simply becaus
Art becomes a conlation and the act of creating compensates thst'al
frustrated desire to change the world: he has pewerder. The othe
‘interpreters’ who cannot express themselves throad, find ways tc
associate themselves through art, find ways tocéethemselves with
Kola’s pantheon, since it expresses their anxiedigd enables them
have an understanding of their social situation #Hredr destines, ar
becomes united to their limitatior

As the story begins, these sit characters and Sagik friend, Dehinwa,
are drinking in a club in Lagos but almost immeeligt there is
flashback relating an earlier incident with severfathe same characte
riding in a Canoe on a river at the site where Egjbarents had drowne
a number of years bere. Egbo’s obsession with the destructive asy
of water will be apparent throughout much of thevetiptaking on th
associations of rejuvenation fertility, and theeliforce, becoming tr
most important motif within the story, often usdehast rituaistically.

Soyinka makes incessant use of flashbacThe Interpreter. The use of
Flashbacks and the juxtaposition and overlappingeferal differen
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time levels is apparent in almost every chaptehefnovel, though at the
beginning this is much more confusing because dhdar does not have
enough information to piece together many of thoidients.

During the Carve trip, when the ride changes, Eghggests that they
turn and go with the tide. The phrase has cleatyisal overtones which

Kola catches immediately and says ‘like apostalé® word apostasy
has already been used, by Kola to describe theréadf the ‘Interpreters’

to translate their desire for change into posiaegon Egbo resents this
situation more than anyone else this is as a re$tiis interest in power
move than anyone else, and perhaps also partlybees a civil servant
he leads a more restricted life than the others.a8uhe notifies them,
they are all part of the system.

The kind of language Egbo uses to describe pdalitireveals his dislike
for them. He desires to be liberated from bearhwy lturdens of fools’
(1965: 13) Later, during the same conversationdys $agoe looks as a
blank ‘as a politician at a press conference. Thigtempt for politicians
is shared by the rest of the group. In the wordsMaiduakaor, the
interpreters are “apostates” in the sense that #éneyunfaithful to their
own social convictions: they lack the moral courageive up to the
image of the ideal society they envision. They gmize in it, leading
“pith to hollow reeds” as Egbo puts it. They reciagnthe need for
change, but they are unwilling to try to bring ltoait. “Too busy” Egbo
said in self mockery:

Although I've never discovered during what and fkisvhat |
constantly ask-doing what beyond propping up thertseand
blubber men in fact doing what? Don't you ever ftwt yon
whole life might be sheer creek-surface bearingbilvelen of
fools, mere passage a more reflecting medium oasicnal
sheet mass controlled by ferments beyond you? (19h5

The Interpreterssuffer from an oppressive sense of alienation and
rootlessness. They are alienated from both theemgi@dand civil service
arms of the establishment, and at the end of thelrtbey are alienated
from themselves. Sekoni is the victim of the hagtibf the system
towards genuine intellectual integrity. His dealairitual sacrifice to the
demigods of the system on behalf on the interpsefBhere have been
several comments on the psychological defensemtbpreters erected
for themselves against the psychic disintegratioat truined Sekoni:
Egbo retreats to the loneliness of the rocks, aago& maker verbal
excursions into the philosophy of “Viodancy” a pom the idle activities
of the intellectual.

Another theme links Simi, the seductive sex godtdgssssociation to the
interpreters. In spite of her overpowering physdarms, she is a tragic
figure; her clamming eyes emit an aura of sadné865257) self
fulfilment for her can only come through sexual semmation. Art for
the interpreters becomes a means of escape froninesp of their
“creek surface” existence; each is to some measurartist. Egbo is a
mystic poet, and both he and Bandele are connegttid the major
artistic creations in the book Kola's canvas andofes “Wrestler”.
Sagoe the Journalist is also an essayist and wa feam Kola that
“Sagoe has a sort of seventh sense, a kind ofiweesttenna with which
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he pursues his vocation (1965:288). Kola and Sekawve at last attained
self-fulfillment through art; the other interpretenchieve a sense of
vicarious fulfillment in the masterly creationstbése two major artists.

Soyinka used the term “interpreters” in a broadsee Interpretation is
for him, the act of evaluating experience. The eead himself a major
interpreter as are the religious mystic, Lazaruog, lsis unworthy acolyte,
Noah. However, the major interpreters in the borkthe introspective
skeptical intellectuals Egbo, Kola Sekoni Bandeld &agoe.

In the words of Obi Maduakor! Kola is a dedicateiisiconscious of his
limitations and unsparing in his self-criticism. i4ea modest appraiser of
his own abilities, for he is indeed gifted. He idlze centre of the novel
within the context of the theme of creation? (198%. Kola the artist
evaluates for the reader the mood of the intermdtavards the close of
the novel:

And Kola, who tried to see all, who tried to clgrthe pieces within the

accommodating habit of time, felt much later, invell-ordered and

tranquil moment, that it was a moment of frustmatiat what was

lacking that might was the power to take out evenis by one, to space
them in intervening stand stills to the period ifation (1963:244).

Sekoni’'s physical exist in the novel as a resultaofatal automobile
accident with a lorry. The others are deeply aéfdch a number of ways,
and the connecting threat of the remaining porbthe novel leads up
to an exhibition of Sekoni's scriptures as a meaidior him. Although

Sekoni’'s physical presence is brief, his shadow idataes the novel
because Sekoni has reincarnated himself in thendpattistic monument
he leaves behind. “The Wrestler” is the symbol dfatvhis life has been
all along-struggle. The arrested energy within lgmrexpressed in two
instances powerful creations: the experimental patagion of ljioha and
“The Wrestler”.

Bandele’s unyielding moral sensibility gathers adbstorm throughout
the novel. Sekoni's death and Lazarus’ storm of resurrection from
death bring home Bandele the reality of death. 9fusit to Lazarus
church, Bandele said:

| would not have been curious to hear Lazarus koSehad
not recently died. Deep inside me, | suppose tleg why |
came (1965:181) Towards the end of the novel, Bende
becomes the voice of religion and of moral consmen
replacing Sekoni, who is dead, and Lazarus, whom th
interpreters distrust. Because he is their equahdB’s
opinion carries far greater weight among his cgiless than
Lazarus testimony. “Bandele’s new role is strongly
emphasized toward the end of the novel. “Bandeldilea a
timeless image brooding over lesser beings” (1965:2
According to Maduakor, He is almost a god among ,n@en
Jupiter hurbing a verbal hammer of reprimand agaimsse
who have offended against the moral law. (1966:95)
Bandele’s uncompromising moral principles give nie@rio
his life: he has at least something to time fos: tonscience.
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On Kola’s Canvas Bandele should represent Orisa-tiia
supreme Deity.

The Interpretersmain subject seems to be art itself-seen eitheanas
opiate or as a dangerously desensitizing influetice five artist-
intellectuals concerned only with registering thsighificance” of
fugitive thief instead of helping him, cause hisate through their
collective indifference; unable to alter their sigi Kola and his friends
merely “interpret” it unlike Soyinka'’s sterilitynlAchebe’sA Man of The
People at least we know that there are potential elemehtegeneration.
We know there are patriotic politicians who haverbsilenced and we
see some- young-idealist trying to change the tainarhe Interpreters
on the other hand the intellectuals are the mastdint group in society.
The national university is the place where anstacisocial gatherings
are arranged while the rest of the nation is starviNor are these parties
simply a reflection of the relative affluence oéthniversity community.
They reflect completely foreign values and are oizied in a style that is
foreign to Nigeria. The values of this communityfleeted at social
gatherings show the university to be a foreign biadyremoved from the
interests of the society in which it is situat¢d966).

CHINUA ACHEBE'S A MAN OF THE PEOPLE

This novel, which is set in the postcolonial period an unnamed
independent African Country. The quality of the deeship and the
response of the people to that leadership aredhtrad theme. There is
neither collective will in the people no responsildadership. Moreover,
a collective voice at the village level, through igfh agreement is
articulated.Things Fall Apartand Arrow of God no longer exists. To
Achebe, the Consequences of the loss of predicpaiditical power in a
village are one thing, at the national level, they quite different. This is
the theme to which Achebe turns in this novel.

Chief Nanga the “man of the people” — and his egjlee senior ministers
of government, and their rivals in other politigerties have produced
what Achebe describes as a “fat dripping, gummyt-aed-let-eat

regime.”

The novel depicts an atmosphere of material ady@sunrestrained by
traditional religious concerns in the midst of goél corruption, where
there no national voice but only (we inter) a caidn of competing
village voices. The novel is a first-person retexgjve narrative by Odili.
At first wholly cynical about the political leadéip of the country, Odili,
a schoolteachers in his own village keeps a scbdiftance from any
political activity. Odili had once placed his faith university trained
public-minded leaders who believed that throughrtleelucation and
actions they would develop an economically vialsid politically stable
unified nation in the postcolonial period. But pickl opportunists,
whom Nanga is a prominent example, have ensuredhigh-minded
discredited in order to increase their personaufaes at the expense of
the public purse.

Odili himself, a man who judges others, is the mabsgpocritical.
Although he has moral objections to Nanga'’s pdlticonduct he finds
himself shouting ‘Hear! Hear!!” to the latter's gpaus remarks at Anata
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Grammar School, then adds aside like: * | likéhimk that | meant it to
be sarcastic’ (1966:10), or: This time | clearly ané my tongue to be in
my cheeks. As soon as Odili is offered a holidayhim Minister's house
he becomes reconciled to or is willing to forgetnja's political views.

The fact is that Odili is all the time courting taws from Chief Nanga
but he does not want to acknowledge it. He is abwegtionalizing

motives and most of actions are insincere. In luske:

I must say that | was immediately taken with theaicdbf the common
people’s convention. Apart from everything elsevduld add a second
string to my when | came to deal with Nanga. Bgihtinow | was
anxious not to appear to max and his friends asdisdy impressed type.
| suppose | wanted to erase whatever impression lefago Max's
unfortunate. If intentional presentation of me askiad of portable
jellyfish. So | made what intended to be a litthérised skeptical speech.
(1966:78).

Odili is caught between his principles, his desiee things running well
in the country on the one hand, and his vanity selfishness on the
other. This situation is no doubt partly due to kived of education he has
had, which has distanced him from the reality afdociety. Max tries to
make him see this reality. But Max too finds himhgela dilemma which

leads him into hypocrisy. He is trying to rid theuatry of corruption and
the yoke of foreign capitalism but finds that he baaccept money from
a communist country. (1977:80)

Odili sole motive is to win a scholarship for stualyroad and to abandon
his country. But Nanga, his former teacher at thmes school, pays a
visit, remembers Odili, and offers him assistamcelitaining the coveted
scholarship. Odili is swept away by Nanga’'s chagisand for a time sits
at the feet of the politician master under Nangavay Odili re-examines
some of his attitude towards the uses of politipalver and begins to
guestion the reactions between political idealisnd ahe practical
application of political beliefs. However, Odili &able relationship with
Nanga comes to an end when Nanga steals Odili'trangs Elsie. The
enmity between the two characters that results mdwe novel into its
second part.

Odili plans to seduce Edna Nganga's “Parlour wite” avenge his
manhood. He joins new political party, the Commepogle’s convention
party, founded by his friends Max Kumalo. InitialBdua is the primary
focus and polities are a secondary concern, bualugtly as he engages in
election struggle, his motives gradually shift. ‘ldeobes more deeply
into the political reality in relation to his ownatives and into the
possibility of creating a just system of governmentthin the
heterogeneous groupings of ethnics interests tlEdenup the nation’
(2004:28)

Though the story of Josiah, a village trader, Aéhekamines the erosion
of communal values in the novel. Josiah is so @rthat early in the
novel he steals a blind beggar’s walking stick. Tikagers scorn him,
and a boycott ruins his store. Here, Collective wnmal will is asserted
to connect a wrong because, in the words of a pppv@osiah has taken
away enough for the owner to notice” Josiah reapgped a critical
juncture in Odili's campaigns against Nanga. Odjipears at Nanga's

99



ENG444

100

African Prose Fiction

election raly in the village in order to denounbe tatter’s corruption,
Josiah, who is now acting as a supporter of Natgiagunces Odili. As a
result, Odili is beaten up by Nanga’'s bodyguards lamis in the hospital
when civil order breaks down completely politicabatlers are
assassinated, fighting breaks out between the lhaadglg of various
contending political groups, and the prime minisg@points a new
cabinet finally, thuggery and anarchy becomes tdercof the day which
resulted in the intervention of military who in turtakes over the
government.

Recounting the fall of the regime, Odili's fatherys: Koko (a political
leader) had taken enough for the owner to see.”f@u@dili this is not
Satisfactory:

My father’'s words struck me because they were drg same
words the villagers of Anata had spoken of Josihé t
abominated trader. Only in their case the wordsrhadning.
The owner was the village and the village had admincould

say no to sacrilege. But in the affairs of the avatihere was

no owner, the laws of the village became powerless
(1966:166)

The books preposition that mere anarchy has repl#oe laws of the
village-stems from the growing tension in the faflationship between
Odili and Nanga, Nanga is an engaging and credibbracter: this is
what makes his apostasy so terrifying. Achebe kdkie novel open-
ended: an impasse in the political system has besched and military
intervention is not a viable solution to the probde of political

leadership.

In the words of Killam. “the novel is about morathpublic political life

in a post independence state/ it is also abouii’©delf-analysis within

the public political context. Fresh out of univéysiOdili sought to

become “a full member of the privilege class whegmbol was the car”
(1966:122)

A man of the Peopleompletes a tetralogy of novel that reveals the
changes wrought in Nigerian life during the twethtieentury. Against a
background of changing and involving social anditjpal realities,
Achebe reveals his concern with individual humargiyd with the
responses of his characters to the social probiemich they become

in which they become enmeshed. His interest isilure for out of his
characters responses to failure new possibilitisg athis is whyA Man

of the Peopldas open-ended. At the close of the novel Odiliibego
have a sense of what needs to be clone. Odilizoderies allow for the
possibility that a new political attitude will enger' (2004:29)

A man of the people is regarded asa prophetic ndtgeepublication in

January 1966 coincided with the first military taker in Nigeria. The
worsening political situation in Nigeria led to thersecution of the Igbo
people, most notably in Northern Nigeria, whereeaies of heartless
massacres took place. The Eastern Region declkzadtian independent
state, Biafra, in 1967, and shortly after a thinstynth civil war began.
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Study Session Summary
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In this Study Sessionye discussed the thematic thrusts of the nove
Wole Soyinka and Chinua Achebe, SoyinkThe Interpreters main
subject seems to be art itself their antics andodisions are dominate
with sterility. In Achebe’sA Man of the Peoplaye noted thatthere are

Summary ) X L
potential elements of regeneration. We know there patriotic
politicians who have been silencedd we see some young ideali
trying to change the situation.
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In this Study Session, we will briefly examine No#African novels. For
a very long time, North African Literary works hiagen inaccessible due
to language barrier and this had since deprivesl riijion of Africa its
rich authentic background. However, efforts by riested scholars in the
Arabic language have yielded positive results asiesof the gifted
writers from the region have been show-cased.

earning Outcomes

When you have studied this session, you shouldleeta:

11,lanalyse novels from North African based on their climatic
and stylistic pre-occupations.

11.1Mohammed Dib’s Literary Works

Mohammed Dib is believed the greatest indigenoughNafrican writer
in the French Language, yet public awareness oivhik falls far short
of its significance. He was burn in Tlemcen in weestAlgeria on 21 July
1920. Among his earliest Novels atea Grande Maisor(1952; the big
horse), L'Incendie (1952; The fire) argt Métier a Tisse(1957; The
Loom) form a trilogy set in Colonist Algeria thatpmicts the gradual
increase of radical political awareness. Theseyeadrk are far from
being the most personal. Their relatively limpidddargely descriptive
style, together with their subject matter (The ahdod and adolescence
of a youth of humble background), has made thenulpogn school
textbooks and in ideologically based literary stsdi

The odyssey of the young hero Omar, serves as faluseans in all

three Novels for showing urban squalor, the fitsapant uprising in the
country side, and the political apprenticeshiphaf hew industrial labour
class. A closer reading shows that Dib was alrefadginated by the
power of words, a fascination that came to haumt increasingly as his
writing matured

La Grande Maisonand L'Incendie complement each other, since first
describes extreme poverty in the cities and thergkdeals with one of
the earliest violent protests in the rural areagtohically the Algerian
resolution was essentially a peasant phenomenstnagucolonialism was
christened by extensive landed estates.

In La Grande Maison@Qmar’s mother, a widow named Aini, is driven to
various expedients, including smuggling, to feed &holera. Omar
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discovers that unofficial racial and class apadh#itwo sections of the
same city largely unaware of each other. Influencede by how this
school master and a communist named Hamid Sara ¢(edfppears in
L'Incendie) behave by what they say in lesson, Otpegins asking
political question.

L'Incendie, too, uses the child to record the itiges of the word, but a
closer reading shows that she realism sought iggadism at since the
abuse of colonization are describes exclusivelyhighly metaphorical

and highly poetic-peasant language, which Hami@iSamself take as
little as possible, but he listen to the peasaenewhen what they say
does not seem to be but in reality is political M®vel is essentially an
illustration of the way in which peasant speechymally least attended
by politicization (largely an urban phenomenon)¢cdiae politicized of

its own accord.

Qui se souvient de la méwho Remember the Sea) was published in
1962. The Novel depicts the Algerian conflict witte choice of fantasy
over realism to suggest the horror of the war.

Who Remember the Sea the story of a quest and an initiation the
narrator's pursuit of the in attainable woman heetthrough cities that
are juxtaposed and superimposed but always hostildls him
progressively to shed his self accept his transfeéhe “Other side.” An
ideological reader would be satisfied to interptieis journey as a
metaphor for the recruitment of the narrator if® tesistance.

The reader is invited to dig deeper by the nextkwoourse sur la rive
sauvagg1964,

Course on the savage shore). Perhaps Dib’s mostiabeovel, it depicts
the other side in terms of a “savage shore, on hwbite finds himself
after agreeing to lose everything, including orss#f. On the shore only
the uncontrollable laughter of Helle- the hero’sdguin the perilous
search for Radia-echoes ‘from one end of the wiorktie other.”

In another novellLa Danse du ro{1968, the kings dance), Rodwan and
Arfia are further resistance fighters. Their interoected accounts lead to
a stunned realization that the new city preferfotget the violence that
has brought it into being and to expose the hamesocking as they act
out mad take of derring-do.

Rodwan and Arfia are subject to radiance becaugenbhas reconvened
from the deaths he has caused and because neitltapable of love
which cannot be dissociated from death. Their wb&en account strives
in vain to conquer a huge unspeakable souse df duithe and of the
novel, all that is left is the mockery of the ludias exhibition suddenly
played out in front of item; beyond the exhibitithrere is only emptiness-
the same emptiness that harks behind all speedfindehe act of
writing, and derive ultimately from loss. The tbie mockery arising
from the impossibilities of expressing the realdf war through the
medium of woods is a challenge already encounteretho remember
the seas. The king parodied in the closing spectacle is dhs» cleric
arriving too late at the banquet (if one actuatigkt place) given by the
rich citizen Chadly.
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In Dieu en Barbaries (1970: God in Barbary) antlarMaitre De Chasse
(1973, The Huntmaster), The characters in theistgui®r identity come
up with answers that are as hollow as they areradigtory. Dieu en
Barbie centers in a retrospectively prophetic magnoe the loneliness of
Kamal Waed, a political leader who sincerely seikscountry’s good
but is able to achieve this only by eclipsing itsmory and very identify.
Much closer, paradoxically, to that reality is Feknaid worker Jean-
Marie Aymard, who has joined the Meadicants of Gotheir search for
a true (and nonreligious) identity, an identity gagng civilization,

including even splendid Roman ruins to which a ptyvstriker peasant
woman, riding through on her donkey, pays absolutelattention.

Kamal seeks symbolitically to find out who paid tive education that
enabled him to obtain the high position he now p@&si The answer is
as laughable as the one given to the her@amirs sur la rive sauvage;
this novel too, ends on “his big shrill laugh whiethoed and re-echoed
in the lonely night”.

In Le Maitre de Chassehe mendicants of God have gone to seek an
answer in the poorest and most remote villagertanfall “civilization”.

The mission ends in strategy when the army seridyal to put down
the resulting disorder opens fire. But the violefgavithout purpose,
because the mendicants of God fails to find thevanshey seek. Indeed,

it is doubtful whether any answer can be given wrds. The village
people, at with the stony ground on which they likave refused the
assistance this band of city folk has come to btivegn, and ultimately
the answer the mendicants receive is no anwet.dt bbils down to the
word nothing as Tijani, one of the Mendicants, find out:

Nothing That fills me with joy. An answer that boils dowm
the word “nothing” who could ask for more? I'm hgppith
that ; | want nothing else. Its now the turn of theil of the
daytime, dilated on these mountains, to speakthesturn of
the wind and light sweeping their emptiness. Ikis turn of
the afternoon-an afternoon that wont do any long&73:73).

Importantly, these two novels question modernity an particular
anguished manner; first and foremost to be questiasmthe modernity of
an Algeria in the throes of an identity crisis.

Dib’s entire work can be read as the successivéingeeff of all the

superimposed masks of literature as pretense, ujgl the discovery of
a verso side, of a world this side of madnesstthiatstory-reality might
constitute. A common thread running throughout Biliork could be
this mockery, the very essence of the text's litfethusion of words’
constant loss of reality.

11.2 Yusuf Idris’ Literary Works

Born in a small Egyptian village, al-Bayrum on 1@y1927; Yusuf Idris
put the short story as a new and destructive figeganre on the cultural
map of Egypt and the Arab World. Yusuf was the mo8uential and
prolific of the Arab writers who started their carg in the 1950s, amid
the euphoria of independence.
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Idris first novel,Quissat hubk(Love Story) appeared in 1956, followed
by Al-Haram (1959; The Sin) Al-Ayb (1962; Shame)jaRiwa thiran
(1964; Men and Oxen), and Al-Bayda (1970; The whitanan) His first
novel, Quissat Hubbcan be read as a story of the political prisdoer
whom Farahat outlines his social utopia in the &tory. The protagonist
of Quissat HubbHamzah, does not continue himself to dreams opidt
projects but works for a just and independent Egype novel is the
story of Hamzah’s hiding, his growing dependencefamziyyah, and
their falling in love. But it is also the story Bfjypt and able new type of
liberating love that it crave. Idris demonstratesvtthe emergence of this
new healthy love is inseparable from the struggle the country’s
independence changing outmoded attitudes about elad gender and
the discovery of the collective potential of theple.

Idris begins the novel from Hamzah's perspectivd gradually moves
toward a more balanced polyphonic narrative thik¢cts the process of
transformation. The narrative device of hiding froine police reverses
the power relations that were established in tmepcaCurtails Hamzah's
unlimited power, and enables the heroine to haveerontrol over the
process of mutual development. The happy endingogiichistic tone of
Quissat Hubby which Idris wrote while imprisoned for his patidl
views, are in clear contrast to the following threxvels written after his
release.

In Al-Haram (1959: The Sim), which is set in theuntry side and deals
with one of the more complex themes in his work, 48 demonstrate
how relating individual experience involves tellintpe collective
narrative of the oppressed. The story of the uafate sin of a poor
peasant woman is delicately. Constructed througbrabination of first
and third-person narratives that allows Idris taberate the social and
psychological elements of the action. It is a campbktudy of the
individual's psychology and the collective psycliguwal Egypt in which
the interplay of class, gended, and power is aptpyressed. In the words
of Sarby Hafez:

It also constitutes a major step in Idris’ questdadine the
nature of the Egyptian concepts of sex, sin, andmgh
(2004:360)

In Egyptian society, sex is regarded as ‘ayb (shamd Haram (sin) and
hence because taboo, but the Islamic Egyptian gbnck sin, Idris
maintains, is radically different from its JudeoriShan counterpart and
is coded in highly complex social modes. This défece is graphically
depicted in the structure of the novel. The plgiesgrs to focus on the sin
of an individual woman, Azizah, but beneath thimgie story Idris
exposes the social nature of the individual comage

The stark difference between the order of the tseraand that of the
story, in which the telling of Azizah’s sin, herggnancy, and the birth
and killing of her baby is delayed to chapter XVeals how the social
aspects of the Egyptian concepthdiram take priority over individual
ones. Delaying the story of the individual’s sitoals Idris to elaborate
on the reactions of the various groups and cewofepswer in the village
after the discovery of the murdered newborn.
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In the first thirteen chapters, Idris presentsii@gers responses to sin
in order to show the social nature of the indivibuaense of guilt and

how these collective responses constitute the figigcof the concept of

haramthat infiltrates every aspect of social life.

“The last three chapters, which follow the tellimg Azizah's tale,
interweave the perspective of the individual wittatt of society and
reveal the hidden dynamic bhramand how it is tinged with hypocrisy.
(2004:360) her act is strongly condemned in pullitintensely desired
in secret, collectively rejected but individuallsaged.

In Al-Ayb (1962: shame), Idris continues to explore the gaaal
nature of the social-sexual code by bringing a duceacy and its
structured groups into the equation and moving dbgon from the
village to the city. Through the story of an innotéadealistic, and naive
young woman, Sana , who goes to work in a highlyrugm,
governmental licensing office, Idris lays-bare tHgnamics of the
interaction between the concepts of ayb and hatanaddition to the
themes of innocence and corruption, the novel dedlsthe intrusion of
women into a world that has been the exclusivegovesof men. With
the arrival of Sana, both the fragile coexistenteanflicting codes of
morality and old group dynamics are severely tiemed.

All the men in the office are contaminated by bryband corruption.
They retain their sanity by making a distinctiontivizeen their public
word of evil and their private world of honour angbrality. Idris posits
the solidarity of the group and its elaborate jicsttion of its conduct
against the vulnerability of the isolated indivitluermed only with moral
values that have no exchange value.

In the words of Sarby Hafiz:

The obstinate individual's refusal to participata the
fraudulent activity of the group turns the smalfiad into a
living hell (2004:361)

One of the remarkable textual strategies in thigehs the manipulation
of social and geography space around she heroidethengroup. The
conflict between the two comes to a head when Stawgs a severe
economic crisis as a result of her family respdhtés, the very excuse
used buy new for their vices.

The novel is a study of the context and processi¢laa from innocence
to corruption from social and moral good to evilaiigh the stifling of
value judgments and the conflicts of economic amta$ values. As in
his other novels, Idris uses the individual to svwhe dynamics of the
group; the gloomy end of the novel foreshadowspwasive corruption
that prevailed in the following decades.ldris emayrpopularity results
primarily from his ability to bring fresh insighttio the most familiar
situations, characters, and locations.

11.3Nawal al-Saadawi’sLiterary Works
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Saadawi, a leading Egyptian feminist, writer, psgtist, and political
activist is known above all for her sincere andrageous struggle
against oppression, both mental and physical, ahem As a result of
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her literary and scientific writings against thepoggssion of women in the
Arab world, she was imprisoned in 1981 under pesgidAnwarAl Sadat
of Egypt and later released by Husni Mubarak.Whilessadaawi has
criticized the government for being only nominatlgmocratic and for
playing into also accused militant fundamentalitsnvoking the name
of God for political ends and for misinterpretinglam in order to
reinforce the patriarchal system. This critism hesulted in her name
appearing on a death list issued by extremist lisl&@nganizations.

11.3.1Feminist Ideals

Al-Saadawi believes that women'’s rights and humghts are one and
not the same as Egypt's leading feminist: “You adnseparate the
liberation of women from the liberation of the laadd the economy and
the culture and the language” she says (intervigwMmnokur, P.D-7).
She believes that the Arab world has answeredr&agio interests for too
long and that, until it rediscovers, its indepermigrArab women cannot
be holly free. In her view; it is the legacy of ygavestern colonialism
not Islam, that is the main obstacle to progresshim Arab world:
Western influence has hindered rather than bedefite liberation of
women in Arab countries.

11.3.2Thematic Preoccupation of al-Saadawi’s Fiction

Al-Saadawi’'s a writer who, we sense has lived tgtothe issues about
which she writes. She has talked about the conflidter life between
science and art, that is between her role as aodactd her role as a
writer.

Al-Saadawi is part of a generation of Egyptian womeiters concerned
with articulating women'’s voice and challenging thaele monopoly on
discourse. The strongly patriarchal nature of bathbic society and it
traditional literary establishment has made the rgemey of women’s
discourse extremely difficult.

Al-Saadawi has deliberately chosen to break wightthditions of Arabic
letters and adopt a simple yet powerful style tdenaer work accessible
to a wider Arabic-language readership.

The most sticking feature of al-saadawi's workshis Central narrative
role she gives to her heroines strategically pogii woman’s voice as a
direct challenge to the patriarchal thought thatkseto suppress that
voice.

More than any other contemporary Egyptian writkisaadawi concerns
herself with the body. Her novels display the némdher heroines to
transcend the body to go beyond its social andighalysonstraints — in
order to gain control of their voice. The femaledpmf al-saadawi’s
heroines is wounded, bleeding, chained, and shdcllee must retrieve
it before she can articulate her new discourselamnative truth and a
narrative instrument that permits her to vie witle imale writer in the
process of textual creation.
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11.3.3Nawal al-Saadawi’s Novels

Women at point Zer(l976) is a story told to al-saadawi, in her céyac
as a psychiatrist, by Firdaus, a prostitute, onetv of her execution for
murdering her pimp is a story of a woman’s attentptescape male
denomination: by her father, uncle, husband, engslogimp. The only
choice she is given in life is death.

Firdaus’ body, which has been violated throughoet young life, is
reclaimed symbolically beyond death through herdscand voice. Her
voice can only be transmitted to another womannreaclosed prison
cell and will release itself only when her imminedgath allows her
symbolically to transcend the boundaries of soctety world beyond
without limitations. The “dangerous and wild trutBhe transmits is a
challenge to male discourse and rises higher agtieha voice
described by Assia Djebar as one “that does ndi, digat does not
complain, that accuses” (1990:386).

Behind the voice of the righteous prostitute inrGas the strong voice of
al-saadawi, the contemporary Arab writer who is radsing every
woman in a society in which sexual oppression iy st beginning to

be recognized: | have triumphed over both life dedth because | no
longer desire to live nor do | any longer fear ie. d want nothing | fear
nothing. Therefore. | am free... This freedom | enfdls them with

anger. They would like to discover that there terafl something which |
desire, fear, or hope for. Then they can enslavemse more (1976:100)

God Dies By The Nil¢1976), is one of al-saadawi’s boldest statements
against Islam and official religions discourse. $basiders it her most
significant novel, one that contains a metaphortlier regime of Anwar
al-sadat and explores the class dimension of tpeespion of women as
well as men.

All the centre of this story is Zakeya, an illite¥gpeasant woman whose
two nieces are sexually exploited and victimizedtey major in a genre
of desire and power that he can win only throughdimpport of the other
three important men of the village Sheikh Hamzafrvihe mosque, who
symbolizes Islam ; Sheikh Zahran, chief of the ag# guard, who
symbolizes law enforcement; and hajj Ismail, thdage barber and
mediator, who knows all the village sebets. Alethipower bases operate
through a system of corruption in which peasants systematically
exploited and duped into submission.

Zakeya is a formerly religious woman who, with tiealization that-for
her- Allah is dead, frees herself from the painjulorance of her life as a
poor woman. She understands the source of her sg}preand nursery
and in her mind has destroyed it. In prison shes.say know its Allah
my child... He’s over there, my child. | buried himes there on the bank
of the Nile” (1976:138)
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Study Session Summary

o7

This Study Sessiouliscussed the novels of three notable North Afr
writers — Mohammed Dib, Yusuf Idris and Nawal -Saadawi.
Mohammed Dib’s work can be read as the successieting off all the
superimposed masks of literature as pretense. ®@rbeoremakable

Summar . . !
y textual strategies of Yusuf Idris novels is a stoflContext and proce:
that lead from innocence to corruption, from soeatl moral good t
evil. In Nawal a-saadawi’'s novelsshe is seen as a writer who
committed to feminist ideals, throuactivism.
Assessment
O! Required
Assessment
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